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his new novel 




‘William Trevor is an extremely 
accomplished writer, and Other 
People's Worlds is as nccom- 
■ plished as anything he’s so fur 
' written.’ 

1 1 John lyCjAS, tfaw Siqfeamn 

'He'neyer disappoints, anti there 
' are moments in i he book. , , 

11 which will stick in the memory 
" for as long as anyone can 
remember, anything.* 
aubbuqn WAUGH, E. Standard 
‘William Trevor's masterly novel 
. ■> Mr Trevor moves in fle xible, 
unostentatious prose from elegant 
" irony to a profound reflection of 
forgiveness and pity.’ 

STUART EVANS, The Times 
-0370303121 £3.£>o 

BROOKE 

CRUTCHLEY 

;Tobe 
a Printer 

Wien Brooke Crutcliley joined 
the Cambridge University Press 
as Walter Lewis's assistant in. 
3930, be found h i nisei f i n tho 
midst of( he typoyr.-iiihinil revival 
oftho 2020s. it is cluse associiU ion 
With Lewis., mid wit h. .Stanley 
Morison, Oliver Simon, Fraueia 
'‘Meyneil, Kric Gill, Brure llo, "era 
'and others, enables him lo wrilo 
’’auLlienticpIIy-nnrt entertainingly 

• - about their working methods 
and thoiv personal i lien. Artiau 

i coma into his autobiography too, 

. among them Given Tlaverat, 

* Reynolds Stone and Edward 
Ardip.one. And in a chapter an 
hifl visits to America he writes of 

..theiejBtnn^apJs qfjxtok design 



lllualrttt&l 


'Snnthana 

■ One Man's Rodrf ; 
to the Hast 

i~ . , 




-Borna&ebek . 

’ An advent uious and observant 
traveller, forever open to strange 
edcoimt^ra and new experiences, 
Sorna Bebek set off one summer 
M|1it from his nat ive Yugoal avia 
' Jnd headed wjfch little . 

luggage and less- — * - • * 


. . - -..jUioitBy,« u , ua 

po^k! he dpgsiTbephi^ hazardous , 

guripey through South Asia and 
«hw search for an underlying ' ' 
rnkningtolife,* .*• " ' • 

'Roa-jiaBdbek’e Sdnihaiiaiki 
lively mixture of the'ad venturous 
■ nridthsmy^tioal, and the wonder 
$o is tTiajt he ca me through it; ■ 

It is a fine example of 
wiydllirig against the odds.* . , 

• ?4ULTHERQU3£ - 
to 5 £6^50 ■ 
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M. L. WEST 
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Gregory Nagy : The Rest of the Acjmertiis . 
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ROY FOSTER 
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Shakespeare's Heroines in the Nineteenth Century (Hiixtun Festival) 
-Olivia Manning 
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Author, Author 
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By Kenneth O. Morgan 


JAMES CAMPBELL 


Robert Garioch : Collected Poems 
Kobm Fulton : Selected Poems 1963*1978 
Vahan D. Barooshinn : Brlk and Mayakovsky 

i TSSW-j The Star Apple Kingdom 
. Derek Stanford : The Traveller licars tl 
W.R. miln^R i\ Reply to Donald Davie- (poem) 


C. A. JOHNSON 
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tbt? Strange Machine 


Fifty years on . . . 

izp r nB ^.™. !iii 

km* 3-iyIo? Worn ! Si V Bd td ? bood. “ .< !• 

Tt is seldom;, that., a bobk aDnealx A Sed' ■ ROhd?* Returning to 

equally to the financier, the - mmS $ HnE ft- - , of tho 

iogisr, the moralist and the nenaral fuf hnr.L > P’ a ’taunti- 

^%&S£S^$S 2 XL 


moved from 


? h« u ,’ 0 wiijr. a i S!i r , i:; , “ l ld - 

evade the tax collector. When 
at a country Jiuio] she 


New Series 

CHIRUNDIJ 

ES’KIA Ml’HAHlat 
A r.-mcinaiinn novel In whlchh 
author explores through Iha 5 

dominant symbol ol nsaio 
python, tho sinister poW !- 
wielded by his chief charact* i 
Chlrundu, government nilnls!^ 
in an independent African 
country. § 
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SONGS Of* 
STEEL 

ANDREW EKWUR1I 

In this novel about Ihoimpst 
ol tho Diafran war on local 
villages and ihcirpeopl^alg 
and dialogiK. 1 me by turns 
moving ami leriUylng.-Rwijra 
ilepicis the <>tuliili7ing elleds [ 
nl l«'aranri donpnlr hut shon | 
too how the hiinmn spirit can |- 
Miivivn unbinken. [ 

017 511017 2 

GOING TO 
STORM 

ANPRLW 1XWURU 

Huvum luniT) to llahtcr Ihfirntt 
In Him novel, j Minting a willy, 
pinlurcot loiV liiu in an African 
town. In lltlv. c.onmiuiiity IPer® 
i‘. iiMidrk id riiinimiiiiily.bri^ 

an.i iiuGL-ii but llinmlMotfso' 
it>.i*.i:iiimiMuu;-i!juii>nofcliwilfi 
(jtjodni‘!.:.r.tiil hum. 
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BLACK BOY 

RICHARD WI.IGHT 

Bl:ich Boy la the classic stwy« 
902 I pDUctfqcMIcinarlitefcedHi- 1 P. 
rebellion unainat the . >; 

d^redalion of the Afro- I-' 

American experience. Tha . • . r> 
rnaturijit ip raw aulobiograpty 
iho style eloquent with futy' 

0 17S1 151G4 

! SEASON Of 
ANOMY 

i WOLE SOYINKA 


ooj 


MAKflN CaQRL: • 

Pacifism ui Britain, 19144945 : the 
Defining of u Fuiiti .. . 

342nji. Clarendon PCo.ts: O^Card 
Unweriitv Pr-iw. £12.5(1. 
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Hr* road of the pacific, haa been a 
stony one iu tlm disnul century. 
From Agadir to Afghani ".ton, ;the 
pejcamiksr.'lvas usually been cursed 
rjr/iei th-jn bleideJ. In Bvltdin 
during tin*, present ceucury, tlie 
pocifisita have offered .the simplest 
uf targets Cor derision hy the 
“realkt*”. They ' can easily . be 
depicted as a miscellaneous, sec- 
tarian group of Utopian fanatics. 
George Orwell’s caricature of the 
typical ILI* socialist could be popu- 
larly applied to the archetypal 
pacifist as well— “a prim little man, 
usually a secret teetotaller and .of ten 
v/ich vegetarian I at n in^s. with a 
histn-y ol Nim-Juiifornuty behind, 
him, and above all, with a social 

f iosirimi be bii no intention of for- 
eicing ”, wkli a long Ibt of “ fads *’ 
from health foods to Women's Lib. 

British pic if ism, iu fact, has been 
more often derided th-iii described, 
let alone subjected to scholarly 
examination. And yet it is trins 
parently clear that these variegated, 
even anarchistic rebels, frequently 
prone' to incorrigible miuority- 
mindeduejji, provide a nuji>r theme 
in our political and intellectual 
history. Iu the isolationist aftcrmatli 
of tbi First World War, iu con- 
ditioning popular respun sea to the 
rise of die European dictators, 
shore all in providing on important 
'‘ingredient m the concept of 
“ appeasement ”, tlie British pacifists 
from the No-Coii.>ccipr.iou Fellowship 
in 1914 to tlie Peace Pledge Union 
in 1936, were an influential element 
iu poll tics. In Joed, .ax post facto 
rationalization by politicians and 
journalist} since 19.19 has led to a 
serituu underestimate of the extent 
and impact of British pacifism. In 
its various guises, in the inter-war 
years. An epiuida trivial iu itself, 
like the Oxford Umnu’j “ King mid 
Country ” motion iu 1933, had 
powerful effect, not. least for its 
dear pacifist, rather than inter- 
nutiDimmr, oveionoi. 

A detailed study of thin crucially 
important thema has long boon 
needed, ft has been uum ubly pro- 
vidoii iu Martin Co. id el's new mono- 
graph. It ii lucidly written and 
• .amply documented, including the 
;• daft use of interviews : recourse to 
the sources is much aided by the 
• footnotes having been ■ printed ill 
. the proper place. The book c ffera 
' both au excellent typology of a 
radical movement and a • precise 
tecord -of the evolution -of- an idea 
-■•and a faith. It is, indeed, a most 
.heartening and invigorating first 
WK»k by a young scholar, orie .which 
whets the appetite for hl3 promised 
subsequent work . on ‘ broader 
attitudes towards war and peace be 


is nr ]iains to distinguish between 
pacifism— the moral ohjcctiou to 
war o.id violence aa such — and 
what A. J. l\ Taylor hus termed 
pacificism ", an ugly hut neces- 
sary word to define the creed _ of 
those concerned with opposing 
particular wars and their origins. 
It is the distinction between the 
absolutist Faith nf the Fellowship 
of Reconciliation or the N0-C011- 
scriiition Fellowship fhoth formed 
in tlie early months of war in 1914j 
mid the internjtinnalisni of the 
League nf Nations Union or the 
Peace Ballot. The First World War, 
as- this book shows (and as a has also 
been demonstrated In Keith Rob- 
bins’s excellent The Abolition of 
War, 1976) gave British pacifism 
an intellectual and political thrust 
for tlie firat time. Indeed, the very 
word ** pacifism" w*t a twentieth- 
century invention. The war gave a 
new impetus to religious pacifism, 
fuelled by the pressures to which 
conscientious objectors were sub- 
jected from early '1916. It also gave 
rise to n new form of socialist 
pacifism, whose moral commitment 
to universal brotherhood was fired 
anew by the revolution in Russia. 

Neither of these survived a3- a 
particularly Influential movement. 
Rather, it wjs "pacificism” which 
was the main ben.’fic-Uu*y of the 
revulsion against war after 1919. 
Even an anti-war poet like Sassoon 
was essentially i "pacificist” 
rather than a pacifist. But the dis- 
tinctive pacifist tradition endured, 
both in religious movements like 
the Fellowship of Reconciliation, and 
in tlie essentially Tocimlist No Move 
War Movement. In the early 1930?. 
with the advent of Hitler, it looked 
as if British pacifism ns an idea 
might disthuegrate entirely. Some 
of its leading socialist advocates 
became revolutionary or anarchist. 
Other pacifists flirted widi the in- 
ternationalist “ pacificism ” of the 
League of Nation! Union and 
eckihirtjd economic -•.incLimH. Then 
pacifism wu.< given mi ennriiiuus 
.stimulus in the mild and later 
1930s by th*i personal commit- 
ment offered by Dick Sltappind and 
the peace Pledge Uniim. It sur- 
vived us a powerful force uut.il the 
coming nf war. Indeed, measured in 
terms of adherents, it recorded ’.to 
•zenith (130,000) in April 1940. 


of out idoi. The 1914-18 war »e 
pacifism a new iustiturimial huse. 
cspeciaHy with the shuck i-nipact of 
universal male conscriptiuii in 191G. 
It mc-rgetl into the new Liberal- 
Labour critique which rejected die 
war and the peace settlements that 
followed. At this time pacifism was 
essentially nun-political. When one 
religious quietist, George Maitland 
Lloyd Davies, was actually elected 
to parliament us Christian Pacifist 
member fur the Univeislty of Wales 
Lhc practical 


pacifist C2.M.I.L Davies, a saintly 
man whii suffered for his faith in 
two world wars, ended his days as a 
voluntary paiieuL ill a north Wales 
mental hospital ; finally, in 1949, he 
hanged himself. The impact of the 
pacifist conscience upon national, 
let aluue international, events, hud 
been slight indeed. Well _ might 
Hitler or Stalin— or, indeed, 
Churchill — nsk how many divisions 
Dick Sheppard could siiiiitnnii up. 
It is all ton easy to point out tiie 


ti n u ii 
n 


m n n 


n ii u n ii pi n 
n 


a 


in 1923, lie found Lhc practical limitations of the pacifist bodies Df 
diuiocs rtiat he conf runted as an MP ^e 1914-45 period. Ccadel prevides 
fur txjo taxiiig for his couscierice. (It a r j c |, catalogue of inoonsistencies, 


may be added chat he had to make 
a further compromise, since lie 1 actu- 
ally took the Labour whip in the 
House even though • lie lied cam- 
paigned previously as a supra-party 
Independent.) While pacifism dung 
on in the' 1920s primarily in such 
minority groups as the Fellowship 
of Reconciliation and the Quakers, 
it survived as a basis for the new 
quest for world order in the iuter- 
iiiitloual crises of the early 1930s. 
The advent of Hitler, far from en- 
couraging pressure for rearmament, 
actually stimulated a ground swell 
in favour of a moral rejection of 
war. For a tinie its leading propa- 
gandist was Dr C. E. M. Joad, a poor 
man’s Bertrand Russell, whose intel- 
lectual gyrations have never been 
exposed more effectively. 

Tlie pacifist movement wa-, now 
far too strong to disappear: the im- 
pact of Dick Sheppard's messianic 
leadership guve it ail impetus it had 
long required- The very ineffective- 
ness of the League of Nations in the 
Abyssinian and other crises encinii'- 
aged faith in a move personal, purer 
farm of the rejection of violence. 

Halfway houses, like the idea of 
an international supervisory police 
force or Richard Gregg's Gandhi-like 
doctrine of non-violent resistance, 
were rejected hi die face of Slicp- 
purd’s public appeal. The Peacu 
Fledge Uiiiun, funned in FOR— u 
distinctly practical, if hybrid, furni 
- of pacifism— was the mpsr infuentlal 
anti-war movement of Its time. It 
commanded . the nllogianco of 
writers such qs Middleton Murry, 
Vera ’ Brittain and Rose Mucaulisy, 
ii ltd of religious leaders like Canon 
Raven and' Leslie Weather head. 
Necessarily largely middle-chits 


half-truths or plain absurdities. 

Peace News could urge in 1939 riiot 
the cure for war was to establish 
.universal nursery schools for aJI 
children aged two to seven. Max 
Plowman in 1936 could declare, 14 It 
is premature to have a policy: we 
cau only desire peace." There were 
almost comic ideas like the Peace 
A iiny, destined for Shanghai, to 

K lace itself, like LyLKm Strachey In 
is famous ambiguous reply, be- 
tween the comeiading Japanese and 
Chinese troops. There were mad 
visions like Dick Sheppard's—" 1 
dreamt that George Lausbi'ry and I 
- were ploying tennis against Hitler 
and Mussolini. George had a game 
leg and I was asthmatic, but we won 
six-love.” Many of the figures 
, quoted here appear to have turned 
to pacifism as a results of unhappy 
marriages, ill-health or misfortune 
In their chosen professions. Aldnus 
Huxley’s pacifism arose from his 
efforts to combat insomnia and Ills 
search for a mystical uninn of all 
religious beliefs. Arthur Punsonby 
linked pacifism with eccentric 
theories on the subjective nature of 
perception of the passing of time. 
Middleton Murry, iu some ways tlie 
most exotic of all, turned to pad 
fism iu part because he was (lie _ 
victim of husband -battering during I ™ 
the insane tempers of hU ferocious I m 
third wife: " Since he wnnM not i * 


If Yfrw Meet tine 
BuddRia on tlie 
Road, Kill Him! 

SHELDON KOPP 

A modern pilgrim ig* 
through my.fli, legend, 
Zen and psychotherapy. 

“ Lnsightful and vivid ” 

New Psychiatry 

** A good introduction tn 
whal utierapy is about " 
Time One 
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Silicon Chips 
and You 

C. D. RENMORE 

w .... a straightforward, 
simple, coherent and 
i ii tel I igibl e accoun t **. 

New Scieutirt 

0 35969 292 2 paper £2.50 
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the fascists 'either ”, Ceadol remark*. 
Similarly, Murry’s qliist for peace- 
negotiations, with the Nazis in J939 


l ’ “ .in cumpwitiim. mwinly academics, 

Even m. it w chit that [ULlfism c i er gy„| CIIl writers and ortwru 
ill all il.s intollectil.ll forms OUI- wli-lt urnfoiiiuiii'dl hideiimniaiice. 


forfiil from cndlOM cuufusiiMi.i tuul 
logical incuiisisteiicloi*. despite (nr 
perhap.i because of) tlw fact that it 
attracted some -uf the outstanding 
minds of the tUy,- Russell and Elus- 
coin included 

Of the th'reij main ‘ fnrma ns 
dafitied by Coatlel— Christian, social- 
i3t and human Italian— Cliristiun 


with ’ professional itidupumloucc, 
it had a bread appeal. It won 
over talented young men as 
varied as Gwynfur Evans, Henry 
Polling ntid T. Dju Smith. Even 1C 
some less agreauhlo figures were 
brought in, untisemitos . nud proto- 
fascists like the Duka of Bedford, 
the PPU added depth and passion 
to tlie papular support for peace 


appears to have paralleled his 'per- 
sonal diplomacy between hi* Ama- 
zonian spouse and his latest nils- 
tress. No wonder Donald £j»pcr nisca 
described his follow pacifists to Clio 
author as " on odd lot ' 1 . 

In short, pacifism can ha ex- 
plained n way, nn tlie analogy of 
llofsrad tor's version o-f Populism ot 
Progress ivlsm or IXivlj Dniuld'd of' 
ilia Abnlitionists in Aiuoricu. as iliu 
product of psychological and irra- 
tional factors, stains iu security, 
inner tension, sexual frustration tmd 
tho like. But to be so dismissive 
would, be totally unfair : Ceadcl'jt 
adniirablv balanced and fair-minded 
is careful to avoid tliat pit 


narrow confines *TreJi' of ‘cc 

H- 'tlaS “ I ? v ? raent - He P° r - God- Again. Christioi . 

Keen yil t fj nts1li , , gal - l c ery oE based itself on the “ immanent 
ec enfxica. treated coolly, if never Pat her than tlie transcendental 


.j, 1 - 


to 
inlaying 


fflS lvaih het , c,ot, »« *'n •* bwM 

of hr L n - , ‘ I V' throw bund) ^ 
of inc window, and lhui 

stairs and spread it nn 


,'c out 
to down 
the mats 






Tim search of Ihejiralagg}^ 
Ofeyi, (or. his abducted mtsW 55 
takes iho reader 1 ihroiiflha. . 
don temporary Waste Law • 
fli Hfii *» wai IliQ mats : whose rtiorai and physic* ' 

f f om otto r ? ? i Cu 11 Kc fr ® e advice i devastation owesasrpucb^ • 

streei. When her ion j£d J| B aiSf '' C^cal elite, BS 10 the failure^,; 

Tmee-cap viie put in fhe f Olhera lo translate exiSlfnfl .. 1 
««!■* .-of. a b&r a ndi alternatives ihtb political 
■ realities. . . 

0175116160 ' - 

THOMAS NELSON : 


r -ta-i., ussi: . . . 

njs.- 


pacifism suffered from endless un- policies down to Munich and beyond. ■ y? u H n /.,, al , .L, ■ 

certainties over the precis.- exegesis ..Indeed, Munich itself sow a power- hn° U |!lih^ U a!, Wa R^X e i^1 r *?2 y 
of tlie Biblical tile* -mge. about killing ful boost tq tlie Union, whose mem- - , . ,0 . c »o* Politic*- in Bntaiu in the 
and war. Christians wore divided, . bershlp rose by over 3,000 in the 
top, hyer whether War, wa^> in fact three months September-Novembor 
the ultimate moral degradation to 1938. New recruits included an 
afflict mankind, .and oyer the ape- idealist like - Maude Roy den, who 
old' problem nf. the borderline renounced the League of Nations 
’of Caesar and of . Union in favour of absolute pacifism 
riution pacifism at this time. The PPU> “ sheep with- 
out a Sheppard", since the sudden 
death of its founder at the end of 
1937. r&malnad - a powerful- force- 
Not until May '1940- and the ehd of 

the "phoney war ’.’did .it begin to __ 

, .. , , , - disintegrate. ' - - could be- added "td the list), -from 

ly untenable in Tliereftfter, |i» sarviying members the followers ef thurchlll tuin 

.... Itlngs of Barth. -and -Nieuuiir in - were- always dinbarrassea advocates beiwoen patriotism and nnti-Cmh. 
the later 1930s. 0 f half-hearted, non -cd irritant, in- munlom, fi 

Socialist pacifiun, . for its part, volvemeut in the war. They. were 
always tended to merge into col- aware that manjr of their intellectual 
laborariou with tha wider labour premises had been blown away, 
public ijfe from 1914 °onwM^** Bur ’ movement. Peace became a lesser Even though conscientious obiectora 
this is fur mot-y than a collectio u of priority than social rtrolutidn. In the were far more numerous in - the 
^M«Vta Si ofZSSL? end, Spain largely killed social l«t Second World Wor than ie die first 


Cvnli*uli« ** -“---Ji — -**-! rather man cue iranseuuaBnui 

sbH hnI?"R^!fri^ n A l Z« S '> a 7'? U r View, of God, one that presupposed 
a a B »>m ^7 les ■ a !*^ Joad, God’s nresoncc throughaut tlie 


presence throughaut 


secular Worid, This was "a theologb 

Murry, Dick Sheppard - and Max 
Plowman, He alio provides a valu- 
ame compendium of a wide range 

nnii3^ t V W11 ’ ^ovemenO. .religious, 
political or humanitarian, which 
Punctuated the. course of British 


inter-war period were not a 
detached exercise In. logical positi- 
vism carried out -in the hothouse 
atmosphere of a university seminar. 
They were a matter of. emotion^, 
passtoiis and ' values, set ' against a 
world ■ in turituill .ardd almost 
Unrccognimbld' in pre-1914 tflrniB. 
One - could compile ap' equally 
alarming list ■ of fo'alhh diagnoses 
from the apostles of Cliambor- 
iainite . orthodoxy (Ceadel 'Quotes 
onm - from Hartkey -and many ■ moto 
idded t ri 
’its of 

atrintism and and-Com 
. rum Lloyd ' George .and 
from the' equivocating leaders of die 
Labour. Party. . No group • had u 
monopoly of wisdom or consistency 
in the .3930s j hone ;can -take! cunt- 
rgrt from the aftermatii. . 
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.in meetings tism in Isaacs was as uciacnea ■Til™hlm3 r nMi-urm FTiitniirtir 

J j 1 at helped * sh a pa^ po Liucal , a's su mp- , rwminaliy oppo^d to -'*11 war, tlie from 'SSTthltS prophecies of the discredF-' 

m crucial respects during the threat of vluleut revolution was p$ , Q . »? ' hi Solved with tliem W/ j nanf,**® Tlmo mr* fnHWA.ji 
”20*- and 1930s, atid one whose applauded , » tlie echo". Hqmanl- in 1914-18. ^*a 
ntesMue, if -often desnernt^lo • tarian pacifism; hgam, an Invention took the -form t»i 

l % stl I l f A r from *"325S" df Hie poHAml figufes cast into a coipplex 

1. 1? *»*»»• of the Cruise missile and pl“Ro«d by rear* .about isolationism 
, i, be Trident. In moire ways than One an< * was inclined to merge into poll- 
U|, *-M indeed a necessary hank tlcal aitemptb to create a. new world 

7 *n ‘defining * r ' 
quality of piclftsm a* aq 
“nd-i traciog .Ifs L — * ; *'- 
“cb of national 
ffiallties : from : 

?ct B study of — — ... , — ^ 

.iu general, ov of attitudes, towards 


is,, strayed it.' For many of its con 
tlpulngi ndtiereiiti. llke CND later 


manship. The grand national qpn 
science- bad become a grand irrele- 
vance-- The pacifists bed. sought a 
movement but created only ? sect. 

.The story of British pacifism 1 ; un- 


Vera lirittiiq'g wards, is w&ttby c^ 
being" disinterred and examined 
afreS). "To' cite ’Dame Veronica 
Wedgwood (Hie daughter of a 
distinctly pon-pidfist " prou^ la- 
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Always Merrj' • 
and Bright 

The L.ife of Henry 
Miller ' 

JA\T MARTIN 

14 A thor^ush atid- having 
biography. His life aiul 
work is of iutcreit b> 
every writer ami read's* 
ui today and of rite 
future V« 

Isaac Basheoiit Singer 
0 8S9G9 148 9 oa^i £8,95. 

Sex in the World’s 
Religions 
GEOFFREY 
PARRINDER . 

■ I’mfe.-aof Farrindoc 
explcw'oa die role ai sax . 
hi tlie major living 
-religions of tbe world. 

-0 85909 294 9 cased £10 

To ha published . • 
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A Textbook of 
> Psychology 5 

- Edited jby . 

JOHN RADFORD 
and- 

£ttNE8T GOVIER. 
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Ripping yarns and constant laments 
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By T. J. Biiiy on 


D. S. HIGGINS (Editor) : ■ ‘ 

The Private Diaries of Sir llenry 
Rider Haggard 
299pp. Cassell. £14.99. 

U 904 90611 8 


At the present moment a book club 
is offering to its members, along 
with Ted Heath's Sailing, Egan 
Ron ay's Pub Guide and Tolkien's 
St/fH<TriJIioMj' a Haggard omnibus 
volume containing King S atom on's 
Mines , Alton Qvtuermain and She — 
“ three ripping Adventure yarns for 
the price of. one”. If this illustrates 
the lasting nature of Haggard’s 
popularity, it also demonstrates the 
narrow foundation on which this 
popularity rests: lie wrote over 
fifty novels, yet is remembered only 
for three which are, too, among the 
earliest lie wrote, ft is difficult to 


understand quite why this should 
be, so, since many of the latest 
stones seem no less good, in their 
way: Eric Brighteyes and Moure- 
zuma’s Daughter pf the historical 
novels, ' for instance * the Zulu 
novels Nada the Lily, Marie. Child 
of Storm and Finished: or the fur- 
Iher encounters with She in 
Awsiut, Wisdom's Daughter and 
Shy ana Allan. 

Haggard wrote King Solomon’s 
Mines in six weeks in 1885 at the 
age, of twenty-eight ; his last novel, 
Belshazzar, was completed thirty- 
- nine years later, some five months 
hefore his death in 1925. -Over this 
long period his imagination never 
really flagged. The incidents’ ore as 
varied, the fights as stirring, the 
battles as bloodthirsty in the later 
novels as they are In the earlier 
ones. In 1917 Kipling returned the 
manuscript of When the World 
Shad* with a. note: “It’s as fresh 
and convincing as the work of n 
V ?y ^S f ? 5 nn “ * l held me like a 
drug . A year later, he write: ■“ Tve 
been reading Moon of Israel What 
« jour secret, old man ? It goes 
ana it grips and it moves with all 
ihe “first freshness of - youth,- and— J 

into a row with the wife because 
I hgd io finish ii wilh the electrics 
tiirped on. It’s ripping good, and 
3 m 'damned jealous.' 1 . 

A- device which 'Haggard uses, 
very successfully — ioo obvious - per- 
ha^s io be a secret— is to put ihe 
nnr>*aiiou jntu the mouth of n hard- 1 " 
headed, sceptical, slightly crusiy 


' middle-iif:ed Iwc lie lor, whose grad mil 
and grudging accept mice of rhe 
wonders lie meets draws the reader 
iilong in hi; train ; while Ids con- 
1 scic in inns cataloguing of minutiae 
jends verisimilitude to -the most 
(nurd events. A good example 
occurs in She, when Lite narrator, 
Holly, describing how t ho em- 
balmed corpses of the ancient cili- 
»ens of K 6 r are used as torches to 
illuminate a dance of (he Amohog- 
ger tribe, adds n clinching touch of 
circumstantial dentil: "So soon as 
a mummy was consumed to the 
ankles, which happened in about 
twenty minutes, the feet were 
kicked away, anil aunt her put hi its 
place." That this device is em- 
ployed less frequently in the Eater 
works might account, la some small 
extent, for their subsequent fate. 
Certainly Ayeshu, in which Holly 
from a sceptic has become a fervent 
believer, demands a new nnd differ- 
ent attitude of the reader. 

In the end, perhaps, there is no 
satisfactory explanation as to why 
some novels hHve survived, and 
others not; though- Kipling's 
comment, recorded by Haggard in 
his diary, is perhaps relevant : 

He [Kipling} went on to show 
that anything which any of us did 
well wns on credit to us: that 
it came from somewhere else: 
“We are only telephone wires". 
As on example he instanced (I 
think) “Recessional” in his own 
case, and She. in mine. “ Ton 
didn’t write She, you know", he 
SHid.. “ Someone wrote it through 
you l ” Or some such words. 

norn in Norfolk in 1856, the 
eighth nf ten children, Haggard 
went out to Natnl in 1875 on the 
staff of Sir Henry Bulwer, the newly 
appointed Lieutenant Governor. He 
was Inter a member of the small 
party led by Theophilus Shepstone 
which annexed the Transvaal. The 
of this state to the Boers in 
1881 after the baulo of Majuba IIII1 
seemed to him an act of betrayal, 
and he wrote in protest lq the. High 
Commissioner: 

The natives nre the real heirs to 
the soil, and should sprely have 
some protection nnd consiiiera- 
lion, some voice in the sett lenten t 
of their fate. They outnumber 
the Boers by twenty-five to 
one. . . . Leading all these 
hundreds of thousands of men 
Hiid women in believe that they 
were for once and for ever the 
subjects of Her Majesty, safe 
from nil violence, cruelly and 


oppression. wc hiivo hiinded them 
over without a word nf warning 
m the tender mercies of one. 
where natives are concerned, of 
the cruellest while rucus in the 
world. 

Returning to Lnghunl wilh his 
wife und young soil, lie eased his 
bitterness by writing nil account of 
recent events, Cvipivum und His 
White Neighbours, began to reud for 
the Bar, produced two novels— 
Giiieii and The Witch’s //end— which 
made £25 apiece, .suhtniiicd the 


manuscript of King Salomon’s Mines 
to Cassell, and joyfully accepted nil 
offer of £100 for the copyright. 
Luckily n clerk in the publisher's 


office, who had heard the negotia- 
tions, muttered n word of warning ; 
Hngg&rd changed his mind, and took 
a roynlty instead. 

The following years were a period 
nf increasing mid iinliiiemijucd suc- 
cess ; the only black spot was the 
death, in 1891. of his only son. 
Jack— an event which made the 
opening sentences of Allan Quarter - 
main, dedicated to Jock four years 
before, in retrospect cruelly pro- 
phetic. Like Kipling, Haggard never 
really recovered from the loss of 
his firstborn. 

As an nurhor Haggard himself 
would probably have preferred to 
be remembered for the two heavy 
volumes of Rural England, an 
“ account of agricultural and socinl 
researches carried nut in the years 
1901 and 1902", It paints a black 
picture: " ihe imprassion left upon 
my mind by my extensive wandor- 
iiirs ", he writes, " Is that English 
agriculture seems to be fighting 
against the mills of God 

The bnnk, together with the 
cuinpuigii Haggard simultaneously 
waged for agrarian reform, inad'o 
him known us something other than 
n popular novelist. " Far my part I 
believe that public service is my 
true line — - nil the rest ara side 
shows”, he noted later in liis diary. 
Far a long period there seemed 
rarely u time when lie was not 
a member of one or more commis- 
sions or similar bodies. In 1905 ho 
went tu the United Stines at tho 
request of the Colonial Secretary 
in Inspect .Sulviition Army settle- 
ments there ; front 1906 to 1911 ha 
wns a member id the Royal Com- 
mission nn Coast Erosion and 
Afforestation— ** I do not suppose 
there ii a groin or eroded beach 
nn l ho shines of tho Unitod 
Kingdom ihui I have not., seen and 
tlmiiglurully considered." From 
1912 until the outbreak of the Wur 


lie was ii nicmlicr of the Rnyid 
Commission on the Mmiiinions, 
travelling m Australia. New Zea- 
land, South Africa and Canada ; he 
sat on the Kuynl ('iiimiiissiini nn 
Imperial Cnniniiiniriiioiis in 1*114; 
from 1917 lie was .u men liter nf ihe 
Empire SonL-meiii (-011111111 tee. In 
later years there is an oeeasinnal 
wistful note in his diary us lie 
reads in The Times nf the forma- 
tion of a new commission, nn which 
he has not been invited 10 sit. And 
throughout he is m the same time 
running a Norfolk estate, producing 
at least one novel n yne, mid 
sitting as chairman of 'the local 
magistrates. 

Haggard first began in keep a 
detailed diary in Canada in July 
1914. Originally intended to help 
him compile a report for I ho 
Colonial Secretary it then turned 
into a record of the events of the 
war for a future history hook (in 
September 1914 lie writes: “This 
morning I put h proposition beforu 
Longman to the effect that 1 should 
write a history of the War — of 
course 1 mean if we live to see the 
end of it nnd are victorious, since 
in the other event, no one would 
wish to read a history of it "), and 
finally into a personal journal, 
kept until tile last innnlhs of his 
life. The daily entries add up in 
the end to a monstrous two million 
words, and although the diary bus 
been extensively mined by bio- 
graphers, this is the fir .11 .separate 
edition. D. S. Higgins's selection 
from the mass of maiei-iul 
seems sensible and judicious, 
though his umioiiiiluii is ruiliur 
parsimonious. One rcullv needs 
more help with as large a 
Family us the Haggards. And 
is nothing mure known of ihe 
curious episude in 1920 concerning 
the foundation of the umi-Bolshcvik 
Liberty League, presided over by 
Haggard, which then became " in- 
volved in a veritable romuncc of 
fraud " when its funds were em- 
bezzled, apparently by a certain 
Culdne! Maitland Edwards ? 

The impression of Huggurd given 
ny tho diary ik ihui «f a bitter and 
disappointed man, who finds little 
that is good in the values nf ih c 
immediate past and even less in 
those of the present. “ 1 thank God 
•hat 1 have lived to see the down- 
full of the Victorian idea and ideal ”, 
lie writes, “ Personal I v I always 
know, that is ever since I begun in 
think, tliut the whole liiisiiicss was 
an elaborate show and ilium, but so 
fur us 1 mn cmicL-riied that know- 
ledge made ( tilings worse lather 


vuidlcated the itloais Wmftfc 

How often have 1 been vit« pcrilt , 
by rose- waier critics becSS 
have written ul fighting and JJJ 
a inculcate certain elemgiS 
lessons, such as that it is ? 

1 buy in defend his country « 
that only lht.se who arc prLSr 
fur war run protect ■ thcmS 1 
and such us are dear t 0 
■ C uiu-se bluudy ] l.rutal j £\ 
civilised l such has been S 
talk. Well, and to-day havM 
done liny harm hv liiocuiatiu! I 
cerinui mint la? r of the ihoiia^i 
who arc at the from with ( h* 
primary facts, even although Zl 
work has becu held 10 be so i^i 
finitely inferior m that of (W 
Wilde, Bernard Shaw nnd oiherii 

loiter, towards the end of die hit 
and in the years after it, the diin 
becomes almost solely a vehicle lu 
complaint, " The unemployna 
dole is riming this country, to ft 
hone”, he notes, after a win 
loaves lvilliout notice. The nodi 
tant price of port “ is duo (q d, 
stock in the country having ku 
drunk up by the munition wotUi < 
who, male and female, hare uy 
to port en Mac". "Anvihiqa 
the Honours List is possible wi- 
days." “The picture papers 0 ! la 
have been full of hideous fin 
graphs of vnu ng women dciq 
violent. nnd uunuinl.v things, Iciphj 
into the air wilh ilieh- legs ail n« : 
the place, and I know not \fo 
besides. 1 ' 

Ha spite tile odd old juke f*Wy 
was Rider Haggard ? llccause it 
must Mari'* Corelli.") the diary 11 
si whole makes s.nl and depreniq 
reading. Though ihe enmparison ii 
no dnuht mu unfair one, it it 1 r 
relief to turn from this threnody ef 
peltv lame mat intis about life to ik 
words of oil!' of Hnggard'i 
cliarsirter.s • 

Out of the dark wc came, bin 
the dnrk we go. Like a 
driven bird at night we fit •* 
of the Nowhere ; fm a raosiem 
our wings sue seen in the- Ugh 
of ihe fire, ami. In ! we Are ros 
again into the Nowhere. Lift & 
nothing. Life is all. It ii the Him 
with which wc hold off Detail It 
is the itlmv-wni m tliut shines M 
the night time uiitl is black in the ■ 
morning: it is the white hw 
of the oxen in winter;- It it tht 
lut.e shadow liutl run* iicimi the , 
grass und los*?* itself' at sunsef 
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Mis^ Juliet Herbert, of 'Mllmnn’s . 
Rodr, now. 1 Mi Imaqf Street, Chelsea, 
wns 1 a governess by profession. Like 
a)J Kood governesses, ?he was affec- 
loonute, constant, and discreet. She 
needed to ^ au these things, ber. 
cause ' her most celebrated pdpi I ' 
wee;- Caroline Hamard. die difficult 
rwecq of Gustave Flaubert, and also 
because, - As; is ; suggested by. ; the. 
author of wd? extraordinary book, 
ehe^jfas . Flau^pa .uniitr^ss ,Idr. : 
MNitA twenty yew5- As L no letters be- ' 
.tWi Flaub|lt and-' Miss. Herbert 
bav^ survived, U Id- cot possible to ; 
ascertain -whether or not they were 
ever Written: Flaubert inwol&d the- 
help/ trf- Maupassant to buni . a- 
‘ # leftots, including those. 

frooTLouise Colet, lb 1879, and it 
Wposed that Miss Herbert's 
letups to Flaubert perished to the 
^dncflre. This;' ^hwtwh&tBljs-de- 

KDlfffinlA fllldinr'o aenl 


from 1855 to 1857, and vihom Flau. 
bert quite naturally visited when 
ut London, as he was oh several 
occasions in the 1860s. 

Tt is very difficult to prove that 
a tqy^ affair is taking place if the 
intention to deceive is practised 
i M *H*‘ h sides. One should then 
inquire why the intention to deceive 
should; be practised at all. Neither 
Flaubert to or Miss Herbert were 
married or threatened by calumby ; 
they, lived- in different countries, 
tost .rarely, and confided in no one. 

that a grand passion 
is made out of such material iftay 
be ra$h, and by the same token 
many other candidates ' for Flau. 
berts secret affection could .be 
adranccd. To state the argument 
r ?hfc?* a ti 0 W f St 2 be supposed 

■ ^ £ ad - , 8 “ affslr with 

Florence Nightingale, because all 
letters between them have been 
destroyed, no doubt by Flaubert 
hihuelf and variaiis. jealous heirs, 
and al£ &1 fusions to Miss Nightingale 
sitopress^d jn the correspondence 
which survive^. 

. the . excitement and pleasure 

of ; wJeRMng Occam’s razor— which 
anff .is rarely permitted to da— 
moat -upon the tiny scrap* 'of 
-evidence that, exist attesting that 

Sites COnt,n r aed f° .know Miss 
Hwbfirt long after her connection 
hi? _ family, had’ ended. ‘ A 

- miniscule nnidhnnU:' j 


that he went to the Zuft, the British 
Museum, the Natianal Gullery, had 1 
dinner at the Charing Cross 'Hotel, 
and spent the odd evening and even 
ihe odd. Sunday at Ml (mails Street, 
where he- ate lunch, or 'more pro- 
perly speaking a dinner; at two 
In tho- afternoon. It was only 
natural that on one of these visits - 
he should take a walk (with or 
without Miss Herbert: there are no 
Indications).' to Cremorne Gardens 
to watch the dancing and that he 
should record the fact that there 
wa« moonlight. It is again. not sur- 
prising. that he should visit the 
Crystal Palace (with or without 
Miss Herbert: again; nn indications) 
and, rather more interestingly, 
should rocord, "retour ddlicioux— 
chapeau". Also, on the .following 
Monday, when the weather was 
foul, he spent the day in Mllnuuis 
Street reading Octave PeulUet’s 
Redemption 41 pend art t que, J. 
dormait. 


Should any conclusions be reached 
« this stage, it might be pertinent 
to remind the innocent reader .that 
the houses In Milnums Street were 
extremely small, that Miss Herbert. 


kntii£MiVd.;Ii. — i T* nuntflcuie . notehoc 

toai* doeanoi^ic-^ of; a ’nocket diw^ 


h T ..-, 

<• 

l.' -Mi 


: ^ goVerness^— 

hkW Wdn dddressSI 
IvifS* *1®^^ •vwy^ttieo 
' bave, not heed pr«- 

tWng •tfcttig '- 1 

art- .Wa^ onV. 


* -•h I, 1 --'. 


•i f - ■ ■ iiru efroua, a 

■cJSSESSmE a. 

*4ro!sa* '-4fe 

gan-r. u thq nrst 

^ flt Herbert 
5*5- ™ Jt Vlctoru Hiid 1 therefore 


. extremely small, that Miss Herborl. 
. jlivad with her mothdr and sister*, 
and that , the principal room was 
eiven over w a sort of school which 
Mrs - Herbert conducted for • rhe 

S training ''of future governesses. If 
diet Herbert, managed- - more than 
e routine amiabilities of a hones* 
in these circumstances, *he‘ dei 
serves our hearties^ congratulations. 

. There remain the facta that Flau- 
bert continued to visit London, that 

fci^°* se ^ 4d . a ' d ®i fvhlch he called 
Julio, and that Miss Herbert, gave 
■ Pii ? 1 of for this dog. As against 
this, he ■ refers la his letters to 
the .gentle Lauls- Boullher lb la 
pauvre TuUette:?. a ierm dnc does 
net apply to the womsn one loves 
unJe«s °ne j* exceedingly - crass. 
Tfro .dlpst fubsJtsrtliil v iqdicafldik 

* 1 * J *.* *• -•» -*•• ■' i i - 1 


thnt snmeilimg was yning nn ia 
iifforcled hy T-'lnubei t'-« sirs ago 
nehaviaur when discussing pnijects 
of visirs to Paris in the 1871k after 
the _ completion ■ of rEilucmian 
sen tint ant ale. 

In letters to both Caroline fcid 
Bouilhet ha proniUt.'s himself 

tremendous treats in Paris as a 
recompense for all his labours and 
warns them not to rnv when he will 
bo there, •particularly as tic has 
?x Ve ? n 8 i ’ tc timu-tahle tu Princess 
Mathilda- who expects him ut Snini- 
Gratfcn. Hermia ' Oliver supjiuscs 
that Miss Herbert met him in Paris, 
where their, liaison whs resumed. 
But surely ■ Edmond do . ( luncour t 
would have got on to this straight 
away? Many people, contcmiionj.'ics 
09 , ! a , s . memorialists, hove 

recorded then- fascination with 
Flaubert's sexual behaviour, of 
which he boasted without inhibition. 
Edmond ue Goncmirt, on just such 
an occasion, found him brutirii nnd 
ruli of hilarity. Flaubert confided 
to hint; that he prererred violent, 
tearful women ■— such as iaiuiso 
~ because he felt an exciting 
whiff of murder in the air when 
they, made Jove. This did not appeal 
to Edmond de Goncourt whose fine 
instinct* detected something gratui- 
tous and Jo authentic in Flaubert and 
whoSfe considered- opinion of him 
waa that he..Was,“un hoirnne de 
gpnie., .- . de province.". 

In fact, a'* a lover, Flaubert may 
nave been . less .odious than is com- 
manly supposed. ‘ Hi* letters t«r 
LOuise CoIet, which that endearing 
, nom rt pr«serve£ 
including the ode in Which Flaubert 

dismisses her like a servant, do; 
paradoxically^ reveal great passion^ 
; ietisitivity ro Hie ' 
requiccrneuts of that ' pasrion. Hie 
love, fpi- Mme , Schl^singur, con" 

TSrs!Sh JUS* 1 * ege. survivdd 

» ,be ti'atoSfqrmed intu ihfe' love of ! 


Friiddric Mureau for Mine Aran® r ; 
And if XfUs Her licit, iiotiblliw 
luuving nn trace bdiiuU, wai nm < 
tho enmpanirm of his latter 
why did they . iror («*ri« a ■?*" 
permanent Jiahun ? Mine Flauwn. 
tho main obstaclv tu such * urno*, 
died In 1872, and FJaubcrt 
already in poor health and enmpu* 
lug of bitter luneliiu-'S*- His re:S y, 
for not marrying (the threat to 
work) 1 must be uifset hy nis 
clamation: "J'aiimt les i 

imigucs et qui travel sent i 

nient ct on diuite ligne 
courunts <Ju Ja vie, comnte.de ^ 
uuacurp, sans divit-r Thera *» 
only one way for him to jnis iW 1 
the test and Ire declined to 
Marriage is tho lougesi pa” 10 * -T 
ail and Flaubert could not fit 11 r. 

But a* an occasional ■ lover he ™ 
famous, cherished, and admire®" • 
This seems to have .Hilie -J 
with Miss Herbert who, MS*** 
must be said, may or may aot a» 
known Flaubert intimately- ; "j5 
did h is a tribute to her **"***”! 
that she kept it concealed. 
help to posterity. On the ev< „ j r 
that remains— literally ■ hooe-jJ ■ 
would bo more prudent to ***: 
poso that if such * liaison M'ji*”,, 
was not worth recording-' *» » "J. 
serious enough to have to- . ' 
erased from memory, it .«»* 
victory, aa Miss Oliver, seems, w 
gest, but -. . e .direst of 
stiitfting prudence 
carefulness for generewy 0 * 
and : calculation for pTeasurc* 
evidence lUe t exist* 
traty should lie examined ho 0 )" . 
book, antj. -.wliot;. the. •'Jgb 

will, apply her formidable 
nf skHu^ to' rempl«in» iM" 401 ^' 
Flayberi^Bbwto*-^, ,\zw. ' 
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"! significance of the new material, it 
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is well to pause at this point and 
ask why Freud's soi-diswit custo- 


Tltis is the idoa.1 mmnent for a new 
biography of Freud.;, and Ronald 
Clark, who has already written bio- 
graphies of Einstein und Burtrund 
Russell and who has u formidable 
knowledge of the ..period mid its 
scientific figures and achievements, 
is exceptionally well qualified for 
the task. The last volume of Ernost 
Jones's til roe-volume life, of Freud 
appeared in 1957, but it - has now 
been allowed to go dut of print, and 
the only ^di'slqn available, to us is 
tho one-valuifie Pelican abridgement, 
edited by 1 Steven Marcus and Lionel 
Trilling. ‘ Jones’s liiogrupliy was n 
model nf its kind. While written by 
u disciple, it exhibited the distanced 
appraisal of a critical intelligence. 


In 1970 Hour! F. Ullenberger pub- 
lished The Discovery of the Uncon- 
scious: tha History and Evolution 
of Dynamic Psychiatr\> (alas, also 
now out of print), in which he bril- 
liantly depicted Freud’s early de- 

J icn dunce 011 the Berlin nose spccin- 
ist, Wilhelm Flloss, wiliiin tlie 
context of u “ creative illness ", nnd 
gave uu extensive explanation of tho 
famous " Alina O " case. Then in 1972 
appeared Freud: Living und Dying 
by Freud’s Inst physician, Max 
Schttr, wiiicli contained startling new 
material drawn from the suppressed 
FHess Jotters. A . storm was raised 
among the entrenched Freudians by 
Paul Ronton’s account of Victor 
Tausk’s suicide in Brother Animal 


dians maintain this iron grip over 
the remaining material, thus 
preventing a complete and faithful 
uccqunt of the psychoanalytic move- 
ment. Freud has now been dead for 
over forty years, lie wns one or those 
figures who irrevocably changed 
our attitude to man and surely he 
belongs to all of us. What have they 
tn fear? Clark says at several points 
that he is convinced that there are 
no sinister secrets, hut the piece- 
meal wny in- which iiiformution lins 
gradually been released, mid the air 
of intrigue which surrounds the 
whole enterprise are puzzling, to say 
the least. 

But to return to Freud’s early 
correspondents. Eduard Silbcrstein 
studied in tiie same class as Freud 
in the Sperlgyin nasi urn, end they 
founded 11 society of two. the 
* Acudemiu Espnnola Custcllane 
At the height of their friendship, us 
early as 1877, Freud suggested to 
Silbcrstein that they destroy the 
archives of the sodality, thus 
demonstrating that he was always 
obsessively . reticent about his per- 
sonal life, a reticence which cannot 
be interpreted as being n result of 


eels. Then, in the laboratory of his 
first great teacher, Ernst Briickc, he 
turned to the study of the cells oE 
ulie crayfish, learning the new and 
difficult technique of examining 
live tissues microscopically, followed 
by research into the nervous system 
of the fiosh water crab. 


his psychoanalytic insights into 
himself. 


(I960), and his rcpnrtorlnl Freud 
and Hj Is Fo Homers (1975), followed 


by Frank Sul In way’s controversial 
Freud, Biologist of the Mind (19791. 
In addition, the jimg-Frcml letters 
(1974) mid tlie correspondence be- 
tween .Frond und Lou Andreas- 
Suionid (1972) have also released 
additional material about the history . 
of psychoann lysis. In view of the 
bastions erected 11 round Freud's 
roputatinu, the publication nf each 
of these works sorvnd only tn raise 
suspicions thut tho fortress contains 
labyrinths full nf jangling skeletons. 
It wns high time, than, that a bio- 
grapher who Is free from allegiance 
tn any camp should have come along 
to give us us suite and balanced 
an account of Frond's life nnd career 
as we have had tn dale. 

Despite Mr Clark’s extraordinary, 
energy, such a hook would not have 
been possible if he had ndt J»od 
access to some hitherto unpublished 
papers. Clark is roinnrhubfy modest 
about the new avidetoce he has 
uncovered, biit it shuuUI be empha- 
sized that he bus told us more 
Hbout Fraud and the psychoanalytic 
movement than we have ever known 
before. He has used letters tn E'»M 
FImsr, b close friend of Freud’s 


youth, discovered in 1969 by Masud 
Khan, then archivist of the Institute 
oE Psycho-Analysis in London. These 
throw light on Freud’s return frOm 
Vienna to Freiburg in the summer 
of 1872, Even' more imnortanr are 
the letters to Eduard SHbersteiri, a 
young Romanian, with whom Fill'd 
discussed a wholo range of . sub- 
jects during the- 1870s. Clark is the 
first investigator to mike extensive 
use of this material, all hough some 
letters weru quoted in nn article by 
H. Sraneicu in 1971. He- was- also 
able to sec Freud’s letters to his 
Brltifih-bnrn nephew, Samuel, now 
deposited In Manchester pod to ex- 
amine other family letters in the 
Library of Conrress, although 
scholars have long been daunted by 
the embargo Disced cn th« corres- 
pondence until the year Z 000 . 

Mr Clark has, moreover, investi- 
gated records about the ■ Freud 
family background in Freiburg 
which vield lnfprm-ui°n not rpns»»- 
tent with the sccdunt Freud himself 


himself. t 

Fine as Dr Sclmr’s bonk was, lie ( 
did tint nttacli sufficient importance , 
tn Freud’s early years, upon which , 
the corruspondunce with both Silber- 
steiu and Fluss throws Inteiusting , 
new light. Freud, at sixteen, fell , 
sen tim cut ally in lovo with Gixeia 
Fluss; a year h-Is junior, about whom 
he wrote in “Screen Memories ” : 

“ It was my first calf-Jove and suf- 1 
ficiontly liuense, but I kept it com- 
pletely secret. ... I can remember 
quite well for what u long timo 
afterward I was affected by tho 
yellow colour of tlie dress she wns 
wearing when wo first met, when- 
ever I saw the same colour any- 
where else.” Ernest Jones believed 
Mint only Freud’s wife wns told of 
this youthful infatuation but wc 
now know that Gis?In’s brother, 
Emil, was let in 6 n the socrut ; and, 
more Intrlguhigly, that Silbprsicin 
was told of Freud’s devotion tn 
Glsda’s mother: "She obviously 
recognizes tliut I nlwnys need en- 
cniiruBeniout to speak or to help 
ntvself, nml she never fails to give 
It ”, he told his friend. 

This is where her dominion over, 
n'e shows, as she guides mo, so I 
speak, so I present myself. - And 
I shall retain u beautiful memory 
nf a good and noble being nnd 
will show myself aratoful In my 
own way hy making you the 
r-nfidant of my estcom. She was 
n-iver beautiful, but hor ®yes 
always, as now, have sparkled 
with IntelM-ence and fire. . . . 
Enough of this. You see how 
i-irds fl-w out oF my pen- 
Tb'-re is an oft-cti'Oted statemoot 
of Freud's conviction as to his 
triumnhant destiny — ■** if n man Ins 
]>cen his mnther'i undisputed darl- 
ing he retains throughout life the 
triumnhant feeling, the confid- 
ence in success, which not seldom 
brings orfal o'ccest along ww« 
it” — but according- to these early 
letters, be was slow in decidmn 
unnn " cm-^er in medicine. Ji 
anybody asks me (or asks you 
about me) what 1 intend ‘to do , he- 
Instructed Sllberstoin, refrain 
from giving a • definite ^reply; and 
?ay merelv— Oh, a' scianUit, a pro-, 
fessor, something like that . We 
learn manv facts about the young 
Freud, such as his republican sym- 
pathies and his deep interest in 
Carlyle’s theory nf clothes — surely 
a presage of his later concentra- 
tion on stripping off die carapaces 
with which mon hide their private 
selves from outer view. 

Ju 1875 he visited his half- 
brother in Manchester and wrote 
to Sllberstoin of hi* longing to 
1 continue his scientific work in Eng- 
; land. Throughout his life Freud re- 


While serving his compulsory j ( 
military service in 1880 , he trans- y 
la ted some of John Stuart Mill's t j 
essays. He greatly admired Mill, but t j 
balked at Mill’s egalitarian views s | 
about . women. Silherstein himself t| 
was taken to tusk For nn unimnortant j 
effuir with a sixteen-year-old girl 
in a priggish piece of ailnuiiiilion :. i, 
• A thinking man is his own leg is- 1 
la tor and .confessor, and obtains fj 
. bis, own absolution, but th« a 
. woman, let alone die girl, doe* ■’ 
not. have the measure of ethics P 
in herself. She can uiriy act if she n 
keeps within the limits of rl 
morality, following what society c 
has established ns fitting. She is a 
never forgiven if she tins revoked 41 
against morality, possibly rightly s 
so. " 

Freud lins been the butt nf ini- * 
pnssifinod feminists for his patern- , 
alisric attitude to wo "en. But it ® 
could lie argued that he was In this * 
respect the victim of Ills society, c 
and that in time he modified his 
attitude towards fcmnle intellectual 1 
capacity — one thinks of ihe 'extra- J 
ordinary women whn became his e 
confidantes in Inter life. ! 

Freud was often to sny that he 1 
Imd a psychic need of an enemy. J 
One must take tills sraicmcnt with 11 1 

certain amount of caution^ Tlie let- \ 
tors to Fluss ntul Silherstein reveal 1 
a lonely genius who lmd a profound ' 
need to' unburden himself, to love I 
and in he loved, to explain his J 
struggles nnd hi. 1 ; aspirations. > 11 s 1 
whole life, indeed, indicates a series l 
nf such intense relationships, of 1 
which the most Fervent wns with 
Mnrthn Berunys during their en- 
gage" ent from 1882 to 1886. Into _ 
bis Inters to Martha he pnured his 
licud in inuther, to pruiuci, 10 in- 
struct, uml to hector. Were l'luss, 
SUhorstoln, Martha, and, above nil, 
PHnss; worthy recipients .of-liN con- 
fldcnce ?- TI 10 answer seems to be 
that they were not, bm no j muter. 
They served ex vessels Into which 
tbit; nmn, other wise tho most 
private of beings, could pour 
rlio secrets of his heart. The 
'‘unemy” might -have beep a straw- 
man created to explain, ns it were, 
the hurt bifliclad upon him by snino 
nf those whom he felt were mast 
devoted to hl-n. After Fruuq's 
marriage, in Martha, the p, ms lunate 
letters seem to cense und Mnrilin 
takes her appointed place ns the 
model Viennese hmtsfrau, As Henri 
P.llcnhcrgar says : “We do nnl 
know much nhniU Freud’s relation- 
ship with Mar dm after Ids mar* 
ridge." Ills present biographer Is fl 
woll-tnnnnerud Englishman and he 
' discreetly takes tlie side of the 
1 angels. 

• Maybe he wns an unsublimnted 

• randy young man who grew into 

3 un unsublimated randy old man, 

• but there is not a tatter of evld- 

1 once for this, and the known con- 

1 text of his life makes it distinctly 

i improbable. Were it not fur the 

i secrecy with which his papers 

f have tong been shrouded— almost 

1 certainly u reflex reaction to the. 
f- attacks mode on his theories dur- 

1 lug Ills lifetime— the idea would 

j long ngo have died a natural 

k death. • 

a Clark quotes Freud’s statement to 


As for the Fliuss correspondence, 
it would scent absolutely essential 
fur a fuller under standing of Freud 
und of the origins of the psycho- 
analytic movement. Freud mat Wil- 
helm Flicss, » young Berlin physl- 
ciuu, in 1887 (the your ufier his 
marriage), when FUess, on the ad- 
vice of Josef Brener, ut tent led some 
lectures Freud was giving ut tlie 
University of Vienna. Shortly after 
this meeting, Freud wrciLe to Flics* 
that he “ must start with rhe confes- 
sion that I hope to remain in 1 con- 
tact with yon, and that von left a 
deep impression on me, which nnclii 
loud easily to my telling you frankly 
in what class of men I place you ' . 
This strange attachment continued 
for over a decade and Clark rightly 
describes Fliess • as a Svengali-Hkc 


influence. What is particularly im- 
portant Is that it coincided with liic 


portant Is that it coincided with 1 I 10 
most crucial phase in Freud’s life: 
rho early yenrs of his marriage, his 
chming to terms with Ills own sexu- 
ality, his Intellectual isolation as 
he gradually faced die truth' of the 
sexual basis of neurosis, his ambiva- 
lent reaction tn his father’s death, 
the self -analysis through hi* drenms 
which led - to the realization that 
dreams could be used as a thera- 
peutic means of rc-nclilng the uu 
conscious. 


to the correspondence. Then, in 
193G, Princess Mario Bnnnpui te, 0110 
of Freud's most devoted admirers, 
obtained Freud's letters to his 
Former friend from a bookseller in 
Berlin. Fliess's widow lind sold 
them with the proviso thnt they 
w 6 re never to pass into Freud's 
hands. Why? Fretul tried to buy 
them from ihe Princess, urguinu : 
“ Our correspond once wns «f the 
most intimate nature, as- you caw 
surmise. It would have been most 
painful to have it fall into ih« 
iinnds of strangers .... 1 don’t 
want any of them to become known 
to sn -called posterity." To this, tho 
Princess replied : 

■ In your letters there could be 
nothing ... if I know you, that 
could lower your stature.- And 
;you yourself . . . have written a 
beautiful -paper opposing' - the 
idealization at any cost of great 
men, mankind’s great- father 


‘figures. Furthermore, If I pre- 
dict .coi'rectly, some of the his- 
tory' of psychoanalysis,, that 
unique new science which is 


Daring his period of “splendid 
isolation ", certainly Fliess, also a 


Jew, was necessary to sustain and 
encourage him. Freud ' wns ob- 
sessed with the belief that be did 


not receive an appointment nt the 
university because of a ill ise mil ism. 


Clark pu 1ms out that there were 
other jews 011 rhe faculty and l» 
is possible that Freud's rebnrbnrlvc, 
noii-cluhl> 6 ble nature might have 
had something to do with his lack 
of recognition. There might also 


be something tn Ellen bei ge r’s 

theory diet there simply weron’t 


enough openings. 


After the final rupture ' with 
Flicss in 1900, Fraud never alluded 


r our creaiion.-ana wnn .11 *s ihuib- 
important Mian even Plato’s 
theory of ideas, would be lost', 
if all ef the material' were des- 
troyed' because of a few. personal 

remarks contained in those loi- 
ters. 

Clark quotes a pnssage from ono. 
uf the Princess’s pious in whicln 
she says that even a glance at one 
0 ( the FHess letters was enough ( 0 , 
convince her that the correspond- 
ence was of inesiiinuhlu value. 
Jones tells us that she road smno 
of the letters aloud to Freud, again 
emphasizing their scientific value. 
Bur, if she hod decided upon their 
scientific importance- — while Freud" 
described them as “ nf the most 
Intimate nature” — it scorns, un-. 
likaly that she did not read all of, 
Lhcm. (Certainly she did after 
Freud’s death;) .lanes, In ids life 
uf Freud, tolls us categorically (lint 
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James Jackson Putnam : “ 1 stand 
for a much freer sexual life. How- 
ever, I have made little use of such 
freedom, except in so far as I -was 
convinced of what was permissible 
for me in this area.” Again, at the 
age of forty-one, he explains to 
Wilhalm Flicss his predlcomunt: 
“sexual excitation is of no more use 
to a person like me". 

The only persistent question 
which has been raised regarding 
Freud's total devotion to Martha 


gave to the world. But without ques- 
tion, rhe most vital new informa- 


tion' has bee'ri bqlled from the jone« 
Archive in the British Institute nf 


mined a passion for England, 
aorink ling '.ms letters with English 
phrases. And 10 England he ulti- 
mately returned bt the. end of his 
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Freud's total devotion to Martlm 


-was his attitude to Minna Bernays, 
the' sistor-in-law ivho becflme par) 
of the Freud household shortly after 
lifs marrkye. Gossip was initiated 


mtTc 111 liib atiujii mimuic 

Psycho-Analysis! and from Sig- 
mund Freud Copyrlshts J td in Col- 
chester. Uofprtunatelv. Clark was 
deried ! access to tjie. complete 
FHess etfrresrttmdence, of whirli 
glitposc* were given in 
g?*«r'fes tro'm tlie letter* quoted in 
Schiir’s medical biography, . . ' . ' , . 

- Bufure going on to consider the 


life; an ironical ovclc, in view of 
the fact that Engl uml has generally 


showp itself so scepiicql fo wards 
, his theories.'. 


by Jung, who claimed that both 
Martha and her sister once con- 
fided In him that Ffeud felt passion*. 


His early days, as a medical 
student in Vienna are now docu- 
, mealed in . the Silberateiit . ieUccs 
From Trieste, where ho spent two 
periods under tlie supervision f>l 
Carl CI-iU'J, he kept Silbcrstein. 
irrncd nbout his v.->rk un inr'e 


fided In him tiiat Ffeud felt passion- 
ately about Minna. On a number or 
occasions In the course of Ids bool; 
Clark makes it clear that he con- ; 
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siders Jung a most unreliable wit 
ness; and. as if in dismissal pf auch, 
irresponsible rumours, lie 1 emphs- 

- 3 — a, 1 .«A "CiimiuI sM. . obnuiBll 


,. 1 ? .■-■ 


size* that Freud in 'fact showed, 
great affection for all his relative*. 
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Freud destroyed the letters he by train to his new home. A screen 
wrote to Fliess. But how could he memory, surely; and Clark specu* 
have known this wiifli such cor- Intos that the child could not have 
minty? What Freud actually said been oblivious to other intimotc 
to Marie Bonaparte fin a letter scenes In the cramped quarters in 

• . >i . i,U. t i: ( 


later quoted by Scimr) 
don’t Know ull this 


was : " 1 which the family lived in Freiburg, 
very, duy There is another curious nmis- 


urhni Vioi- t V ,i. J mere is onomer curious dims- 

Ed lh tEm n on ‘ y ^on from The Interpretation of 

kH! ,wP.„ Q ,V S J y \ » Dreams. Jacob Freud'S first wife 

B“L at „ Im *L h t v f •«* Salty Kanner. mother of 

I 101 ! 0 t lflt ,9|C ,ot ’ Emanuel mid Philip. But in rijc 


1960s another woman, Rebecca, 


__ _ _ »juvm niiuuicr nuuiau, uuklui, 

The Princess deposi tod the letters described as Jacob Freud’s wife, 
in the Danish Legation in Paris was disinterred from the Freiburg 
before tlio Occupation nnd they were records, There appears to be no 
eventually brought to Britain ; so record of the death of Sally Kan- 

much importance wus attached to ner or of Bebcccti, and one chii 

them, according to legend, that they only assume that they died before 
were wrapped in waterproof, buoy- Jacob's marriage to Freud’s mother, 
ant material in case the ship carry- Amalie Nathan son, in 1855. Freud 
mg' the precious 'cargo -was sunk, never mentioned Rebecca, but 
Then, in 1350, Maria Bonaparte, surely he was aware of her txis- 
Anna Froud, and Ern&t Kris puli- rence? To what degree did he 
if shed a selection of the letters repress unpalatublo materinl from 

under the title, The Origins of The Interpretation of Dreams ? 1 

Psgc/to-Ana/psis> in their imroduc- agree with Henri Ellen burger's 
don they asserted that iliey con- suggestion ihur Thu Interpretation 
tainld ’* nothing sensiitinnul an uf Dreams desum-s ,i new iranslu- 
odd statement, which could not fail uuu : 

ranrouse curiosity ; especially when. First, because the text lias under* 

according to Clark, from a total of gone many changes, additions, 

284 letters and drafts, only 168 were and subtractions from one edition 

quoted, while of the 155 letters to another so that the edition 

quoted. 119 wore printed with cuts. now available is rather different 

According to die editors, “ The sclec- in shone and content from die 

tlftn was made on the principle of original. Second, the hook was 

making public everything relating to difficult to translate, and many 

the’ writer's scientific work, and nuances oE the original escape 

scientific interest and everything in uhe best translation. The only 

bearing on die social and political wny to gain a real knowledge of 

conditions in which psychoanalysis its contents is to read die oriel* 

originated; and of omitting or naL German edition, whldi. 


ra arouse curiosity ; especially when. First, because the text lias under* 

according to Clark, from a total of gone muiiy changes, additions, 

284 letters nnd drafts, only 168 were and subtractions from one edition 

quoted, while of tne 155 letters to another so that the edition 

quoted. 119 wore printed with cuts. now available is rather different 

According to die editors, “ The selec- lit shape and content from die 

tton wos made on the principle of original. Second, the book was 

making puhllc everything relating to difficult to translate, and many 

the’ writer's scientific work, and nuances oE the original escape 

scientific interest and everything in uhe best translation. The only 

bc&Hug on die social and political wny to gain a real knowledge of 

conditions In which psychoanalysis its contents is to read die oriel* 

originated'; and of omitting or naL German edition, whldi, 

aJAroviating everything, publication unfortunately, is very scmce. 

of which would be inconsistent with Hik'd, The Interpretation of 

professional personal confidence". Dreams is filled with allusions 
in 147? xtnv Crh.i.-. nnnin ,0 ©vents nnd customs that were 

aroused the Ire of some of the reader^ but Qre° neEl^mlSn? 

Freudians by publishing further SSSSS-iiSE 1 

extracts from the correspondence »£“"• tod ay wltlwm 0 cwn ' 

jwbich revested Freud’s misplaced men t ary. 

loyalty to Files* in the latter’s r ”■ M Ellenbergor suggests, The 
crack-brained ma aerology and in interpretation of Dreams requires a 
Jrtt theory of the connection between translator deeply conversant in Ger* 
iwtel disorders and sexual pro- ““i- *urely the same holds true 
biesihs— "a farrago of nonsense ", of ™ a F1,ess letters wdion they arc 
as Ctat* bails it, Most disturbing of eventually published ? And, even 
all was the re-examination Sdmr when the Fliess correspondence is 

.LU a. -J _ .h m v tkk ■ flnflilAil 4n tin -ft- oAAma to win aim* 


i Freud’s - role os commander In 
chief cad his belief that if any 
changes in the governing body of 
opinion were to be ordered, they 
must be ordered by him. This 
was not all. Freud needed his 
Ztlrichers as troops to fight the 
battle for psychonna lysis ; but he 
frequently regarded them »s 
levies, mid the point did not 
escape them. In addition, there 
wus the question of race. He I mil 
noted a touch of prejudice in 
Jung’s make-up, and almost us 
soon hud begun to see In him the 
Gentile superiority that laid riled 
him since his school days. 

Clark is particularly interesting 
In liia discussion of the influence 
of iwydio analysis on biography. 
In a fetter to Jung, Freud wrote 
that psychoanalysis must “ conquer 
the whole field of mythology. . . . 
We must take hold of biography”. 
There wus un element of megalo- 
mania in Freud, which was fortu- 
nately held in check by his basic 
1111111111 m sense. Ho wrote some 
interesting speculative essays on 
Leonardo, Moses, nnd, most' disas- 
trous of ull, an analysis of Woodrow 
Wilson, written lit collaboration 
with William Bullitt. One cniULut 
help agreeing with Havelock Ellis 
unit " ft would be fantastic to find 
Any trace of science in . . . these 
delightful essays, and yet they uro 
typically Freudian ”, Blit they 
have encouraged Freud’s detractors 
to dirow out the baby with the 
bath water; and one agrees, too, 
with Barbara Tuchman that as an 
instrument of illumination in ’ 
historical reconstruction, psycho- 
analysis can be extremely helpful, 
but “let it for God's sake be npplied 
by a responsible historian ", 

Clnrk displays a somewhat prag- 
matic philistinism when he ventures 
into the field of an : 

Snccuflation on die motives 
which drove on the great charac- 
ters of fiction and drama docs 
mako on interesting intellectual 
parly game; but It should he 



i-.v-tJ v'sta 
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viiima uwso on me Dumaru oi cr- ’ 

Incam where Freud was holidaying, 

Freud dreamt what, has become 
known as " the dream of Irina’s in- 
Jectiori ”, Jones cryptically remarked 5?X e . 
that it was a historical moment 1 H wu ‘ Jt 


that it was a historical moment 1 C^kscfiiiricuon that the inference 
and. that a tablet should be affixed ri J 310 Freutl-Hiess relationship 
to the wall. In on article In 1966, ht *d homosoxnai undertones Is “a 
Schur. a men obviously in relentless led ,lerrdl, 8 - 


nvuui. « limn uuYiuusiy in reienticss . 

pursuit of the truth, reversed that Clark traces the early troubled 
thoityeam minlyscd in The Inter- day* of the iwychoaim lytic ntnve- 

19T A to/ lOtl nt Ovnoin e liarl tt imAv* tVlnrtt nrlvli JnJ! iUhn rt U UA ..x tv _ 


remembered Hint Sterne created 
and directed Ids characters for 
purposes of plot, end that 
Shakespeare directed his to keep 
an audience on edge until curtain- 
fall. 

litis surely indicatus a very narrow 
view of the creative process. 

Many of Freud's devoted fol- 
lowers have been disturbed by a 
unto of pessimism which .seemed jo 
sink into the blacklist ■ duspair to- 
wards humanity during his last 
years. llen£ Lofovguo recorded a 
conversation he hiul with Freud In 
1927 about The Future of nrt 
Hhuioit: .. 



Freud about to make his only flight .* Bpi /i/i. 1130. 


- ~ . ~ \ V - ■* a me l«v idiuuimiT UIC lIUlYtt 4 f If B 

pretotmn of Dreams had a mire rtoat with judicious detachment. Hq ■"ri.is is mv worst bank l " hr 

Freud had been treating ‘f'lrroM’ ■. cojulet^otwloii or simplificnflun. C “" vn " ,l,n,,,Mn " Ullr 
for 'Ivystcria iit which her somatic Wisoly lie leaves oxt ended discus- 
symptoms were manifested - Wirotigh e *? 11 . ■<«■' tlie case-histories to the 
the nose and throat i He called, upon clinicians, ^ Occasionally— -inuch to 

Inn ■' Vinl.i nf. u.Ui. tnfl VMIIflr’s rjillnf ha .Irim, il.n 


froip Berlin to. operate ou the iur- ‘ rria ®f- detached recorder and gives 
hinatq bnne'Ttncf on the -.sinuses. ' v ? snt “F 1 .* justifiable eras pore - 
After, Flies s’ s departure, “ Irma '* “ tM1 - 'would agree with Jung that 
suffered a series, of haemorrhages, Frcu u was “ not a connoisseur of 
and- Freud 1 w* forced ' to cell in ,mcn > Wilhelm Stokel, die Viennese 
another physician. It now appeared pwtctilioniar, who wos pno 

that Fliess had left half a metre of l J?° °n8i I »l members of the Wed- 
gatute- in tho wound. Freud com- ‘ >16 ^ a y Society, once announced, "I 
plefcely exonerated Fliess— "-Of was l? a J a P°* t,c Freud who was 
course no one blames you at oil; tand »y Christ I" In quoting this but- 
why khovld they?” litre® weeks rage<ms statement, Clark feels.no 
later, 'when "Trina ” at last seemed is necessary, yet Stelcel’s 

to be.recoverhyg.' Freud asaured his Rurata ess, followed by fads later 
that, as for Mmaelf, " you *? -bTitaiing that 

E ilL always remain die header,' the , f /£ to des- 

nd “of man Into Whose hand* a tfae general- 

man .trustingly places Ms Ilf® and iaer ' ' 

S“lRfg M. Ws : family" Clark As for Jung, the most Imnartem 
r ? stca % fa his of the defectors, Clark doe« hot 

S9E25T- >■ tt” distu J bb, l atte f n] P t to hide his suspicion of his 

experience ; By the "time Freud vanity or of his enw of Fraud 1 . 

' Kandfeu^ 1 ^ hCtWton 

interpretation has ta J(B , u , f . 
deliberately created * gap of Grand' ' ' Jtmg sliowcd no 

propordorise. if . not the 52l£ li !£ €8 d 0 J v ay „ Ulc ro,e Wd 
of dte Trma droaip «s « roll- “ y ? re0 , d ' Tn ‘i«ed, 

idale Specimen o4 drearo W^cpreio- ' 88,6 *^e /Impression 

^n/wpears unforttihate,**.' \ • ffi? ' iL2? m . ore thra hls -due. 

rt«a d '\ P ™ ItSSfSH 'S 


Yet despite the bonds that linked 
JS?® . two •Accent men, -each 


mn XnA preranon or Freud’s beliefs and, 

■ his devaliAitidn'; of 

Mi 


Cun you linnglne my utter sur- 
prise ? How 1 protested i He con- 
tinued talking. “It's the book of 
an old man.” Well, I nearly 
fainted. He ' added, 1 laying stress 
on cech word, " Besides, Freud 
is dead ndw, and believe mu, tho 
genuine Freud was really a great 
man, l ant particularly sorry that 
you didn’t know him batter." 

' I stammered Something like, "But, 
Herr Professor, what makes you 
say that ? " So he answered, " Die 
Durchschlagskraft ist verloren 
gogangen” [The drive has gone]. 
Clark comments thor “Freud's 
reaction was probably due to tho 
; battle with the prosthesis as much 
a* to anything else”. Undoubtedly 
he is right. In 1923 Freud’s cancer 
of the jaw was detected. During tho 
next sixteen yeors he underwent 
over thirty operations, and although 
he was forced to wear a painful 
support, he continued to smoke his 
beloved cigars despite his full 
knowledge that they exacerbated 
his condition. It was a difficult time 
for blm In every respect : loved ones 
were dying; old concedes were 
Tolling away ; And the' political situ- 
ation in central Europe was.becom- 
. mg- dangerously .disturbing. j n 1929. ' 
u the Nasi Parly was rising to 
prominence, Freud speculated on 
lie struggle, between the cultural 
development of the human species 
?,** wtoWtintctiVo . Impulses. 
Initially he bod written that It was 
to be expected that the other of 
the two 'Heavenly Powers ’, eternal 
.Eros, tirill make an effort to assert 
If n *» struteRle with his 
equally immortal adversary". A* 
the; menace appeared more imml- 
pent, with tty rise of . Hitler, he 
added tijjr Words—/* But who can 
foresee with Whet success and : with ' 
■whet result?" f 

^ Mr "Clerk sees’, title last period 'as 
one r. 1 ?"! 6 ” courageous bid 
warrior battled on valiantly against 
> wwW tiurf was being, 
engulfed by storm cloud No one 

'S' «*«*« line 
hyght be. 

• , *Mhe ; Wtititon '.of >D17 F reu d ‘ 


roenved a letter (rum Geuige 
Groddock. u ducior work in u hi iho 
Baden-Baden inllhaiy huHtiinl. 
Groddcck, wlto h;ul lung liven mi 
ndiniror of Freud, jufoniu-d him 
llmt lie was treating u puilent by 
what he roKqi-ded us ]>sycliiianulyiic 
molho.irt, hm wus reiuciaiu to UiIh. 1 
luinself. a iu.yehminalyM miles.-, Im 
luid FreutT's uppruval. Grodderk 
ox pi at ned Unit lie liml reached ills 
news nut llirotigh study i up. the 
neuroses, but by u close observation 
of mg,inic cinpplalnH. Fiend, 
R'-raily imprtssfd by Gruil deck's 
•iri^tiytuUiy of mbid, lenlled 
eordudly. However, uf the IIuhiio 
C ongress of 1920 Groihlwk 
untfigoirfaed .a number of the old 
sMlmwu, especially Ernest Jones, 
by describing himself us a « vvild 
analyst ’’ — by wlrich those presont 
look him to • mean that lie wus 
tottrily unqualified. What he meant 
jo suggest wns that he was ventur- 
es into unmndored torritory with 
iris growing conviction that there 
w™ < dose correlation . between 
emotional disturbance and organic 
manifestations. . A genetic pro- 
panshy, say, could be triggered by 
sexual trauma. Susan Sotting has 
touched upon the implications of 
this theory in Illness as Metaphor. 
The exchange between Freud nod 
Gtoddock c»m be traced in Grod- 
“•S* book The Meaning of Illness 
(1977). In 1923 (ihe yesu- In wiikfa, 
it must be remembered. Fraud first 
showed signs of cuncWj, Groddcck 
wrote to Mm : ** I have the impres- 
sion that the farmer remains In tho 
[•tton °f -*e so-called psyche, uc 
least, for ,the time being, and cun 
perhaps ruin, a number of plough* 
without producing a big liarvew. In 
other words, the plough considers 
the fanner a little obstinate.” A year 
nter Grwkleck again wrote to him : 

• My wife believes and I share her 
new, that there mirfit bc an access 
loathe deeper layer* of tiio 
unconscious winch might perhaps 
c . urarivB bvers of your 
to” 1 * Freud never answered the 


“ * — v uum me 

path* of orthodoxy. 

’.The basis of Freud’s clinical 
approach was that hysterical -symp- 
toms were generally the,, result of 
sexual mqlfnocrioning. Might ft 
not be conceivable that some 
organic ^ disorders could have the 
sam® origins ? What about Freud’s 
own 'CMC**? .; Surety lie tould not 
simply dismiss Groddeck’* i beery 


nut of h.iud ; Iiiii U jt missible ik( 1 
it furccil him in luok mm a blad- 
iirsi fnnii which lie .shuddering 
rocn i led 7 Afu-i all, he lud o* 
play cil imii iiiul iuiu,igc in lueVlni 
into i hi; tlii)iiliN »f Ills own «w 

during hi-, kcK-. mil lysis. At ig 1 
lalrr, 0111.11 uiii.mI inujiu-iit of 
life, dl«l hr I'i-ciii'.iitie A truth a 
Griiililf-ck's initiMi-m pli-as, »nd JP 
rojt-rt it hei'uuso. I vcifuirt to wf ; 
iu*s|, he 1 (.•cngtii/i-d the origin 01 “ 
own iiini.iity ? , 

In iIiin .-.KTIfully organned tot, 
Clnrk bloc' s out great mawc* * ; 
inutciiiil ivijh cuufideiit, prow . 
Miinal Ouse, llu trndt to think traj v 
Freud was loo quick to moke wl« [- 
gcncrutl/utiuiis from hit ■ . 

neuroses. Hu is swore of W L 
basically puritan streak in S. 
Rvpeutcdly he prefers a comowo’ [. 
sense cxplanaiicm 10 murc-ejJJJ; j 
legend, According 10 “ilw . 
Man", Freud told him that Mwj 
begun sluing behind his 
because one day un ardent 
woman tried to seduce w 
Clark'* explanation is W .*r f. 
cxciiuig : " Hnwcver piAer-wces jr l 
listening analyst might M. S' t 
altitude and bis reaction to ***." f 
closures of bis patient 
face -to- Paco, well be noted. »r 
niighc quite as rosily anecM? 
revclaiiuns on which so 
depended." It is dear that Cm* 
beUuvM* that Freud tended M 
life too complkatcd. ‘ ' 

Psyclioanalyti* will never be Jjg 
acceiited In KnglHnd, tto 
Freud loved and the one he 
as his ultimate exile. The ^ 
cans, who at first accepted 
loo readily — m Freud’s 
are now Jn dftarruy. In ESedt 
psyeboknatysis is alive. * ur 5jJf2 • 
chic, nnd Ckffkcted into twmneTi^* 
hostile camps. Jacques I^ wfl J„ I j 6 
I/F.cole OcMnogruphique on Jn^ 
10, made the dramatic , annouj*; 
oieiit tlut ho wav dissociating 

self from institutiodol psyeboan^^ 
—even from himself— because 
prOIif oration of the mal .cj'JetJi 
Ilia mal entvttdu can be. »»terpre»s" 
aa benign, yet misguided 
hensiop of the meaning pf 
aijulyiia. The greatest hqffl* tbf* Jr 
been done in the flMjrtthW* 
effort Uj insuurtiOpati« i« Sub 
religion of Pdpdl /nfaJllbjl»iy- : 3y 
a Church canqot rotala li* 
unless its tefou , * ro .?***■%$ 
questioned, and prrhAps the 

those to bo scrurtuued Is the Hivi"- 

Right of Klhgs. : 


r 
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Deformations of an infernal form 


By Pat Rogers 


PAUL II- FIIY : 

The Poet’s Calling in the English 
Ode 

328pp. Yale University Press. £11.65. 
0 300 02400 2. 


The ode, for Paul Fry, is a machine 
for agonizing in. Poets, or rather 
texts, avail themselves of the form 
in order to define their own mission 
and that of their predecessors. 11 1 
have meant to suggest, both first 
and last the author writes late on, 
“that the ode is an Infernal genre 
struggling to escape the hell of the 
psyche”. First and last, that Is 
what be has done. He has surveyed 
the world of tho ode from Ben 
Jonson to tho great romantics, with 
some brief concluding notes on .the 
supreme diction of late Stevens. 
Along the way, we witness & variety 


of “ collapse? t>f form ’’ as a destruc- 
tive demiurge inserts one spanner 
after another Into the traditional 


Their textual strategies are all “ in 
the service of some excluded force 
that keeps returning uncannily, 
from within Similarly, the slock 
properties of the genre (invocation, 
tow, mythic genealogy, etcl all act 
in ways somehow, outside die con- 
trol or awareness of rhe nde-writer. 
The prolcptic “knowledge” of 
every ode is “ the reduction of first 
and lust things from transcendental 
explanations ta the moments of sex 
and death, moments that arc often 
one and the same 


These aud a great many other 

J enera! propositions about die 
orm emerge during the course of 


machinery. According to Professor 
Fry, “ in everv ode of substance, 
an unstructuring or deformation 
occurs ut the moment when form Is 
most heroically overstrained”. It 
comes as no surprise to learn that 
interpretation demands that “ono 
must assay a responsive overstrain 
of reading *•’, 

Fry argues that odes hqve a way 
of ,r subverting themselves”, ana 
that in this respect they prefigure 
die general procedures of modern- 
ism. The texts are "frayed” con- 
sciously or unconsciously, by inher- 
ent pressures deriving from the 

t isychodynamics of vocation— ivliat 
t is to be a poet, what it is to 
be an ode, wliat it is to be a text. 
I 11 this “vehicle of ontological and 
vocational doulit ", even dip greatest 
writers are seen to display con- 
fused purposes (yes, but creqtlvely). 
Presence is invoked, but absence is 
evoked. Writing is nn "un shaping 
power" which bypasses die con- 
scious Vrlll : odes, however ** public" 
their occasion may appear, turn out 
to he “ personal and dissident ”, 


prolonged discussion. Ten chapters 
consider most of the famous sub- 
lime odes in English from die 
Renaissance to the high noon of 
Romanticism. Fry starts wirli Jonson 
and' Drayton, .devoting most, atten- 
tion to the former's poem on Lucius 
Cary. He then moves to Milton's 
Nativity hymn and Dryden’s 
Alexander’s Feast, with a recap at 
this point bn the state of the ode 
thus far. Then come Gray and 
Collins, as forlornly out of place 
in the abysses of intertexoality as 
ever they were in the tidy enclo- 
sures of literary history. We arrive 
at the heart of the matter with 
the Immortality Ode (which "cele- 
brates forgetting”); Coleridge’s 
" Dejection ” ; Shelley, especially 
tlia “ West Wind ” ; and the great 
Keats odes. Mr Fry seems most 
at home with Shelley, who can 
plausibly be discerned as “ un- 
nerved , by Wordsworth and 
others, and whose " rhetoric of 
doubt " suits his overall cose. The 
consummation is reached with the 
:<< Grecian Urn ”, which turns out 
to bo “a hermeneutic lyric”: that 
is, it " pronounces all art that is 
palpable, visible, or melodic to be 
trapped in its medium and cut off 
from any realm of signification 
beyond itself until it is supplied 
with the sort of hermeneutic com- 
mentary that appeqrs in an ode ”, 

ThC book Is peppered with sound- 
ing and sometimes gnomic state- 
ments. " Repetition is what un- 
learns the genealogical knowledge 
of tlia ode, which creates a world 
and a god wit it every stroke of the 


pen, only in the same moment to 
absent fhese creations from the 
poet's field of vision.” Again : “ Thu 
sheer tcxluallty of the odo, ils 
re( compression of alien goneric 
structures us the daemonic traces 
of lyric mcraphur, yields a skepti- 
cism about the contentments of 
form that belies both occasion and 
vocation." Or again: “The ode is 
not an infinitely extensible sentence 
but an irregular rondure, a parody 
of the full circle, broken uud finite 
or infinite only along its faults.” 
On Keats: "the nature of an origin, 
whcilier sexual or asexual, is never 
die most crucial source of anxiety 
for a presentational poet ; what 
troubles him most is that he cannot 
participate directly in the originary 
intuition that his compulsively con- 
trary discourse must always defer". 
The argument of the “ Nightingale ” 
odo is supplied by an " alienated 
anti-hero” seeking to “conceal a 
truer self, mghdngale-llke and repe- 
titious as a daemon, psydiopomp of 
descent ”, 

Fry’s metliod is at its most ex- 
treme in the clmpter on Collins. 
Muoh of this I cannot understoud, 
even where the separate proposi- 
tions are, barely, comprehensible ’- 
“ the invocations of Collins take u 
middle course between tlic protean 
naturalization that would eventually 
cliaractcrize the Romantic ode and 
a more hyannodic monotheism, un- 
easily blending elements of both 
these mutually distinct psychological 
and ideological stances ”, (Could 
they be distinct other than “mutu- 
ally " ?) The “ Ode to Evening " 
earns the comment : “ In this ode, 
the persistence of the erotic be- 
comes a haunting.” But “ what can 
a text see? Neither chastity 
nor incest.” Perhaps the difficulty 
lies in false generic distinctions : 

It is at this level that I would ex- 
pect daemonic laughter to over- 
take each kind from opposite 
directions. Tlia elegy longs 
for the grinning and inscrutable 
dBud who refuse recovery. The 
odo Is haunted by death against 
its will, by die death-like pra- 
flguralivity of the movement from 
nothingness tn origins that mocks 
any celebration of living orders. 
Possibly if one were ro carry even 


this distinction a step further, 
only one mode uf self -betrayal 
would tumid revealed in either 
kind. Hut then one would have 
arrived ai a level uf sheer textual- 
Ity til lit makes of the concept 
“tidu" in nny guise a false de- 
nomination. Since I have chosen 
ns my subject an experiment with 
vestigial shapes (making an ode 
of my own discourse), deliberately 
clinging tn n kind that current 
Cmtimgstheorie assumes to be 
“ merely formnl ", 1 nm nut pre- 
pared, for the moment, to take 
tliis last step. 

Collins is a difficult pum in sorno 
ways. But this is ignofimi per 
ignolitis. 

At diis time of day it is no doubt 
idle to worry over the algebra of 
abstractions which passes for criti- 
cal prose, or to complain about the 
strange words . streivn as thick as 
atilumnnl leaves in Vallombrosa: 
mn emo technics, texturation, pre- 
.lyntagmatic, autochthouy, metelep- 
sis, and die rest. Such critical be- 
latedness would be deemed a mode 
of anxiety occasioned by the 
priority of these usages. But it is 
fair to ask why we are entitled to 
substitute " dialectic ” for " irony ”, 
just because Kenneth Burke once 
suggested we might. This para- 
doxical merging of very different 
concents chn only aggravate the 
situation with regard to " dia- 
lectic”: long n term that has been 
forced to carry more meanings than 
it can bear. 

As tlic " refconOprcssion " 
example shows, Fry likes playing 
with critical words. His exercises in 
Tnlse etymologizing have curious 
results at times, “ An erotic power 
of outer-mice" and “ dis-jectecf” me 
ull right. But it is another thing 
when the author proceeds to this, 
on the “ Eton College " ode : 

The notorious “ chase the rolling 
circle’s speed ,/Or urge the flying 
ball” is overwrought to warn thu 
reader that the distant speaker 
knows nothing of the reality that 
his phrasing liuries ; he is as 
ignorant of cricket as is ilie Latin 
language from which tirgo is 
burrowed. 

Hie Latin language is surely 


ignorant of die form nrgo : the verb' 


is iirgcu. Then again, Mr Fry will 1 
speak uf “ihu cluliimic Adam":' 
despite the root meaning of ehthon, 
the adjective in F.nglUli has cimic 
to .mean ” relating to the under- 
world Tho idea is presumably 
Aduiu’s hi rih in thu dust of tl»u 
ground : in dull case, it would be 
less misleading tn go to the Latin 
kindred form, humus, and call 
Adam simply “ human ”, Finally, 
the nuilinr wants in argue thut 
ECeaLs's .spelling “ eves " in the 
manuscript of *' To Autumn ” is 
revelatory. He states that " the 0/iD 
allows ‘ ovos * as a variant spelling, 
hut cites only one instance, from , 
117 : 1.1 ”, in fact the OED entry 
records spellings without tlie a 
from the fourteenth to the 
eighteenth century, mid quotes an 
example of " ones " from ftuphucs, 
amongst other works. The older 
spelling survives in Johnson's 
Dictionary under “ evesdropper ” ; 

It has its roots In Old English and 
faces competition from "eaves” ' 
only after 1600. Keats’s form was 
neither a mi sx polling nor a creative' 
pun, but a faintly obsolescent 
version. 

The excesses to which nn 
Bipproach through logomachy can 
lend are well illustrated by Fry’s 
comment on Paolo and Francesca, 
tluit they " were damned for reading 
a page too closely It is true that 
the lovers were Inclined to blame . 
die anchor of Lancelot du Lac for . 
their fall — but this was mere pretext, ; 
not revelatory sub-texi. They incur- 
red tiiclr fate by acts iiriier than 
close rending. 

There nrc good Ideas In this 
book: n lour of tho Greek modes Is 
suggested )n A/cxa»ricr*g Feast ; the 
author finds u nice phrase for " the 
swerving* of Piud-.irism he sees 
that " Wordsworth thought ■ Timer 11 
Abboy ' was ton good to be cnllcd 
un ode There is, it will appear, 
abundant lea ruing. The notes are 
full of the infiflhts of recent critical 
history, skirmishes on Ihe plains of 
Yale with Spout messengers bring- 
ing confused tidings— qmie belfii ex- 
hausta canehat 1 What there Is not 
a lot of is, first, tact; second, com- 
mon sun 1 .?; and third, intellectual 
’ humility. 
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. texts from the 
Zenon Archive 

(P. L. Bat. 20) 

■Edited under the general direction 
of P.-W. PESTMAN 

The book comprises the publication, 
with commentary, of a series of texts- 
from the extensive ’ archives of Zeno , 
which were discovered in. Egypt at the 
beginning of this century. 

Papyrologica Lugduno-B^tava, 20 
I. Text, 291 p. II. Plates 
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The Old Testament 


According to the Peshijfa Version 
Edited on behalf of ttie International 
Organization for the Study of the Old 
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Part II, fasc; 3. The Book of Psalms 
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New Testament 
Studies 
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Sophocles 
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The commentary seeks to elucidate the 
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with regard to the interrelation' 
between the three principal dramatis 
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Golden Age 

A study of the Georgies 
PATRICIA A. JOHNSTON 

In diis study the author traces the 
Greco-Roman tradition of n golden 
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Just Published 


'Incomparably the great esc 
influence on taste since 
RuakJn' 

Kenneth Clark 


'very welcome' 
Quentin Bell 

£9.95 Illustrated 


Joan Kinneir, 
editor 


The Artist by 
Himself 


Self Portrait 
Drawings from 
Youth, to Old .Age, 


'This study of self-portraiture 
in drawing is tackled in an 
' amusing* even eccentric • 
manner and is no routine : 
collection of old favourites.' 
Anthony Pour f l 
£9,95 Illustrated 


Feter Nicholls, 
editor 


The 

Encyclopedia 

of Science 
Fiction 


well-researched, literate and 
compendious i * . it ranges 
. deep and wide with critical 
edge over the whole field* , 
PfterEims, « 

? - ii^odiijusTraiqa , 


GeoffreyHosking 

Beyonti 


Soviet Fiction 

since 

'Ivan Denisovich* 

/« knowledgeable and:.. 
persuasive introduction to . 
nlneiKMt prose writers in 
which he shows an extensive 
gejiu 

thtdfl^tairiding “ * 
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The corpse in the copse 
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If she rails a cu*tlu, as in The ern.y allusions, jokes, miibiguiiics, Simir-s. Hava 


Antony Bridge 

Tbe Crusades 


By Patricia Craig 


Crouking Raven (1966), she is sure unexpected twists mid tricks arc 


to find Its owners lurking on nr 


a few of the dev ires 


near the premises, conccnling their employs to fill ■ ilu> mips left hy 
true relations with one another and necessarily incomplete dm meter* 


'Antony Bridge is an urbane 
guide (to) a period rich with 
complication; atrocious with 
bloodshed . , , The 50 
coloured pictures . . are 
impossibly beautiful,’ 
j Philip Howard, Tim Times 

£9.95 Illustrated in full colour 


GLADYS, MITCIIGLL : 

The Whispering Knights 
183pp. Midmel Joseph. £6.95. 
0 7181 1941 X 


cheerfully -embarking nn wrung- i/ntimi. .She possesses the kind of iinpiTSMcni mi auvuiie 


lining when they think titey can get nil ihni secs a cunneciiiin hi'iwcfii 


mniirs. i lava ami c-iMnAr.i. 
Lewis; ami iln* ii] Formalist h ? 
lit sell e<i imnhirus vdv iiim.k h * ,: i 

» f-'r XTcXt 

l«* *«« fail to muE. 

iiiiiii i-smiiii mi iiuvniiK n, .i“ K ? ®l F 


The mythical and the memorable 


By Mary R. Lefkowitz 


away with It. (The fatefuT entiMiice me subject of un epitaph written by 


of Dnme R unci her party iiihIci' .Item Jmtsmi nn«l u niiink-r 


nSmlhli ■ Z, in fr' V MICHAEL CHANT; 

in .VJs 1 '.™, ,!‘Z S*»Wj =™k ».d Author, 800 B.C. 


their haitlcnivins is, of course, the ■» one of her own hooks, resulting 


I have heart] of your work 


beginning of the process of ex- 
posure.) 

In the formal construction of her 


More: I have rend your books, stories (especially From that of the 
Utter rubbish. How do you do?” iy78 nfferino Wraith* „n.l r.h, 


in the naming of the charneier 
Suhitliid I’avy. She can't 
rf'iM calling uno of her murderers’ 
houses Weston Pipers, so ilmr this 
limy be cliimged, in tlto course of 


" " ,,s '•ninraiimi* novel c,mtS 


A.D. 1000 


'Hie most pn.minrni m m her ' 
He sight ■‘iOelitij i„- r jj . I 


490pp. New York: H. W. Wilson, because the 


Anecdotes seem most convincing 
when they appeur to have a close 
relation to what u poet says about 
himself. Until very recently no one 
questioned statements in the ancient 
common turies that Pindar was mis- 
understood by his audiences and 
had problems with rival poets, 


everyone imagines himself to be n live, and students in Roman history 


dishonoured prophet ; even Hiller courses will be well served. When- 


claimed early in his career thin Ills ever Grant denis with a work 
true excellence would lie apprecia- directly be has something in t crest - 
led only by succeeding generations, ing Id say. He writes with a syiil* 


If these stories are accepted as putliy uml entliusinsin thnl will help 
historical, they leave the flattering convince students tn struggle with 


modern work. Unlike Grant, the 
editors provide references tn the 
learned articles in which so mucli 
of the most Important work in 
classical studies first appears. 


« $25. 

j 0 8242 0640 1 


H»m trici*. whose pi esunei* u 


s , . Paine 
gives rite 


speaks of tbe difficulties involved 
in composing his songs and insists 
on. Ilia superiority to others. Instead 


impression llmt the great poets are 
belter understood now than they 


strange mimes and complicated 
plois. Rui ihurc is on odd dlscrep- 


were in their own lifetinve. Grant nncy between bis attractive sum 


Frances Spalding 

Roger Fry 


Jf the ancients were ns much like j ar | v ma 


of noting dint archaic poets regu- 
larly make such claims in order in 


reports as fuel that Euripides was u 
man of surly temper and solitary 


inuries of mi oiiihnr's work and ihv 
lung bibliographies appended at the 


habits — information Unit originally end of each entry. When _ writing 


extenr the mens nf lit (crest : 
t'apvIK meaning “a stinking she- 
gnat 


1 us ns we think, it would make good establish their authority, ancient 
; sense to have at hand a reference scholars ■ imagined circumstances 
j book of Greek and Roman writers, that would have occasioned the 
each with its short _ biography, poets' assertions and complaints. 

‘ account of the author’s works, their . 

influence on later literature, and The existence in later antiquity 
f up-to-date bibliography. One can of philosophical schools offeied 
imagine Michael Grant's Greek and support to Uie notion of rival 
8 - - • ------ schools of literary criticism. Calli- 

machus in third-century Alexandria 


iimok? Whn lever Mu- inith of iW imagine Michael Grant's Greek and 
mutter, ive can he sure tliui < nB iI Latin Authors silting next to the 

■ lii.,.. •<■ . . ! . i ilm WHcnn corlei 


thing iiilere.sling win mjL n i:!f : other Authors in the Wilson series 

What is even more .surnr-lsiiie th™ * on the shelves oE the main readfng- 

the rate m which Gladys MiiclSS J roo, ? s . of p , ubHc , “"ilnlmd 


this die fMct that The Longer 
Rudies contains an old Scot its It 
cook who counters every order from 
her mistress with the phrase “ I’ll 
see musel' drooned first” und it 
should be plain Unit we we in the 
..realm of a form very .difficult to 
carry off successfully, 'the humorous 
I detective novel. 


few novel. The Whispering Knights. n T!l ? Whispering Knights, like The 


caine from Aristophanes ; victory 
lists indicate that he won only five 
first prizes. In combination these 
data leave the impression dint Euri- 
pides was unpopular during his 
lifetime ; but it is fur more impor- 
tant to note whin the biographers 
never mention, that for thirty years 
he was one of the three poets 
cluiien by the Athenians to put on 


But Gladys Mitchell’s basic hails 


ore nil her own: she is a writer 
who can nhsorh influences whlmm 


It is a form that Gludys Mitchell being overwhelmed by them Lit 
handled with great aplomb, for as J L '" 


long as it engaged her interest. ~ _ . 

Bui in fact lief detective Fiction lVTirvl-sd- I?*„T * 

has undergone quite a fen- changes I \ I M fl 1 II Vl1 I TT O’ 
since it began with Speed y Death ’ *0*^ l» llOXilliCL 
Fn 1929, even iliough each nf her -- 
novels features the sume central _ — 

character the rcdoulitable Mrs Bv Peter Lewfc 

Bradley (later flame Beatrice). For * 9 i 

most of rite 1930s, her objective ■■■■■■■ > || ! j.» ) i —'4 

was at least jmitly to mtirbe the GRAHAM PETRIE • 
conventions of the detective gen re. e- B 
and this resulted in u number of V„ S ! 
splendid comic works including i £ -5 .‘Jj. 

Death at thi* Omirn Tin. 11 09 463711) 5 


(tho mo(|ern god is the usual one in lUnhjv Murder plied her i 2 \ Ho . tner 
of cupidity), Gladys Mitchell inis those writers, nf the Gulden Ate^’ 1 1 

made y thorn ugh study of nil the whose work is now seldom dl l hen "'! u 
rcl stnric circ es mem.oned in her cussed. IV. hups it’s time for s 1 » om ‘ ,ds 
novel, m particular the Rollrighl appraisal. 8 6 comes w 


By Peter Lewis 


nt these in-bred people? Ami the 
activities of the Institute, gmliicully 
sit timed on n rliffiop und under the 


cliiiiM*e. Tlu* game heroines inrrea* 
Inglv enmeshed ivilh " reality" - 
Indeed, iilnuiii ,i vciv-iun of reality 


GRAHAM PETRIE : 


spionuut comic works inc ut ng « . wmsing 

Death at the Opera. Tlu Salt marsh 0 ™ 463711) 5 S 'b nil. I El ,h< T " “ C1 'V SS ,n 

Minders, praised by C. Day Lewis ' ■■■•' ' , r , iJoniv f ,nr 

is pntlier ,,,0, ' L ‘ sc,i01,s in “ New fiction " comes in various slnde's of u\f]3£ ■wi! l ? l S ,ll ?i 
effect, bur composed with -an equal styles and sizes, from the nne-pani Rnniiiur huV i? hni^LS*^ If, . U,r ?' 

amount of gustn. in the uiiry graph vignette to the miner. ' V lho JL ,l,c * nslitiite is 

“Js» “4 fron .' AhlSmS St 232S 


tlte linililing itself nor I earns 
exact ly what the Institute does.* 


i versifies throughout the United 
States. Students in courses in Greek 
Civilization, confronting In transla- 
tion unfamiliar texts like the > Hutu 
or Medea , will 1 turn to its entries on 
Homer mid Eliripides; so they can 
write their -papers on Achilles 
heroism or Euripides uttitude 
towards women. Rut if a reader 
comes uwuy with an accurate impres- 
sion of the poet’s style or import- 
ance, it will be duo to Grant, since 
much of the biographical informa- 
tion reproduced in this book (or 
anywhere) is likely to be untrue or 
misleading. 

- The uncomfortable truth is that 
virtually natlMtu can be known 
about Wie lives of many of the.most 
Important ancient authors. There 
are no diaries to read, no caches of 
letters to discover in hidden attics. 
A general like Alexander might 
attract a Cullisthenes, but no 


fluence that a poet who could not w,B * | y s,U3 - ^ . , 

measure up to nis standards might Grant reports that Pinder was 
he forced to go into exile ; “ con- 


nbout Homer 1m never mention* the 
important discoveries in this ceil- 
turv about the iiimirc of epic vcr>e, 
even thnugli his bibliography con- 
mills some highly technical works mi 
formulaic compositimi. lie lists A 
number of specialized mono graphs 
but omits the important compre- 
hensive .studies of Schudewaltl! and 
Reinhardt. 

Similar errors in other biblio- 


Nnt the least interesting feature nf 
a book of this sort is the impression 
il gives of its potential uudiciicc; 
apparently they will have no buck- 
ground in the field and little lime 
to spend acquiring one ; they will 
wnnt to learn quickly why u work 
has been thought uu|inrtuiu .mil 
what they ought to think about. Il 
themselves. They will get a sense 
of the editor's authority from tlte 
long bibliographies nil ached, with 
formidable references in foreign 
latigiLiiges they will be unlikely to 
know well aiid would not in any 
case be able to find in lhcir nwu 
libraries. A discouraging view of 
the American undergraduate, nil tho 
more been us o It is Inuccurnte. 


Grant reports that “ Pindar was 
not universally accepted " ; that 


firmation ” of the idea of a Battle passages in his plays “hove rightly 
of the Books could he found in been interpreted as polemics against 

r«.ii! -I ilm Uic nAiiramnir»i , gt*«i I ■ tnr>i >'u riualfi lf ■ 


what CailimHchus says about the his contemporary literary rivals . 
excellence of his own brief and but that his odes were commissioned 


polished work. But recent studies by victors from all over the Greek 
of the lives indicate that all the world throughout his lifetime indi- 


ji.i _ i, more dbcuiud ii n iiium-ui me. 

^raphias point up how impos$ b Students in tlto United States may 
is for one person to know . ■nouB h be less thoroughly trained than 
about all of antiquity, The stop- their British counterparts, but they 
dard reference work- in English, tin. arP capable of grasping the most 
Oxford Classical Dictionary includes complicated issues, so long ns they 
thc work of many scholars, eacn can i> e clearly explained. It is ims* 
expert in his field. Grants. book s ib] e write about the ancient 


information about Pindar’s rival- cates, if anything, that Ik had a 
ries and Callimachus' enmities arc unique success. 


derived 


makes livelier reading, and does 
not assume that his readers will 
know how to find out who a parti- 
cular king or scholar was. But the 


world in English, without obscuring 
its foreignness, or the problems 
involved in getting to know whar 
we know. A book of authors that 


independent More accurate historical assess- entries in the OCD provide a more assumes less background than ihe 


sources of information but from mems can be provided for Roman 
ancient biographers' interpretations p rose authors, like Caesar and 
of the poets' own works. Cicero, about whose daily lives and 

The old biographical myths have attitudes something can be known ; 
a lingering appeal, not least because here Grant is at Ids most intorma- 


accurnte assessment of the critical OCD is a desideratum ; but the 


issues Involved in approach ing the complexities involved, like writ ing 
work of Lhc principal ancient about literature without a historical 


authors, and they offer select bihlin- context, require tliui it be the work 


graphics of the must significant of more than one man. 


The first hero-worshippers 


nightmares urc produced to 


' ir » ■***■■ nun i in .nr Hi'iuui / nivinui » i , « il v 

of experiences from his pjst lift \ aioiem pnet had a Boswell, iu one 
They seem in Ik* the clues that rill J. way the absence of such informo- 
Ind l» a so lii l Inn nf the mvsieryef '• tlon is a blessing; » we knew in any 
Hie village itself and (lie Institute. ; derail about the character of Euri- 
Bui in i Iu* end. .is tin? revel dri«i . pides’ mother or Sappho $ school _ , 
towards :m v.-i da., w& miaht be tempted to sec in uieir 


By M. L. West 


5^5 might remark that the winning side told Hint story wont oil to tell of 
in any bottle brings grief upon its Achilles’ own dontli and Ids removal 


tn any Dottle Drnij 
foes, and dial few peoples win an 
their battles, The Achaean s Cel- 


tics win all 


by his mother to his afterlife in the 
imchnrtoil cast. It is n reasonable 


many rooms that are labyrinths to 
anyone but thoir creninr. The 
investigator needs to discipline him- 
self. He needs tn realize that, buim!; 


talnly did not when Achilles was 
making a charade of himself. 


view Hint Achilles' translation is so fertile in ideus, he can afford to 


Dill in I In* end, .»«* tin* ravel drirti 


derail about the character of Em I- GREGORY NAGY: making a charade of himscii. 

pides’ mother or Sappho’s “ school ", The Best of the Achaenns Achilles’ death was the occasion 

we might be tempted to sec in their Concepts of the Hero in Archaic of elaborate mourning, which was 
poetry a reflection of specific Greek Poetry rc-ennciqd in the ritual of his ills- 

moments in their lives. As it is we Jol n Hopkins University toricid cult. Here again his name 

can only speculate how they might • SfSP’ rf • P will be important, if this cult can 

have been affected by political and „ Vwui a be traced back tn Homer's lime. 


p LI III ixilL'll. -IHfl 

rim-mt in rc- 
.is sniiH 1 shift 
i iiiihi itiirijiu- 
■i*l, in winch I* 

ift* nitiimrniuA 

ivii'ii mid sus* 
liiiihu-ill.v ««■ 
Hut it t'liJrlf 


have bee*» affected by political and 
‘ hireliectuul events in their lifetimes, 


modelled on Memnnn’s. For Nagy 
“ all that matters is that both are 
traditional themes that fit the 
essence of the hero in cult ". But 
ero they both traditional ? Tliui is 
the crucial question. In his enthusi- 
asm for the reconstruction of 


0 8018 2200 9 


mid tn wring significance from the 
few plnugible aimed oi 6s preserved 
in potted biographies prepared for 
Byzatuine school bays. 

Tlte problem is that ancient bio- 
graphers got most o l their lr£ormn- 
tlon about aulbors front the anchor's 
own works,. sometimes directly, but 
more often, by .a process oE what 


Homer docs know something nf 
hcro*culis (though lie does nut coll 


“ trud ltiotv.il themes" nf indefinite 
antiquity he. does not make auuiigli. 


“The hero is an omioble young 'them"th'a"t),'and°Nw clai.ns tliat a j” one ‘poem ' w' story' 
bureaucrat who ..." An ancient cult Interest is reflocied in refer- oe one poem or story on anoti 


Greek might have been puzzled to wices in tho Iliad in a tomb by llio 


learn of some of the ways in which Hellespont In which Achilles will 
Ills word hCriis would one day come lie. In fact they sugcost a laiici- 
tn be used. Yet his own usage has mark rather than u cult site j tlto 


In genera] Nagy shows Insuf- 
ficient awareness of- aileron live 
explanations, including some which 


look at them critically, us anyone 
else will, and discard those which 
ure unlikely tn carry conviction. 
And he- will do well to chouse some 
particular thesis that he wants to 
prove, and select his material- 
accordingly, not go racing off in all 
directions like a dog In a finest full 
uf exciting smells. 

' But lyheti all Is said and done, 
this is a J earned, clevur, aild dis- 
turbing ■ beak. It may not go any* 
witcro In a straight line, it may emu; 
tain some portentous discoveries of 


semi-Butobiogranliicul Tfte If/sm of. .an! Imaginary or dream world hi! Ir wwf«rmutli»n are threaten hut i. . .Vi t«n* it i “ore often, by .a process of what 

the Moan, which Is in IVpIcal ISlh .ocSn.mr- might generously he called imagine- 


III IK liaVU* 1 B| ma WHI* ” , • J 

hs puzzles for us. In Homor herds tomb will cmitnln only hones and 
seems to mean ’* warrior ", in so far ashes, while Achilles soul will go 
us ir has a definite inclining at all. to Hades like everyone el>c s, ui 


coiiunon sense would offer, of niuny the obvious, uud much that suu* 
of thc facts that ho cites iu the -gosts all overheated brum ; it does 


utmosphero. and is quite dirt in cl .. location. Giorgln do Chirico nml 
in feel mg front the other books. above all, Ren6 Magritie, with his 
The Dancing Druids lu J948 ■' nuttsI-phoiORVnphlc renderings of 
marked ...the end . of Gludys ‘•JJIwsstbiliLles that ncvcrtiiulcHS 
Mitchell's middle und Ichsi success- ov 9 tyday luinlopucs, arc nb- 

,ful pliuso, but we still find unncces- hln U i. OXBm ^ c *' Seahorse, pliotiv 
sury, convolution in plot-maklna ns 01 ) i ,nt Bpticur to be jitmtn- 

,taie ns JS62 (Afy Bonea Will ‘Keep), ’fi™ 1 ? 1 '® „ W « r u snmotlmcs 
nitd duite often the endings nf her before the events., they 

novels— the d is closure of ihq mur-' -Piny an mi portent pari : one 

derer'a identity' — fail to provide a «\S' act ? r , en ‘E , netically observes, 
proper resnlution. usually because „u ®l:“"i,! a e «neia Lo mice 
the motive for killing is ludicrously ph ? t0 ^ i:i n hs "■ 

Inadequate. Onlv in the enrlv comic Ic ** l*npo,rtam to stress this 
novels is this defect turned on its connection with surrealism, since 
head, as t ha. author explnj is the dis. ». eai *°rse. is cQiispjcuoiisiv lacking 
.crepaucy between soracthbig pre- r n I„ ma ?- y . P«evalem features of 

AnehOr>i^clJ.a u r..ni • . 1 new firrinn 15 o.. fl L - . 


ciii d giime iu wliirli iliu vlllap.ci's iu'L* uimli-i u icnm* of lunnclcu- 

ri.wii’ Vi >ul J'hlfli , tin* lurrnior ness: uiimn tin- m.iicIi for eertjiijl? 
i i ' r.,i. LOmp V° ,ons . ,le * sI,u:p l,l,,h * , "‘ 1 *iliMihm> ami tin* iinpiMiWUV 
ii t “M mmh mure discii- „f flu.li.iq thorn. Seuhvw l« inl^ 
in iL y ' i ■ l ,|,,,1,, K | ;»'l ,| ijc inia u-s nlili*. huiimiii '. ..ml timmtht prinnk- 
on the* playing curds frvt|iieml y in K . aK i ■.mrt.dtei uk nlwayM* 


Otuside Ilomer lt Semw a dead (occording to anmher early tradi; 

■utrtAii ni' ininm-t iitiL-e far tlon) lie will dwell on a remote 


premise wns uol too dissimilar from person pt sufficient iinportance for ShVr 0 t s hmd “ hi the unknown 

... those nf some contemporary psycho- hh spirit t.. be honoured or feared. W J slmid in tnc unK.iown 

' logists: every creative act has We can see how to build n bridge wrnld nf men. 

'-grounding in purticular experieorc. beiwotn the two senses; the puzida C JJ} C N savs that " we now know 

Since Homor wrote an epic about « Kite absence from Homer of any When Nagy says ttoi we now Know 

’ Odysseus' rolnrn to Itdlaca, it was hint of the second one, coupled iindmvihis to wmbolize uItU 
assumed that ns a young man lie had with the difficulty of assuming it c It “ * , 0 y t i, ut Achilles' 

.I- visited that islnntf, before he lost simply to be a later development, 1 T^ «?he ’ momlse of on 

.* v Ulc flVHclalii* eiitpn TT.ii wrtii-n Greeorv Nniur's primary concern opnes snow ino piomist. i 


course of his book. In Holds IIKa not materially effect our upuntcJu* 
ancient religion oiul mythology an tlon of Homor. Yet one Is left with 
Intelligent man, In .the sunxu of one an uneasy, fading that curtains 


We enn see how to -build a bridge regions beyond the tam 


Out of print 


bcuvetii the two senses ; the mizzle concerned with the world nf men. 
is C V h ^ alwrni ce' from Corner 0 ol on? When (Nagy say, that "-now know 


Intelligent man, in the sense nf one an uneasy, feeling flint curtains, 
able to see connections between ltqvC parted in tho wind, giving, 
previously unrelated daia, can go glimpses of unsuspected reahtie-i. 
on Indefinitely indulging this bqhltid tlto apparently blinpla 
facility and building munsiiuis of human face uf Creek heroic poetry. 


"Telematics Is the increasing interconnection between the- 
computer and lelecommunicatiohp : the orsailon, peross ihe, 
developed world and Into the developing one, ol a network of.. 


'bis i cyesl g hi; since ’Euripides ivrote Gregqrv Nagy's prlmnnr concern ^^"JJmortality ^Tn store" for developed world and InlO the developing one, Ol a network Of 
[i JSWJTJS communication, logic and memory>hrch can iranamll mesaaqaa; 


By Peter Mackridge 


i". .it* « .pi«* of. bod '«h„io„ c . SE**'!*' 


mi a*: to s'liinip nm ihp iiifetuini. - l. 
Hlurtiiii' at ihv' nip ; T;.b *r te l" e ; 
hist iimii in In* iKsilt with. - . -p 

In .oidrr i» iivimlTiMiirc *»id . F. 
cut *mi hr sits i ml in III- arrCS".'-' g. 
on s*»niL* miiHii fh.ir;u* i-ltich willpV* |b 
him s-jfuly iu Kibvi iu until the ‘tor® 5. 


been unfaithful. To these details 
could be added anything an author 
said l« rite first person, or even dts- 
crip^flns of poets wi tilin' ihe poems 
themselves. Since the bards 
iThamyris in the Iliad and Demo- 
dscus in the Odpssey are blind, sO 
was Homer: tha author of the 


warriors, Achilles, and his larger 
significance in epic and cult tradi- 
tion. But he takes us on a tour — 
some might say for a ride — which 


SS , ‘SiSSS: t nSSIS K aiSSte ,wo , v m ,3 , a ,' ler f ,? ucc ® 33rul ,auhoh in ifs counlry 01 

"Sr 4 *^ ihich lSrT»o *m»n. ‘ THE COMPUTERIZATION .OF SOCIETY ' 

e i i*!j lli fc® ,3r they ^ are ' aii^ par of* a* 1 traditional " Ills belter known as the Nora Report, 'Nora, a_ senior. 
I'obabUh v^ 1 U q ^ organism, nnf that Homer's audi- French civil servant, was informed In 1076 by President Gfscard 
him of the ence was Cfll,ipped 10 u ‘ lderstand that 'the applications of Ihe computer have developed to such' 
k and of its thom a * s,,ch ' , i an extent that the economy and social organization of our: 

i- •Hrn»i> kn ir In easv to - dismiss a great deal iron«in.maH ao a rdniili 1 nnri uufls mmmifi-. 


R leading, and when lie speaks af a instantly, perform calculations )n milliseconds, and store' 

0 fh S P al lomb n tbntri'a nrivali volumes on slivers of silicon. . , ' 

constriction ^ bis own, ni is "The French have also produced a reporl on it which Is now, 


acting . off a murderous Preoccupation with the lextu- Translated by Tlmmas llutiun und blows uwr. Ik* flics drinMJ 

Impulse in ari elderly perfection lg(. oF ftetlon 6 ”- d lh e Hctiyenesa ?V rnn Ra i*is bruwliji-L ilaiicinR 


STln the Iliad 7nd Demo- Achillea who wm' killed at Delphi jJJ f *jj£ 0 f similes' mS 

in the Odpssey jare blilttd, sd J, Arndto which by no means 

Homer; thf author of Ae ^ j .,„hwS justify it. The assi.mptio .1 h that 


-Two tot least of Gladys Mitchell's i ne P0P*art Ipkiness: 221pp. Atidrfi Dmtsch. £fi.r.( 

sste-?!^£ lm 'i2s2! 

Once this Vp/cKt t0 d i“s « rra^n 

from the books, though, the mur- C0 r secu tively and Two s 

dqrers • mbfives - will -not often chronologically. As. hi Gidliver'g « ,1™-. ,- :T CC> l “ 3 -i 

stand up to scrutiny. Whertthe Jh 6 ™ ls ., Bn extraordinary S J 1 


stand up to scrutiny!. WheiT'the ' u N I ere ,s . an extraordinary 

time fo^ explanations .arrives, the bf-fact H. 6 *, “ mp5t ma ^ er ' been Pifi 

B S b v;^!y.fo«. d ..dug n a,e. ■^"s^anasste 


Byron Roizis whining, tm<v.li:i*;. duiiiiiig Amw*-..*: f‘ MM kVi. y 

221pp. Andrfi Dmtsch. £fi.r»0. W'd . llimving s IgOJ • 1 Hesiod wires f "i»“ 

(I 233 97190 4 cunijiimces always, tim pire agaiUP- f. "J *“ » 

v I -- . him ill iliu nin>r hilarieu* ,: V S 

prevent bi% -irrc-iti At i;,vi he h.i . “ to havq been niuii 
Greek novelists liardly ever aim at caught for ^rcafiou m rirtiH . broll,er * of “ ^ JlC r 
u wide audience, since the number uud is jmi r,n the tirui for iw; It is not. always pose 
OF Greek novel-readers is small, lohmir camii; Inn the GPU get there r how seriously Wiese i 

two exceptions . s»r« An don k in the nick uf i title. Thev stoo tf“ ; . meanr fa be taken, 

bumarakis, whose novel The Plato train, haul t. ixssr off end l*'Hi«< ; j. century, at least, tli 


SR thought =m= 7 .l.r'Tndcad^unllp; 

a* JSr/LftaS- Soto, inf thot Homur-t _.udl- 


«ys he is a blind man from Chios. ■««*- Aesop.. The improbability o 
Hesiod writes “may neither I nor' t ^i s . gathering is a hint of thi 
my sou be called a just man”; be is originality of the book and of It: 


•eared ill English ahd ha* him to rvveaf the idemim uf^e l 
med in France, and Alexis tuxi con .pik-iimr Hut then* 2 1. 

Urhndn nnunl '1*1.^ .m . I- urlil ' 


. meant ib be taken. In tbe fifth 
• century, at least, the anecdotus 
'Seem to have been understood as 
^representative rather titan h is tori* 
CS L at least in our sanse of the 
L- word. The Greek •’ word we call 
* truth," aleth eta, might - more 
■ accurately be translated as “the 
^memorable.” Aristophanes’ audi* 


Greni- « ■ sonmsticatca, Humanist poem me fUDrtC unoer wnicn ne laDourea .was* «te»i- «» «« 

tile namSs of pe^a^s lo^whom *■ l "SJX'Sdiwi. 1 “mdlSllid aocQpted by Gcvernmenl that great Iranslo.mations In economic ; 

mythical elements adhere may be Til? aSE 1 and $OCl.al life Would OCCUf : and. it; W8B Implicitly aCC9p1tedM00..’ 


particularly significant. But it is . 

tbnaflrnnB ►n aectimo tli ni- art iilDlllcr 


d T?SS^Tn£S3ni» that ; Goverrirnen l had the ma|or role to play in guiding jWwa:, 
matter-of-fact way, and it changes. Mr Nora reported to hiB President In Jertuaryj 1971*. .*.- 

* > U!_’ -i.kl . . ° .. .. . . l - ' . _l_ I IL.i kk.ll. 


dangerous 


apposite name nutsL have been some V 

onrl nC . itrln Qntilinr-laff B riawni*. ” 


naivety 

l- Dam< 


encas knew tlwt what they saw on 
singe Was not tho real Euripides 


H mui its ,tece m .aiso puzziingiv difFarant with >h»r 
1 * i,; rao L a1 Wdes and beharinur 


l4A-nS.T„' «jm, ta .yunyua co ubs anu BBhavimir 

ilf ^ ^abjed in -patterns. /But -in .ffirirt novel 

nor, uld minor nun-bc- HIta* ha. . mnnv thlnsa - . . 


tMwTtn 2**^ M*ino». Tike: her ■ mpny^ ^ things remain unexplained 
S ^ plethora rflS 


SS e ptS3^ s&l!?/* 1 *- ***• - ?_ en 


- - , ne aumi**w.i in to 1 * [“***j*"T.' 

. Wzar Lefteroyich Seitanidov (the Hhii as "Thu Great Pr«nfrA»o«r . 
name is symbolic: the reborn i u '4 es tbe membejs .of other. P r “[ f 

bazarus ; his patronymic comes fe-Mibnv calf him “ Thu Great wWJ’ 
from- the same root as the Creek »ai ”, “ 'J he Great Muialiurg^l , . 
word for 11 frflP/lnm 11 • lit, «... ..Call lltlVfO 


: or Socrates. The third-century bio* 
-.grapher Satyrug cited snatches of 
■ Arisiophanes and oi Euripides’ own 
i {yrics to document his account of 
Euripides’ life, and the characters 


. Iii die most Impossible, 


ig-eackte which used 
2 dqte?tiyrt method 


y .retorts Hself • Is 
place of addressed 


-Only ttfe^tAuitor j* g 
PfutWh disttiilblenf 


recaJtltrant. 


Overripe, dfi 
which pre 1 gto 
un specified n 


in his dialogue challenge each other tradition 
“bout the nim^ fanciful interpreta*. mate pi 


rSiu* might well leave echoes Sn Homer planned WAV 3B in a way covered oy venous, wwn . 

Hesiod ^can be iJwrTOe^^^o of ^e^sort that Nagy claims to | ong an d shprt-range strategies, public and private, some of- 
modem academic philologist as y "be 'oSm’can mfve^Smve them femnants pf the previous Governments attempts |o tfo a 

who emits the Voice" but. it is nLfwSL iithtifu kind of lri Jmcc Nora In this soobb, it approximates lo Noras description of 
hard to follow Nagy's idea that his S?«n 8 oWiysuB»Mt possibil lies. ’ the Liberal approach*^’ a system of repplafion tby the: market) 
name, was determined by a poetic Uhrait a ftlan 1 ■ — JkiKft Ltovd. Tha Financial Tin)*S. ’ - * 


led’ versions of 'his 

e.-' ' .' *•' 


lumoie proofreader in a printing w»' the. ending is rfiulf ing-.. 

j Hussia. Too year ... Tfie p-aq rial inn fldwa .W.M ’ 

SsyartirL^ja t&a •» .» 


( ■tlons of ills vertiq. Blit all sense of Achilles 
■huinour is‘ lost In the biographies horde"; 
^ed In later antiquity 89 iritroduc* does in 




[tions to the pASLs’ tyorks, Some of 
. *ne loss- results from excerpting 
Fand ' condensation ; but much also is 
caused .by a desire to represent the 


does Indeed have grievous conse- been unfashionable for. nearly 3 
quenecs for the Greeks, anil Nagy Century. But Indo-European nature 
assumes the name and the theme myth noS left traces in tqe Greek 


POofs as ordinary men; so -that the 
creative - process would not seem 
mysrcrious dr even . oartlcularly 


to be integrally connected by. virtue Dawn-goddess Eos and her horse 
of long pre-IIphierlc tradition. More and her sons Phaethon and Memnon. 


adventurous! 


ily, lie suggests Hint, tho, . Memnon came to Troy -from the 
Achacnns ifitfimelvcs are “they Und of. thb sunris^ wos.slajn ,by 
whhse force (if) had grief’’,' that is. Achillei; and made immnrjai bjr Ills 
brought grief upon their foes. One mother! Tire epitf ArtWoJift' which 


8ifnon Nor«' A Alain Mine, C7.TS 

fHE MIT PRESS 

126, Buckingham PalacB.Road. Londbn SW1 W 9SD 
THE WASSAC^US£7rS /NSr/runE OF TECHNOLOGY , 


. i* 


i 




TLS AUGUST 8 1880 


CHATTO&WINDUS- 


Jacwetta inawises 

AQuestofLov® 

J 2 have no hesitation In 
predicting that A Quest of 
Love will create' more 
critical interest than a host 
of other novels to be 
published this year.' 

THE BOOKSELLER 
O' 7011 2636 5 224pp 
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'Miss lyier is a writer whose 
special gift is to convey the 
richness, strangeness and 
unpredictability of 
seemingly every day lives 
■ ... She is a wholly 

individual Writer and one of 
considerable stature.' 

■ FBANCISKING 
0 7011 2532 2 320pp 
October £6.60 


Uncollected Stories of 
William Faulkner 
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Blotner 
A coHeciion of some of the 
finest of Faulkner’s short 
stories, thirteen of which are 
published here for the first 
■ time. 
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■ October £12,95 
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Fortran of art Auction 


By Lyniinc Truss 

I Have Been Here Before 
Old Vie 

"Don’t have people silting aionnri 
discussing the mum bcimb unless 
one or rhem .has w] a turn \>omb nnd 
pi eposes in us^ it." . Su advises, 
J. B, Priestley in The An of the 
Dramatist 11957). in which he 
declares ihat he hi me elf has never 
been n “ drammiNt of ideas ”. 
"Assume”, h o " Hicii die 

drama t-J dcbiite is Slimv'a tt»py- 
| iighi." 

The “ideas’* that might, .iJ] ihc 
same, ho said to obtrude into 
Priestley’s ploys are the time 
theories of I. W, Dunne and P. D. 
Ouepensky. He structured his 3930s 
** di»e pInvB s * such os Dangerous 
Comer and Time ami the Conwajis 
to us to provide his uiuftence witih 
a wider time perspective ihat 
illuminated she prosaic naturalism 
of the stage action with irony and 
tiagic significance — an experimenta- 
tion with form which approached 
expressionism in Johnson over 
Jordan. But the only one of these 
works in which a lime theory is 
expounded and discussed on stugo 
is J Mane .Bern Here Before, now 
revived at the Old Vic by the 
Horseshoe Theatre Company, 

Ouspcnsky’s theory of time ex- 
plains, nmong other things, the 
ten sa don of ddja vif. Each of ns, 
he argued in A Now Model of the 
Universe (1931), lives the sums Jifo 
fin infinite number of times, not 
nc u lolly going around in circles but 
travelling along a spiral track, 
allowed occasionally to vary our 
path. Glancing below us wf? some- 
times ref.ogioize a moment not from 
a past life but from tho some life 
mi a different occasion. In 1 Have 
Been Here Before discussion of this 
theory is nr* ucuilcmic ; the action 
derives from one character's under* 
Man ding nl the theory, which lie 
expounds and net*; upon: someone 
hns mi atom burub and proposes to. 
use n. 

Be tun sc, unlike lhe other people 
who meet by chnnce at the HJuck 
BuH Inn ut Whitsun, the mysterious 
Dr Gortlcr has not " been there be- 
Hire . He has, howuve-r, remembered 
rrpin o fmmt-r round of ixi&tonce 

Pin-up Portia 


some people who owe their misery 
to e disastrous Whitsun weekend 
at the same pub. As an experiment 
in “ Recurrence and liiiervcntJon ", 
lie has come to prevent their 
disaster from happening again, Tim 
whole dramatic interest depends oil 
an acceptance of his theory — unless 
ive ore convinced that tlicfic charac- 
ters have u prescribed destiny, their 
nr lion*: in relation u> it have no 
significance — but ul the same time 


the concept of recnrmicr umlor- 
mines our concern for ilielr immedi- 
ate fate, since if they do uni gel it 
rigitt this time, they will presumably 
have lots ol' other climice.s to try. 

_ This is tile weakest of I’riestlev's 
time plays, air unpromising choice 
for revival. Tony Craven’s proiltic- 
tinn, rigidly conforming with .ill of 
Priestley’s stage directions, docs 
little to arouse in its audience any- 
thing hut apathy and disbelief, Tlie 



olhth'JfU fSZ tr i M IV -Wto ItuOindcp, from the Arts Council 

1 " at the Museum of Mintin' 

Art, Oxford until August St, anti subsequently at galleries hi t. evils 
Not tatch, Brighton, Bolton, Woi setter and Newport. ’ 


nim-mysterions characters ' 
wilully a ud unii>aipiiuii, c i 
the strongest being the M 
double act of L’ulln DomC?* 
keeper Sam and Stdb'SULi 
! is . nonsense 
C-usj lo plays Walter 
lHisiiicssniaii, Jennifer fi 

«; w,r * wliu will ieS" 
mid Kelt It Hrinkel Fam^' 
liiiiii she will loitvo him'faj- 
prod uct ion’s only origin*] j?V 
its interpretation of 
played m the original prqdunS 
I.ewis C.asMiii with gontee h 
heavy brow uni! expression of A. 
iJeorge IVavcIa's Gimlet- ta { 
difl went convent inn ; insC L ■ 
the _ mysterious, cryptic, W-< ' 
foreigner, lie is more the W' 
eccentric, whose enthusiastic, jfo- 
manner seems to deserve bW- : 
diilgeiice than is accorded ’Gfoilit 
the play. This interpret Obi 4 
though not entirely consul^ 4 
the reactions lie arooses, n 4 
the productioh from its cilrj. 
totnl comm i intent to the itj 
lure of a mysterious, forts 
atmosphere. 

The hidden hero - of theft, - 
Ormiind (Priestley described &; 
nn Everyman) and iho rewhasi 
the pint is tliai this unhappjG .. 
wiinsc outlets have been cm? » 
nnd too much think, is enure 1 
by Dr fiiirtler in defy his dtr 
In for me r existences, his wfli ■ 
Jection has tlriveii him to uU 
this time, thnugli he waves his: • 
vnlver and shouts, he dccldn 
11 move tint tm a new line ml 
and enter a ** Mruugc new wri 
John Ciistte fails to measure i; . 
the stature that this grand decs . 
confers on him, hut the ftlitm 
this resoluiiiin, and the faihat 
the play, must he attributed nn . 
performances or [induction, bn !. 
the iiicoinpatlhility nf the ^ 

" idea " and its ircninient. Pritw 
obstinately abides by the Iaii 
mituralisin, and his acuns ’ 
obliged to behave ami express i> 
selves imtuiiilh lit ally whiled 
same time being expciicd to ik?'i 
some moiiii'iiimis anil tnytur*- 
pclsimul experience. 
done. Pcic.rlcy lias written » 
English dramatist hus flio b*k« 
task of nil. lie has id atakc sd* 
out nf people who doo'l xMjj 
make a Mi ne." lu I .W*< 
Hei-j llefa ie lie uiiriii ytieBt®* 
resinicicd the liiniiirtteut on *t» 
Hiy that Ids own deyoilen I#®*®* 
ism imposed. 


By David Alexajider v 

ShBkefipearVs Heroines in the 
Nineteenth Century 

Barxlon Fearivftd . . , •, 

The first Buxton Festival* hold last 
jearj . nncluded, id ,.pxhibiiion . on . 
•Scotf ' «ind the - eirbist i- tbis is nbw 
followed ShflJcespeai-u’a Hero- 
Shrteteenth- Century?, 
omnired: ^ Geoffrey Adugn (BW 
^M.usemn. Art Gallery, until 

Attest 17). Hie importance of ’ 
Bl 1liah . Artist? 

^rptigno«t . the COMuoy is. obvious ‘ 

SalSSiiH 1 d a peak ^ thfi . 

j wh ^.‘ 6“ average.: of : 
twenty Shakeepearean pictures, d 
at tfie. Roi'ar 
Academy., ^ But* the form that .ttis, 

!oqE t , ° <>k ^ BS ^kherto been over- 

aiBhteenth r century' tKe 
ineotre proyvaed work £oe both the 
end. the Wrtpiy^ShiS 

Sit eSi^Ti. focused ; bn 1 ;tbe 
male charot- 1 
.graft hi gto ideal 

tD heroines .as. . 

fntSS' 1 ftwhgly 


■Foftla , fiU ch pKlures pioyided a 
ccmvement excuse foe - paint in a a 
pretty girl, . " 

« vast audf- 
fince throhah the engraving for The' 
Grop/nc Gqlleru of Shakespeare'S 
„^ 18 §9), a successor of 

?5wS 8 SLV^ m 6 ( Shakespeare 
* • 'riiteh remained in print 
until .ihe 3880s. .Its. • succession of 
portrait studies (indistinguishable 
from young society ladies) which ' 
illustrated extracts from ihe plays 1 
is exhibited, . Six of ifie pictures 




mo canvas of Xtie Court for the 
ThaJ of Queen Kaoherlne* 1 (1817), 

1OT? 1 heen - 

189J. Ibis picture, sUwvrirtg I Mrs - 

Siddone at the end ; of her career, 1 
Ahe eriijbltidn 
JJ, v* 1)16 Zrffany tradition . 
rtf offering a portrait of art actual 
'si$ge production. > 

hvxIkSj ^ a ihost "wotthwhile ' 
exhibition and k k sad (hot it will . 

lhe changes 
Jn British art between Harlow and 

?f 9S t, fSt vi “Si ■ helpful ' 

/ 7 fi i,, ?g r «e4 ' Catalogue, 

j'W.^ciuding 33 plates, .available 

nfuL!,™ Museunr and Art 

gSf?- Derbyshire at 

. l? 1 ??. ^jri**4ing post : and {package) 
Iwd beCT .-.arranged chfdnoloEicallv 
ratte thai, 

•gjf 'Jp°F criridsm : a ;|Jt of v£r£ . 


Olivia Manning 

^~ r ~~ ~~~~~ ' - H " - -- i! and the prcpccup.it ions 

Bv PftV Fncfar aM * if » huild UP, “ E 

ny Koy rosrer lWw * Tlie fe(e ady *&**££ 

— - case of characters before 

v , ~ - - man advance measures iff 

Jt is sadly ironic that Olivia Man* kind of refreat into chaos ; meiw 
nfng s death should hnve followed loss’ nighunaro ef 
so fast upon her completing the “ wider •Int 0 mprthensib»%K 
final volume of her foconfi war dwplw obvious •aulomogrSR*^ 
trilogy, duo for publication next apiriitjon. did ^hc slniply W."J 
month under Uie title Tho Sum Of what s he had ^ cxpriei^j. 
T u1 8S J Wth this hook she accom- sotting of T 7 C ^ S 

pHshed hor. return to that world tomipied hr hippies *^5; 
Which she created In The Balkan r,ch » c8m0 * ro,n * 

Trilogy and which— despite a dis- and ,he m8 i. or triumph in 
tiWshed list of titles, Including tfmate novel of h«f SreaMfJJ# ' 
ogier Jtovela, short stories and works l ,fld ^P 0 * 1 *o tendon 

hf ffuvel and biography— will ro* fu^ed events in Cairo 
main ter monument; lion of tho battle of El 

wl. .. ." . .... ibrauHh iho eves or a 


— mu ru- 

maan ter monument; 

- Tho atmosphere of displacement, 
5rI?li«i ,,0 J , ? pJw / ard horrors of tho 


liwil 111 tuv MUIMW V* J.-WP- 

through . tho eyes of » 
(Indeed, she privately &*!$£.* 
If she was to writ* 

ruiujit tm uuiiiM MW iHIS £uW*Vi 


civilian ' rr?t a i 5 no w she was to write 
bik»ro,iS . ' P rw,tkd her novel It would rake »Ws cb««J 

Jy °. wn • wwcutig Simon Bou]der»tone, as .***. V* 
iwrai sense, her cool appraisal of aomstl 

the second-rate, of cruel and shabby ", ■ j Ae&fo 

a(ntudes, of the way, people behave "r 

under pres ai re, produced novels of Balkan end re ne& 

SSTBr -ipWS!Sk,"St ifSff A?*s 
SstiSUL S3SS “ 1. 1% -S? 

critical wife Harrfet 1 m diiviJS! Man *>«»S was never a 
of peopirwaffi^^Jit h her arc 

e^rHy fJJJGw ‘iSiS^5art?er iS£ . approach^no W ^ 

ward on the tide of I® being, often qbltqoev 

ptotdog unexpected but nerfecUv “A 


CbrOnDjogicaTly. f Wsor Lord PJnktose in The Baale 1 P K and the 
aipbnb«ically, bile this' Lm ridWati. ■ hft death, it Is % 

w a mmor cri^di*m:.a i« of Work Vni.-ii;, ^ ^ * ■ thft her work 

imp the'dnttirt, Geoff rev wei ^ e on valditd; though; ifl-irbe, 

oxhfbaiori ■ Shak#t f?' ajwps l Weak flock in. ■■ process she-**?* 
' ’duetto open^ con * wM* rueful pleasure, But f e ? 

AprJi 1S81. ,u»b -I Britifi]! Art ■ffiKSiHi * nM /P J aj between tearity of her i 

4.*.,-^™ .tfW®* 1 fortunes. But deKctaWkcidhyi will , 

■ * * « » Fr. W^ pf jh^. npy^l^quehce, it fresh and distinctive- ' 
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x ^ on-combatants in action 


By Arthur Terry 


William Blake's 


The Penguin Book of Ftpaniah Civil ti 
War Vctse c ] 

Edited by Valentine Cunningham [J: 
510pp. Penfiuin. £2.95. c>. 

0 14 1143262 5^ i>: 

‘ li 

One of Auden’s less serious notes to q 
N ew Year Letter (1941) begins: f| 

“Who managed in the Span.sh 
War/Not only to write well but he/ 

Of some use to the military? * ® 

Readers of Valentine Cunningham’s K 
excellent anthology may hesitate to P 
reply with the unqualirieii negative I- 
Auden seems io expect.: , good writ- * 
ing does occur, however intermit- “ 
tentiy. even among those poets of . 
lhe time whose status, is scarcely, 
more than amateur, just as had- 
writing ■ appears in others whose 
professionalism should have taught , 
them better. Yet on the whole— 
and ibis is one of the many differ- r 
voces between the Spanish Civil ■ 
War and the First Woild Wur— it is '■ 
Hue that, wilh the one exception 
of Ji.Im Curnford, ihc mnst success;- ‘ 
ful poems were written by non- 
combatants; Auden, Spender, Mac- J 
'Neice and — less certainly— Barker i 
and Day-Lewis. Beneath the appar- * 
ent flippancy of Auden’s remark, ? 
in fact, lies one of the central prob- j 
Jems which bad faced most of these j 
poets, including Auden himself, in 
the early Thirties: the question of J 
how to convert poetry itself into a * 
mode of action. ' 

The particular manifestations of . 
this problem have been skilfully ( 
charted by Samuel Hynes in hi* 
bonk The Auden Generation: the 
various alt erupts _ to register iho ■ 
pressure of public events without 
sacrificing the private voice and, 
iu Auden’s own case, the advocacy 
of' a " parable- art ” which would 
convey tne feeling of public issues 
without prescribing solutions. More- 
over, 'ns many of those who lived 
through the 1930s were aware, 
orie bf the distinctive features of 
the time wtis tlie r.ense of being 
cniig'Jit between the slutdnw uf_ u 
still recent war mid the increasing 
threat of n new one; Hence the 
imagined conflicts of so much 
early 3930s poetry "with their oddly 
compelling bkmd of ndoiosconi 
fantasy, tnvu-liko brooding ami 
• crude Frcudiunasm, only occu-nun- 
«llv broken into hv real cvciils 
such us Iho Rolchslug trlul and iho 
repression of workers Jn Vienna. 

Thus, from n litcrnry point of 
view, tho outbreak of the Spanish 
Civil War in 1936 coincided with 
a ready-made aituotkin which it 
both confirmed anil, in n sense, 
rendered superfluous. Aa Hynes 
puts it, “The war in Spain . . • 
removed tragpdy from the literary 
world ", though, as things turned 
out, the apparent simplification or 
Issues which characterized the early 
momhs of the war hardly survived 
into its second, yeari In' his long 
. 1 Said intensely readable introduction, 
Cimiilngham describes both the 
growing ■ complications pf the war 
itself and’ the progressive distortion 
of events , by which left-wing jaur- 


m ukes lhe nnffrulogy ptculiuriy 
comprehensive, however, is the in- 
chifion of work by lesser writers, 
nf viiifyiine degrees of skill, inken 
mostly from cuntempornry sources 
or from the recently opened iirchive 
nf the Imernalionril Brigade Assh- 
cimion, though in u few instances, 
like Ihat of the prison poems of 
Clive Branson, it is published hoe 
for the first ume. 

A good deal of this work, m 
be sure, is scarcely touched by the 
gtneiul tendencies of Thirties 
poetry ; yet, however much outworn 
poetic idioms get in the way, the 
general impression is of a consider- 
able number of sensitive and cou- 
rageous . individuals who felt -impel- 
led .to express themselves- ill ver-se 
ns one means 'of rising to an occa- 
sion which for many was a matter 
nf life or death. Of those litlle- 
known writers who died, perhaps the 
mnsi promising was Charles Don- 
nelly, nn Irishman whose few poems 
combine the compactness of early 
Auden with a sense of his own 
country’s troubled post. Among 
work by survivors. Miles Tomnlin’s 
poems to his son Nicholas (irunic- 
uliv, to be killed while reporting a 
later war). Turn Winiiiiighum’s 
splendid prose description of a 
bombing attack, “It’s a Bo-hnnk" 
(originally published in JVew Writ- 
ing) and Clive Branson’s unpreten- 
tious reflections nn life in a prison 


camp after his reprieve from n 
death sentence nil capture rhe‘ feel 
of experiences which, for better or 
worse, weie denied iu non- 
combatants. 

Hardly surprisingly, similar ex- 
periences e^t inln the verse of thrir 
Spanish contemporaries, some of 
which appeared in English translu* 
tion both during and shortly after 
the war. Yet here there is an inter- 
est ins difference: the fact that the 
Traditional ballad, or romance (not 
romimcero, the term Cunningham 
uses, which refers to u collection of 
biittads) is still n viohlt pnt iic form 
mc-iitu; it»;u nil kinds of poets, from 
tlie mum mpJnMiciicd n> the «iu»i 
unuite-ur, utb able in reach □ popu- 
lar and sometimes illiterate audi- 
ence. What one finds, in fiict, is 
itoL so much the “ rcsiirgenre ” uf 
Spanish piicUy which was chinned 
by various English critics und ,nH- 
iur« hi the lime, but miller n Muta- 
tion in whidi “ diif icidi ” pucts like 

Moreim Villa and Aliulaguirre. cmikl 
simplify ilielr poetic language with- 
out luss nf (|Linliiy, Just us lesser 
writers were occasionally able in pro- 


duce n mil dissimilar kbid of pnitfry 
by trusting io tho verbal strengths 
of a living tradition. Moreover, iho 
impression created by such poems 
was reinforced- by, nn awareness of 
two writers wlio became symbols, of 
l lie times: Lorca, whose execution 
in August 1936, was rigluly re- 
garded us an example off N-utiojiansl- 


bmborisim, and MigucO .Hi rniiulw, 1 
a giLftcd poet of peosnnt origins b 
wlio fuiighi on ihi .RapiibHc*n tide t 
und iwenmaMy died in in Franco i 
prison' three years after ihe war. < 

None nf lhe Spanish puulr^ \ 
represented in lhe anihnlngy is , 
eapeciallv concerned with pi ill lies, ( 
nnd the nest sc-eros able to lake for ( 
granted a sense of solidarity which , 
few English no els of the 1530s 
could have achieved without con- 
siderable self-searching. The one 
obvious exception to this is John 
Corn ford, whose .small number of 
war poems show .in abimiisliing 

range uf tnmiinn, combined with a 
remarkable talent for fusing the per- 
sonal and tlie political. As a con- 
vinced Communist with: a university 
background, Cornford clearly ex- 
perienced lhe exhilanaiinn that 
comes from the sense of sciing in ( 
a just i&nse, in which Abstract 
issues appear to i/unslme them- 
selves spontaneously into human 
lerms. Thus The splendid directness 
rif his letters to Murpot Heinenisnn 
(“ No wars &o/e nice, und even a 
revolutionary war is ugly enough”) 
is matched by the opening lints of 
“ A Letter front Aragon ” : 

This is a quad sector of a quiet 

i'lCTJt. 

We buried Ruiz in a new pine 
coffin. 

But the shroud was too small and 
his wnshed feet slurb uiir. 
lhe -stink uf his corpse ernne 
through the new pine buaiiis 
And some nf the btiiic-rs wraipped 
handkerchiefs tound their fncts. 
Dcuth wus nor dignified. 

We hacked a lagged giavc in ilia 
unfriendly eailh 

And fired a iHggLd volley over ihc 

grave. 

Yot, aa Roy Ficllnr tilbccsvc-s in 
Professors and Gods, perhaps Cnrii- 
toVd's greaiesr lachievcmem lies in 
the intensity wilh which he was ahlc 
to espies* "his pnlificn] eiinviciinns 
in a pntm like “ Full Muon nl 
i Tier/: .Before the Kunming i-f 
lliiCFCui”: "I’m Mile 1 admin lllir 

F iueni) more iluui when I fim lead 
r, though it made with urgency und 
, clarity 1 the sort nf statements I d 
i. been Tumbling for myself not muny 
i vcurs before. Fur, even w it ■ whs 
being wiitien, ihe iNStus, both 
literal y und pnliiicul, ihut luuj 
hL-emeil so desir-cul m tin rinrl of 
I ihe 193fls wL-te tilrtndy, fur many, 
i, becoming complicated.” 
r Fuller, uluuvs nn invickwldo 
i- witness to the irfinic laondb oi tflio 
V 1930H, is exp-rc wing a ci«*c cf 
s change which, in n nurrawt-r ctiii- 
o text, run be felt in the lend inns 
8 uf English writers in ihc Civil 
| War. C-wnfnrd was kilk-d in 
if I December 3936, in ft time, when 
n it was will possible iu siniuin 1'ho 
>- striking mixture of lonfideiico 
it- and aelf-ribneeblinn one finds in 


las poewns. Not Jang ufwtr 
however, i lie course uf the- war 
bep-.m m m-ijii iwi itlliiiin mwI 
the -ienl niiturt- id events mtwe 
difficult to discern heneuth tho 
Thickening lover k uf pro pagan da. 
One sign of nhis i.^ the it^iunmtcc 
to believe (or even to publiafli) 
Orwell's vivid account of dissen- 
sions within the Spuivi.vh Ml : 
an other is rite willingiUis to 
Mlt'lc for wluil Corulojd, ra am I 
undergnuliKiie pnem, had collctl 
“The impnrKiiM wards th.ri fir-mo 
between /lhe lmliuppy eve and the 
difficult, scene”. This i-o-rtic nlar 
weakness explains w'me uf i«ra 
defects r.f Auden’s " Spain 3937 
on the surface an »is«ur«l perior- 
mance, whidi nevertheless, «a 
Cunndnghnm remarks, betrays “a 
crucial self-dista-ncing f«wit the 
conflict”. Ami where Auden is 
concerned, one i»ny suf.pect rhut 
the general tendency is tnmpn unded 
by the same kind of lempira menial 
JmMiH-i.Qn which lies heihijnd the 
filv-olous cnmpari&nns of his pipse 
piece “Impressions of Valencia” 
—on inability, like That nl Froapt-ro 
In his later poem The Sea and the 
Mirror (1945), io “learn tr suffer/ 
Without sayiiw mimethiiig iremc w 
fiutny/On suffering ”. 


Edited by DavEdV. 

Erdman and o^boira 

The 537 watercolour dtauvInflE., 
with their sub-serlee of forty- 
three engravings, teptoduced in 
these volumes constliuie VUilii&TW- 
Bloke s largest pictorial wot It. 
This publication In book form, 
uj\\h a large proportion of full- 
colour plates. Is a neces sary 
res ponse to lhe wide and 
increasing interest In all Blake'* 
works, and to the enacting 
inclusiveness of a critical 
scholarship which demands easy 
access and frequent reference: So 
the artist's entire work. 

Tpyo volumes E15D 


The Oxford 


**»*•»»■ ■ UJ ITiftiv** - - 1« J 

nalists and party- officials attempted 
to preserve the original atmosphere 
of heroic self-sacrifice. (One small 


■but eloquent example of the latter 
f» the conversion of “ The Valley 
ol Jar am a: **■ — originally a genuine 
ahif bluntly Ironical trench-song— 
into’ ' the v . slogqn-llke celebration * 
later, to: sung at wartime rallies 

In London and elsewhere.) From 
the Daily Worker’s jkrtnt" of view* 
the presence of writers - on the 
Republican ride, ■ . however. : peri- 
pheral their role, was clearly of 
immense propaganda valuer as were 
the’ ‘deaths of those whose party 
affiliations : were beyond-j question. 

. Vet, as Cunningham shows, none of 
Ate Cftefliliy fostered myths of the 
tiriicb-the notion that tfrls was -a. 
"poets* war”, or the claim Hi flt 
writer volunteers - abt-omatfcally 
, belonged to the International 
Brigade—* stands up to examination, 

.. and tho evidence of.*. the r' writers : 
themselves pres wits a picture which 
is at. otfre rfchei* ^n4 more confufietL 
'Perhaps the greatest merit of this 
‘ adthology lies m the sheer scope of 
me material it contains. All the 
■wellrkhtnvn poems are., ,ther/e (often 
S With ■ revealing variants), together 
. with, a selection , of • tte; . Spanish 

■} Poeths Whkh nppeared -In transia- 
" dwt at: the. time; -and a number, ox 
: prOse piece* A- letters, heportage| re- 
'y Siews^by British poets y?ho bad 
- I - , vit|Mssed , events .ip. Spain, ,;-W!hat 


Making Arrangements 

Look at the map. The streets where I grew up 
move in a direction hard tn resist, 
lines of force that drag down la grey. docks, 
to where my father spent his strength. 

7 am making these arrangements into meaning 

to rc-inhabit after twenty uears some places 

of my self — backyards fttliof ships and crancs, ■ ■ • 

of hard-knock fdfy and deathr^not just . 

lomoulh at ghtfsts, ■ unless t here’s wclCom trig • 

in such a courtesy, not merely exorcise : 

7’d like at this late stage to talk on equal terms, 
declare a kind of coming of age 
to those who have-implantetl death in me. . 

In fact Vm only staring into empty drawers 
and cupboards where a sediment of dust, has dropped 
on papers with dead dates and on events 
• ; in d world that looks riaiver than my own. 

The streets drag dawn to docks— to warehouses , . 
derricks, pigeons and hard men , . 

. that 1 resisted twenty years ago 

by riding inland, choosing softer options. . ' '. 

they would say. 

. ^ I think par haps 

. it’s timcyi gauge whatever love 

. there was or might Have been 4 or time ' • | 

to ask the dead to.letpie.esllmatil ; ■ : ; ' '« • 

• their sufferings by the yardstick of my flesh. 

, I Vs- time '.ut last to come home to myself. . ; 

Matt Simpson- 


fiutny/On suftering | 

Of ihc other long piu-jmf, of 
the time, one romemhers Gtsorge \ 
Bnrket’s " Eltgy on Spoin’* (still 
moving despite its excessnc « 

ibeionc), Duy-LtwisH jvowrful . 

l bough curiously ulri-fiiKliifinul 
"The Nahiua ” and most riftctUv v 
i*f all, ihc Sp.misli BCLiitni^ of V 
Autumn Journal, where MacNeice’s | 
rool jnony is bcimlifidly mniiwiitil | 
with sbnrp mill sympathetic 
observation. The poet who tiutu's 
best out of the anthology, w 1 1 n 
the possible exceplion of Comfit rd, i 
is Stephen Spender, whose dozen of i 
so short poems, mgeihcr with h*s _ 
niimermis prose pirns, ‘liow him to 
have been u witness uf icniorkaMe 
honesty and poiixpiiveiiei-s-.. S|tL-n- 
dcr’t stuncc, whethu he is uliiing 
I he inf liic-nti.il .nilliohigy I’ui'ijm. /or 
Spinii (1!).W) oi n viewing the sini.il- 
ling crudities of Roy Cinfliiliiil’i 
pro-NutionalUi sutirp, is invnriiibiy 
noth generous and •■elf-crltlcal. it, ns 
Cunningham shows, he nccusicinully 
falls to tuko the- full ineiisii ut otn • 
particular sifuiiHaii »l the limt — * 1,s 
repnrliitg of the 1937 Iniirpniionh] 
Writers’ Coiiyivss is u cu‘e in point 
—or inukes public M.iteimviTs' which 
appear in conflict with the pal ie ill, 
mint role nniuro of his vuM!, Mich 
lapses now seem less inipmiani ihan 
lhe consistent iitunipr tn pet lionits 
rlghl (vile finds ihrougliuut the 
extensive revisions uf his poems. 

Spender’s pot-nip, ns Ilyins Iiiij. 
pn-hHid out, lack iiecaliur 

tuirimr-iiy which tnmrs- from the 
duett experience ol figihjing-.rr. » 
fact which goes iftrinst the cooven- 
tlnnal comparison with wiltrcu 
, Owen, Their distinctive virtues, nn 
the' other hand, owe more io the 
prinrato virion of the lyric poet ihiui 
to any desire to act as a sipokesmnn ; 
no Cunningham shrewdly obstTveej: 

“ Spender’s poems ebtnil Spain 
(Amply register his Ceding?, his 
liars, im.n quite perSNWil way, pno 
often inhabit regions nnd rcpori. 
incident a in wihich the wjff or. pi up 
ortty hi cidert tolly, with a kind of 

Ibeviteblo neural ness 1 ’. 

It Is periwps, after AO - cp in- ' 
cidenco that poems -like Fort BtHi" 
and “To. a' Spanish Fort" remind 
mis of certain poems written during- 
the .Second Wrrld War— -by Kolb 
Douglas, for example, or Alun 
Lewis. If 'Spender’s own attempt -io. 
iccntKvIe poetry and pmUticp even- 
tually .led him to . deckwe -that. 
H poetry c&onot take riiha”, the e*- 
riH'ience of -lhe Civil War . ns n 
whole, with its bitter terttrn that 
just causes do : not always . win,, 
teems to Jead natttndly lo the 
- i wlittl-ion .thx tho rmift a , writer •; 
cost hope to do in ahy wav is w 
iemain sane, ' oeticulate smju self- 
aware: The fptt tte« so many did m- 
uh however modest p under 

the ' privattode ond - corfiirttnft 
riftSms of the Kpwi&i Wet more’ 
than justifies the prefwt anthology. 

, : not Only ft ti 1 oiiut^ndingc pKCff of. 

historical. reoodattticriiTai, rot • an »’ 

. human docUihcm or : abwrmng ; in- 

N*«Mr. ■ 1 j', • r . i - 

r j PcsThGh : Iwt ANb lilP Agariiip, JDI^ 




EcfiEted by DoroSby Eagle 

apd HllJery CairneBl 

'Anyone who chh read or wide 
will ilnd ihe Guide a mire way of 
wallowing unashamedly in a ilrh 
nostalgia for what is called our 
literary heritage’, said The T.l S. 
when this book was published in 
1Q77. It Is a rare work of 
reference, and a splendid holiday 
companion : it Is now available 
as an OMord Papt-t back, t? 50 


His Lite and Music 
Gietald Bordman 
Jerome Kern was probably the 
most important American . 

songwriter of tho iwenlielh . : 

dentury. This comprehensive 
biography explores his caroar j, 

from Its beginnings on ' j! 

Broadway and London's Wost , 

End before the First World War, , ' 
Hi s 1 1 rst great International hits, ; . 
his more complex shows of tho 
early I630si and finally, hie woik J; 
jn Hollywood. Illustrated f0.6O 
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Edified for lhe Royal | 
Geographical Society •!; 
py E. H- Brown , . j, 

•ifhis book commeiporatefi the ' ]« 
160th anplversery of the Royal V, 
GGoflraphicalSociety.lt , *■ j- 
describee the considerable role • j . 

J played. by, the Society; In die «ariy| 
development of geography afe am r ; 
academic subject In Britain, and:' 
presents a series of ^rtlcles by 
contributors distinguished In 
■ their various fields, surveying . 
the recent progress made in . j . - 
] each aspect ol geographical 
study and research. . £10 J. 

*■ -' ‘ ' i 

Thu City ; li 
Take-over Coda ! 

Sir Alexander Johnston || 

The postrWar development of ii.- : 
take-overs and mergers which, ; . v 
i fed to a general demand for ’ 
bbrtrployer|qi^ec^the; ' 
techniques employed is / 5. 
described inlh|8 book. ThO: ; \.i- • 
< author outlines th e qucC&sees ■ 
and occasional failures of the 
City take-over code in grappling. 

: with changing techniques end . 
economic conditions. £20 
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to the editor 


ore blighted than bloody 


% Joel Hurstfield 


Mary Tudor 


Svimierss autobiography, She literary theory ” mid that "no uiisupporicj slurs tlirougliout, like lend a liuiid when M Lugiml’* cutset Culleue Millet *in- i '' . B * r *bertp® Ke, * n OI "‘"v 
Cjlitiuy Shoia, enters imp the theory of ilceruturc is ever ousted rotten plums in a pudding, I will vie tlx rem ini seen cos arc trims hi ted ’ ' '’ er ' L °nuon WCLlfipp. Bonn. £12.95 

strange question of the ordination Since he does not discuss them, say nothing except i liar sitcli review- into English end published in this /-'i pp '1510 00057 6 


si rouge question or the oraniatioii since he does not discuss them, say norJung except iliar sucli review* into English mul published in this 
m Sum mars to die priesthood. TLS readers may be interested to ing reflects more on Mr Dnnn^h tie’s country? 

\Wieii I recoil bummers in Oxford, know a few of the theoretical issues niunners uml sense nf civility tiiiin KICI1AKI) (’OBR 

bm^was C e a qSlfy t0 cem“n P Vbat rB,Sed in tI,e 0,1 ll,e book under rcvlcw ' . 165 Gmlsiow Hoad, Wolverene, 

his priesthood was neither of the I argue that critics and critical CHAN l YVhliS I ER. Oxlnrd. 

Cjt-liolic nor of the Anglican movements are informed by para- Department nf English, Genera 1 

obedience. On one occasion, in dignis or charters so distinct tliui Literature, uml Rhetoric, Suite p 1 t> i a. a. 

3S32, 1 asked Bishop Her lord critics do not argue with each other Umvcrsiiy of New York at Bing- OalKflUCl iSCCKCtl 
whether or-inot he had ordRiued but ignore or abuse alternative Binghamton, New York 

Summers. He asserted that lie hnd positions, a habit demonstrated in LWOl. Sir— r was Interested to rcud 

done so and claimed that, for a Don og hue's review; that criticism Bernard Cazfis's letter fltilv 251 on 

while, Summers was one of Ids does not objectively describe texts T A nprt f Samuel ltock el L's i«.., a reni .;u?f 

cle,*y. But he added that, owing but projects values on them; that Lt pTOt SESLiJS.1 ^ cSSSS 1 rSSL 


Geoffrey Phibbs 


as her critics believed, battered the drained the mitiative .mil drive or ■’Vh-irVnMt' .iconic same cure ns me craii «»t me IL " 

financial . machinery which the some of the ablest ministers whom m J*«*f“^a , . osi peop^ searcher, lie is uiixumk in 

quecn hud at her disposal. iho century was to produce ; and in ,,..,,, 1 ,. In Pimland or ulc l!,c mas I mum nnuiuni ut evi- 

, » ,, dealing with the Spanish and lvu , most | ,i>| 11 , | “ " » denct'. But, uniiur the liniilrii nf 

In personal monarchy stionglh , t ii D ioniatK her political any where else, usually in e con foi m- , .. , 1 . ullt | L . 1 .« s j, Kl . u . s , |i ;iJ . s 

SS innocence made her putty ... their He will ^r^the JggJjj "" lb « 

tW- ‘ with skill and authority. It means mnaa. . . , , literary and scientific world But sihcm.ii**. 


Samuel 


One genera) question prrsi-nia 
Itself. Was die reign it failure 
because of cerutiu incurable weak- 
nesses in Mary or was ill err Minn.- 


clergy. But he added that, owing but projects values on them; that AjL piUl 

to ‘‘information received", he had ihere are no rrausruideiir standards , _ 

been forced to disown him nnd of critical truth ; that the pluralistic fj /] II S IP 1)11 

to remove him from rhe list. This truths of criticism are socially de- r 11 

conversation took place in the termined by criticul Elites whose Sir,— I am sorry that Christopher 
writing room of the Oxford Union standards vary with their charters ; Busby (TLS, July 251 should be so 
Society, k was all the more curious that the standurds of merit in put out by my occasional— two in 
because Summers anno in whll<> <-r n’<- cm k; — l u... y ■' i«u, in 


Sir, — ! 
Bernard 
Samuel 


kinds, keeping in 'her own house- • 


because Summers came in white eHricim w Kc»l ivSnilllv put out by my ,,ccas.onal-two in -Molloy meets a shepherd and and a letter signed by ,|, e S. 

artHn’fJuence leidlne °l an, IS te ". 5 US ““ H,, ° bo P I '» “ ‘f/ 1 " ''“"nh .ITo,/,. .hf 

Hcr/ord and his former . cleric recognition. The argument between sm nriserf bv lii! “f from a rose, highly important Adyertuer winch stated ti 

studiously avoided each other I hiatoricist and the various non »« r, L definition ot a The English reader would probably book had heen withdrawn fn 

I have no knowledge of any further hffical defhiitiom of tS dmes not guess that the rose reared tS * wonder if any , 

ordination of Summers whether from the beS su dv nolnt of« fhJ ^ actually a ” ponimc d’urrosoir ", readers cun throw any light 

rub conUiCione or otherwise. The and can be debated but the history vl. J ™ d tJie rose of a watering can, and rdus " ,,!t / ur l *! , 1 ® whhdrawnl. 

Oxford of that dote was full of cist view cannot be dismissed out Pocmm'v rlf- "V* 10 * wou,d almost certainly full to see ... J* ,I .°'}. A ^ D W00L 

strange stones about Montague of hand r^innaluin ^ nn , "ccquay to thi. me dos Ai chives, die "high importance" of tiiis . ^ Howard Wnnlmcr Rare 

S = e„ bul most ofriiem fl.Zt SJSlT*" 1,0rC ' nTotacHlte;.' nV'^'i l,c k ,o R »™“- 

probably tio more than under- al f y) - pue dv CU J the French version of the _ 


to of Uie men who exerase j n Europe and to t 
r under the crown. It bad dynasdc ambitions 
[S been a plan’s job. and only throne through 5 
r.mep had succeeded in doing Scots. The design 
ell. By common consent _ no not enamoured of « 
tii could fulfil t these functions or tj, e bride 'but, a 


ion the Spanish position position from what it was when lie up against the recurrent pruhluni 
and to iieuttnlize French published Twn Tudor Conspiracies of a government whose power does 
nbidons for tho English in 1971, in -ijiito. of doubts since not measure up to its niius ? The 


save under the instruction and Emperor - - _ — . 

guidance of qualified and ex- h‘ ls English marriage and his politl- this hook, hut Loades draws at ten- sors tinder tqe Tudors succeeded ill 
pcrienced men. Mary, unli'lee Eliza- ca j inheritance witii a Sensible, tlnn to it In a footnote. praducing a viable nnd durtihle sys- 

beth, conformed to the content. awareness an d a nicely balanced T n knlntc reli sin us from political tem - Wh I en J a .U eurlv ^yeiireeutlj. ■ 

porory male-conceived pattern of blend of public splendour and per- ™ i._ i n B u Jo attempt century Lord rreasuier direcied all • 

a woman ru lor as one who should. sona! charnl) L . V e n arousing m the ™ ntiv J* 1 1 sympathizers b,s efforts to that consuming nnr- 

. marry mid follow the advice of her en ag was s aidi »la sensualidad g l Jhi fited «nd feared P oso , he achieved noclimx rauru tlim. 

min isiers and her husband. In short de la carne”.' The conquest was if -lffo*?, ..iil, ’^minnrinu In- Hie destruction of Ins own c nicer. 

, sh c should, under the • trappings of comp i L . te ; She prayed “God giant ?“iJ.?J d?,'J?amblinf ^ well mixed Londes, however, in hi; coiiclusimi, ■ . 

■ monarchy, be a wcllKM.pdit.oned nw grace to please him and behave sees a measure of prog.. -ss visible 

l and popu,Br Cypher ' . In all things as befits one who is “*• end of th « rw,yn - ,U “ r « B “ 

I In her case, several things got so deeply embounden to him. n f t]ie j |irces were driving r t , 

■i In the way of her appointed. task: The warmth was not shared by him. n..t recent work, including X' 1 ! 1 nu^.i^r iluvL K 

l the fact that she received- no dear the English and Spanish courtiers, Peter Clink’s important, Kudjr of /i i t Vu rv’ w s ' 

i advice from her m iiisters, who vft( developed an increasing tils- Kent, diminish.*' the we ip\it which l : v C lcc ‘ diiL-iLi.H- r 

■ nulled in several directions, ai trust n IM | nntinutliv for each other, Londes gives to religious con- a positive leg at v .in .iuhl\ liiu nr , , 

f from her husband, who never really J tl ' unpopularity of tlie mar- form ism linimist the rebels. It should . |® £ “ nd nf °" ^ 'a.lmhirmiiinn 

grusoed whnt was- happen mg in ■ ,£ jo Euglaini was echoed in he mdUumed also that he does not .. rLfnrmn 

. En eland and never renlly cured, .1; i, fin,.,.,! ihn i-cmioinic fiiiimtldl reform, nnd stri.ti|.iliLiuti 


pcrienced men. Mary, tuili|ce Eliza- ca j inheritance with a ‘Sensible . [inn tn it In a footnote. 


jargottcn 


graduate tittle-tattle. I recall asking 
the well-known Anglican Papalist, 


account, later in the 


grasped winu was- nuppenmg in r j. 1R( , jn England wns echoed in he nichtioned also that he does not ■»» j 

sub-title is “ Poliiics,- E,, R la,,d “ n . d mivc'^ renlly cured, Spui||j [j in ugh u never flared up give any iirteiuion to the economic. 
nd' religion ' hi Unp- “! yw ^ v -- Sii.Jd f rXKJi mere into a rising Philip’s cn- and snciiil insecunt.v of ihc depres- ■ 8 y : 


« 1 “ ,,a w “ 8 tne values into an ideology or critical nuiiucraic tiuw, am 

Summers leaving charter which deter min us the nature' S he V? a , r f e , Fr ? ,lc ‘ 1 People interested between the Fren 

t r n S,^L Waa . U ^ lly *^‘ d tlmc of subsequent normal practical J 1 El ’ s,is l‘ Hung. For that matter, versions of Bucket i 

Clin.* »»rte° d 01 c tl,e . ordination criticism, rewriting of tradition, and Hiei e are fur more English historians gest that lie is expl 

J h D?i a ". of £ he AnghM" elaboration in literary theory (see of 1 hlJ,Mr y Hian there are uous condition a> 

conmiunkL? 8 '^ W S® 5 - 41 ^- 1 do *9 that it is an • 

authorltfos d ,h * Catholic option for the reviewer to remain - 

a utn or itt os. perpetually in touch with the new. 

With regard to Bishop Her ford, £ e ■vantgarde (page 31), but that AtnnhoHiicwaol 

l am unable to follow your th * *\“ re . mfhientlitl man of letters AlUUHg I II IS IT CCI 

^viewer in his estimate of the s P en «*s his career developing a char-' - ■ - • 

validity _• of Harford’s eoiscopaie. ,er .*pd applying It in normol critical D . , 

The basic trouble was that prober « ct » vi tics. Roskmauv Ashton i The Cer. Puvi.us Gross ku in 

dncuineiiMry evidence was lacking. This n r o,,™ »h. - TI 1 ■ ,/'»'«■ . fing/is/i Writers Havelock Ellis mj? 

* fact brought out in Anson’s full m,! ini' lias t ,e 1 _ co,,flC ‘ 5fl d l }' £ Receiicion of German this your, 

study of Ult'ic Vernon HmnrJ Quence that critics soon become Thought 1 800-1 aGO was published r no, n 

Bishops A? pbsoloie, because critical caroora earlier this year. I es uk lUl.uwixt.N 

Conference of iqm rfTi* *** ,afit inn gar (say thirty years) than , b,s , l ihn goer * 

refused to imputl°vaHdiw ■ ,h * ,lme U l “ fc ” foi ‘ tw critical J; J , r n, 1 ^ Y0N l s * Poll P w Df Wad- P ub,i * he d last mom 

ford’s orders nnd reordained anv of m °. ve i! nc,,ts w H18e ^ 8l *y years), banl College, Oxford. Jo«i. Uursti'iki.o i 

hia clergy who joined tftem. j only Mv . Brnl Bcoups 6f critics. Anita Rrooknrr'x Woaraphy of 2°,? lch Assoclute at 


, was exacerbated bv her rcllnlous JJ a shrank as, making one c* sed textile areas »f Kent in pro- This mny he ron large u clvini. She 

• passion, which became increasingly _ UH _ _ r another, the courtiers viding adherents to the rebellion, did pass on a working sy si c m Imi 

flnniiiitalir irt hoi 1 IiFt* AC AltAWl nlllD ' . . . . * «-** ■ ■ ■ i - - __ ! • !i . In.. I ■« ■« r .« ■■ m 


Among this week’s contributors 


”, and two on war tn relation io g ov- 
er nmeut and finance. There urc also 
■■ . three chapters on ihc church and • 
religion ; and three winch arc 
[ncused* •more' closely mi • rhe per- - 


ecanfimic its strength lay ill i«s p die mini 
once and rnolior than its ncliieveincni. And 
trie alt on- eyon an nbler liioiiiuch, her sisiei 
ngriciiiture Elizabeth, found the fituiiicial and 
Liqal nhnsc udininistraLivo system InuckMiiuiie in 
re hJso a meet tlie intensified tlfimuuls uf 
mutters on war. 


to Loadqp considers t^ut, . . Enghind did eventually enter the parliament and privy council raised ^fuiy was the innat puiliciic and 

id : i ■Mni-yY Iacls *of judgment .nnd coil-! coniiViblital war tin the side uf in The Mid Tinbir Fo/iti', c 154Q- miKic'nf the Ttul'n--.. Huuh-iicd as 

- e f idol :fc wns u CHiitiniiul source Spain. It yielded England no good 1 5 fill (ed l.o.icii and Tittler) which s j ic wnil ^viili their dumiii':ii fu-ie- 

of anxiety ami distress to her imd brought very little benefit tu lias just appeared land .which Loades ( Jir<u, ihu. emblems, ijlirs, limal of 


nia clergy who joined diem, i only " ,7., , rni vmpt Of critics. Anita Rrooknrr'x biography of » ,, c 
know of one case of the ordination 0X,a , t ., Bt i a f*1 ues . Louis David will lie V pub- f'%1* 

r? t a « 5*S*Prt»«n priest: \n * K3«W lme *„ n ? w including pihio- Tishod later this year. Wf" 

Catholic bisliop. It was that of Dr legists. Formalists Marxists, myth , _ ... Tudo 

Orchard in 1936. Papal Sseptvras crjtjcs, Structuralists, hermeneutic ■ te\ R Vw^ A I kll ’ W! / ,f n 8 - odilor of Hie C. A. 


i>f t;. wnrrtscs. lllytn . . , „ . , i i«vr roiiiiw, IPIfU. K " * J , Y . , ’ ,T j* \ l-nnUQ8 UCIICVOS Him iwnrj,® iw iriuuimu cvnus m mu imuuuuu>h lov.Hl ot IMlgllsn moimmiii. u I BPI1. ucpin uiiu mjuni. ni m* «, * "^1 il Y.„: ,..,.1 

in 1330. rapaiassept was cr »ics, -Structuralists, hermeneutic ■ is . odilor of Hie C. A. Johnson is Senior Lecturur in / ,ni!u(,,} Cji sonnl weakness of Judgment, tuple .on. dccude, and Mary never sue- l8l i lin assiduously cultivated by John book is very good ; its weakness is fiilfiliiiom j" . J 11 ' t J* ^ ‘hi,. f ■ 

given to the lifting W the bait on critics, Deconstructionist critics, and- ^ Blw Rdinhurgh Review. Russian at (lie University *J U | eLlc w7 -‘- I constitutional form in u divided, ceeded in welding tliefn into a Fl>xc nnt i hH Act ex nnd Menu- ilmt it so men men cmtius iiouk* to |m ih 1 i C 1 if e , {hi. .I 1 *”' ' ", d fl ‘ l . 

^anybody who Sad prevkmsly nwny others. Though ouch group Davi.i Crystal is' Professor of MakvR . LvnnrTku^ in druutv Kt«;ar? . HWed nri^y' council which, in Its ' ; lenm . we „ftVf. This limited scale of trout- nvir.vltel.nine ill.* rewiler will! the the i tree. \\] ghid M.uj sHt-uii, ■ 

M “ «“ •* nl.^wlior’ hu .ells «• her n"nd is because Lea.les is en uf ... t-nnwieCBe. !f. .n,on 8 mou.iy Mucy, 


, team. mantes. This limited scan? oi trout- over wnei mine ini* nrauei ■ wm. 

Elsewhere he tells us that her mind munt is nm because Lnades is mi weight of ns km.wludge. If, aimma ! «‘»t Bluudy Mury t 


of the heraldist 


ts- irtg -wSssksst"' P.i.re», or , guwiJSisJs'a^ \r&rt£s^,^ 

hsnr ss.iis.'tr Z»- k^-sstvifut assa.-' 

S?SJg S^& W r &*L^ .! SfiSLJ?- he % -WTO- f P ■ Sfifigs 01 T,w lxmes {rum »» IWItom /K 1971 AfSlSSU, .»• Segan to lizzie oiil ; retrenchment 3 g 7 pp . Jupiter Books. £25. 


CHARLES HASLElt : 


’ . - , 11677) gives put only Gryat Seal was published it? Amor if n in a viiidy 

Rather mare ini pin have been . ^ (lL |, L . r evidence Ifor tfto arm« . by Ruth J.Deatv'in KowuHtec Studies- 


Orders fa 
the ' Curl 
Uptin tfa 
certainly 
fW(i t^ey 


904041 20 4 


■■ ; M,cxLSw*tewr. ■ 


passing 
their the 


^cKLEWRieHT. ■ ^ TL" 

^ 22* land °T En S‘ 


Author, Author 


|?'dss^*s^s sis? y u. 

•• ' • • • .‘• •I rtsponsiye to different iAm.i which fallow mil '.l! me. 


‘SUIS were pilia.au UUL a uauun P. , - , 

tnome to raise fresh loans, cost .a This book make? ap important con- .. 
^qccriiiB amount and cancelled the tribution .to ltd. subject,! yet frui- 
W>od work which had been accomp- [,. at( t s hv its patchiness and con- 
ishod. However, the reform of the f d arr a rt ue n ient. Of this Charles 

ni. Afiot Slid ini 1 'rtrl i ir I m IT ... ■ ■ ■ ■ 


responsive to different coda] for oeT which fo,,ow to send * “C 

j^assKssMs. 

1 ftf TMftPC’ y • 'titles’ firsj ^rwt set .of answers to be 


ftf TiAttArC‘ 5< ■ ' : 'Critics’ sSanr a JU Sn m ®. nt f about f,r3t correct .set of answers to ba 

; . though wftics^r- ■T^fl«*^ e ) 6¥ ?n opened. o^r failing that the most 

ir-ifi nf . Ahm : most dreadful th£^ y fv“^ .w Jl ^h case in- 




He oats red cherry pJe^ond 

. . V*sr says— 

ne makes no choice uf words— 
Cherries are ri. . . : He would 
• w , ' n ever say that. 

. He could not. Neither of us 

' n.. ( a# e V® r 5u y tba *- 

But Meyer if a bum. 

3<- And 1 could wish, my days iu ha 



.obeo- 


There they sit erniintf swM' 
And Ahe puwdcrt her - 
r with gol*- > 

— Robert Browning, “A Lo»?« 

.Quarre 1 

‘ I learnt my compiei««o.i . ^ 
classic W** 
(Kept pure - of 

. .. nwlmfcfL 

And Germpn also* since W 

liked ■ WPS* 

Of liberail Hducauon.-wn|W , « 
-nof bae \ » 

— EliialHrth Berrert ■'raff 

. Aurora ha&~ 
There’s a Me Society dm**! v 
Cambridge., 

.Where nw work*, cum 


he Accounts ai Metis, r finuhi . 

r Uaarzclt. Sussex iWI-^2, 
lilted by Robert Tittler ami flu- 
shed by the Sussex Record Society 


pna called, into- being four 
pt committees. One more con 
Ifalt with du mettle 'cxncnse* 
E°wit and-'anothor with the 


' their hantbuimo l« - hpatty 
jrJt. was -demolished in 
nqng the entries v.t? icad. 
»ber . ^56S ; . "pdyd • tu 


| ... i ■ ;y : i y V 


Am*** : : „• ;‘.*W 

Hi hai taken a bride . ' ' . . , AsinpruM-. 

To |iis gruesome side. — T. K. 1 Stephen. *’ Sincere FWWJ. 

That's ps fair as himself if ofR.B, ,, <a natudypf RoWtBroT'fl 
. . 'bold;-- ingr. - • '• 


I: (Anti-:. 


cnimtcrf citing, me iatter mnutin pun«h ‘"7 .-I. rio a-naw Fooriiis.-'th :1953 (Aim-.' Roberts 'had: Jio ' truck, wnw vtpnn 

MT- 2?asS « . ‘Zsi : ;j : ; ; 
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Forbidden glimpses of Giverny 


military studies 


By Ronald Pickvance 


in 196(1 liy Monet's stepson, Jean- living under the same roof, and May. We now know tlmi lie arrived 
Pierre lloschedO, who, in. his us Monet rarely left Vdtheuii ui Cassis oil January 13, moved to 
eighties, published a small, two- during their three-year stay, there Antibes the folio wing duy and i«- 
vo luino opus, Claude Monet: ce in al was little need of letters, and, the inaincd there until the firs l days of 
rorinic, with the sub-title: “ Intimity few that may liuve been written May. We now iwvu some eighty 
fa mi II ale d'un dcmi-si&eie & Giverny have not survived. Wu therefore letters— a liandful to Duret, Georges 
de 1883 & 1926 When lie was not have nothing to f Humiliate the I’uiit. Kudin and Paul 11 el leu, the 
busily and tarily chasing off the early srages of their iufinmJ. rust in Alice, 

perpetrators of the ninny slips and Wo gain our first forbidden w _ ... ... 


Ssr Ssr m 


RANIPL WILDENSTEJN t famillulc d'un dcnii-si&cie & Giverny liave not survived. 

Cliiiule Monet' de 1883 4 1926”. When lie was no\ have nothing to 

Biographic ct catalogue raiso.infi '"ixily and tardy chasing off the early srages of their 
Volume II : 1882- f88€ Peiniures, Perpetrators of the ninny slips and Wo gain our I 
305nii and 417 plates gaffes and misapprehensions that glimpse in Pebrua 

Volume III: 1887-1898 Muureg, surrounded . the •‘Dial connu" Monet had decided 
3Upp arijJ 37^ nlRtes Monet, lie vividly brought nhve the months alone pai 

Laiuuiine-Pari*- I j, ' whlinthAn u#. atmosphere of the house at Giverny Channel const. All 
to Arm ^ Bibliotheq ue _ 110t , east ||lQ close relulmshiv wroto to Alice. Hut 

between Monet and his second wife decorously: “ did 

■ ■' " r " ' Alice Huschedd. throughout, *' vous 

Our primary image of Monet is that , ..... and never more 


The brass and the bureaucrats 


TLS AUGUST 8 1980 : ePO 

• . u'umpets got 10 work. Ilui li is something which suits nobody very 

i ' Peter TUorncycrofi ns Minister of well, 

A nl N Defence and above all Ear! Mount- i n ^ 0 g C w lien small is once 

batten of Burma as Chief of Defence more bcsiumf-ul, when lire virility .of 
. seemed Sinff who can truly be called the merger aivd cciUrali^uon urc dully 

architects of the prcMint miliLary in ouAitUsn. the case against ref mill 


i.:o". L V «rrc„u i „?,"»5«By. , l , hiliP Ziegler 

ripped by Muuet. ■ 

™ »“ in “IS. ""'/‘L,?* W SkNKLVN *. JOHNSON: ' 


of a compulsive painter, a stretcher _ 5 ,et , te y s tn his wife are 

of means, audacious, experimental, re fei red but no more. He felt n|K|j niI|l ,, 
single-minded. So. totally addicted constrained to write, cotte corrus- ^di y onet 
was he to the act at painting that Penzance .de Monet avec ma m&ro i 88 3 move j 
he drew very rarely — It is ironical “fS,, 81 ' n !‘J ie 1 /* B J t ?, UB ses ditails ' the shadow 
that be contributed almost os many qu J. ,,,e diplnirait cj en reproduiro, st |]j hung D , 

I- JTl ne fiit-ce mi’ll ceiile lnfrrp ” . 


wrote to Alice. But discreetly uml BVW f L L k\ r * imk . ,,f mov ' |} ,HS0 taken from autograph^ n 7156 1393 S 

decorously: “ cliire mndnme" ,,H ,i.S 0 after nlninst n lists: these, und others « 0 - . - . 

tiiraughout, "vous" throughout, week s hesitation finally deciding to published, should bo brniX* , 
and never' more than “ mes paint In Antibes with cinq on six Daniel Wlldcnstoin's attenfin. J **We tried hard— but it seemed 
meil lours pensdes ”. Even though ... , s _ et l, '*s tliei r^nrr eiu owners. And leeaafy " thayL eyery time we were begin ns tig 


Chatham was his own Minister of degree which would linve seemi-i ' hlu}ct 0 f t h L . pre-sunr miliLary iiTn^iioii’, die case ngninst i^fntiii 
Defence; so. disastrously, was 1' lit .inprol.ahle « "« w ^ more enn side ration than il is 

•be Younger. The. emergence ^ the Thera are those who tay .hat given here. " No one in a re«,oiv- 

- die C Fir« W Jd W?r irav f IdS pTmw h^e ^ unaccepted und Mnunthutten was u .ighnveL g ]it de- h« Wo f«»n,l win. 

the services but the Chiefs of Staff Two great leaps foi ward cmx be .^ ut j tU( |j noU s thcor^ing. Certainly 
,. e were not founded till 1924 and the seen in this i>rocess. Hie f'Mti j JC | (|1CW ] low llse the brains of 
individual ministries and nuHtury inspired by Aulco and *J“5 others : the celebrated “ Zuk-lniiicn 

rstiiblisiuneuts made sure that this in detail hy Jacob. Lord Ismuy and . „ .,|h antc between Mount- 
body gained no measure of supra Lord Bridges, set up Uie rirst anc1 Sir So n v /mkcnmin, is 


was he to the act 


Alice and her 
with Monet at 
1883 moved w 


diat be contributed almost os many qu L* - ,l,e depiairait d en reproduiro, st in hime 
pastels as paintings to the first nc ful ' ce qu une seule lcttre ■ especially 
Impressionist exhibition of 3874. yp clue tlicn to their number Mtirthe, li 

I^L nC 3i l^r 0< l U Ah1n/ a ^ And '^e they j^t " iiitlme *'? Some jj™: Thor 

HO „ r ^ of these letters have since appeared 18 ?5— on 

ES^’JSiSS „ in Parls “action rooms. But Wliw of ' 

more accidental and Improvisatory t ij e res , p At Iona last we have tln> hon from 

hfm ir And°uldikfl^ourhe? Hns,v er, thanks to the publication of “J 5 ® 3 

ntm. Ana unlike Courbet, Dega^ or Volumes Two and Tiiren nnniol More intin 

jaa «u$s,r“ b^glUle<, irito sisr - «ss a 

. . 8 , . p ' ' , . and Cflta/ogue raisonni of the work. f n “ y f 08 

Monet is not readily thought of „ , _ So the 

as a letter writer. The time lost ^H2'r e n Rl ,e w f s * n trained. O 

from his painting tvouid have been ' 3 , V l,s * December 26, 1975). It graphor, tl 

irksome; and a further trial for l ? 0 , ^ st01 'y 10 the eu d of 1881. of new lit 

someone allegedly wanting in And ™ at s , tory was t0, d in three the grown 

literary inclinations. Yet ha was pHrls : a lon ?' lll oroughIy docu- at Given 


still Bung over them. His chlldr 
especially his eldest dnughi 
Mur the, hud by no niciuis forgot 
him. There were crises in 1883 i 


iniuisteria] power. me uxu eme 
perils of die Second World War 
and tlhe dominant personality of 
Winston Churchill ensured that a 
system of Supreme Commands over- 
rode more purochiid interests be- 
tween 1940 and 1945, hut us soon 
a* victory was Ruined ir seemed us 
if the armed forces might reycri 
once more to u irin of rival fiefs, 
each jealously guarding its indepen- 
dence and trying. to secure for itself 
die largest share of the funds avail- 
able for defence. 

Professor Johnson argues con- 


purochiid interests lie- 1 \ lll * IMI -’ r - ‘ Wc .i t- their vision, energy, tmigliness aiul peri in- 

) und 1945, hut us soon iihi.lishcd, tawj-r, ' . T itir acity, as well ns Ins unrivalled 

was Rained ir seemed as .in' 'if j n.-ri-ss in the I'riine rapacity a man ipnl.it nr and 

nd forces might reycri ^ .. .Vi 6 wcrc rcsn. i i iH^ to negoiiainr, made the great « si single 

to u irin of rival fids, Slrik" "for TE monev appro, cuntriliiiiimi to (be .cftir.i,..ium «f 

.sly, guarding its indepen- thdr service. Professor British defence orflunuiuM. 

trying to secure for itself T p }, ilS o n describes this measure ns it is tempting— olid it is fair 
share of the funds avail- j^.- •• typically British in its t D S ay diat Professor Johnson oceu- 

* ence - moderation, pragmatism and flcxi- sionally succumbs to the temprotion 

■ Johnson argues con- bility Ceriainly aiiyliiiug more — to see the history of these tnii'iy 

lint a Liibnur govern in mil dramtrtic would have stirred up years as a inarch from chaos' to 

ter chance of breaking fierce opposition in Parliament and order, from darkness to enligmen- 


Liddell Hart, and if the entrenched in deal with the day-to-day requi re- 
establish merits of the three services ments of forces In the field ; that 
were to be asked to subordinate die sacrifice of morale and me 


Buiand-Ruel in tlie half century 226 w ? re P^blls 
between 1876 and hLs death Tele- 4L ea,s from 18 59 
graphic brevity (lu pursuit of S™ nnd TJ,r,:e 
urgently needed cash) alternated tri P art “ fi divisioi 
witii more expensive thoughts on f t0 ^ fro,n 18R 2 
ills pa bidng activity. But he did not n ® ,y some 
go far towards explaining the !' ore . die vast 
mysteries of the "creative act”. Ho&chede. 

Hitherto, these letters to Durand- Monet probably 
Kuci nave coloured our view • of Hoschedd at he 
Monet the letter-writer— more so country house, 


'Y“l Volume One was published in « Z„ irSl 3? I- "n . rentrer que liere t hari fan,| ll ar S? r r nuira mid pleaded for a strong Ministry of i u sacrifice their own importance diat we have creaicd a new mm 

ne lost (rZ.S December 26 197^1 It 9f* COl ? s , e ' ^ or Monet s bio- pour diner sans mdmo avoir eu unc j,,:,, uj.,. C|| it i j . v higliei* echelons «f ■" ‘ n ^’ y unit Defence linked to a Ministry of often comes hardest of all* , wrote expensive bureaucracy ill-qualified 

L’T"' iok thestorytothe eudofl881 } P T v0 / r W»« : j’ai Sswle?" h notPf sa S 8 J5 a Jr force ; ind ff" Supply responsible Tor the prom, re- tlddall Hart, and if the entrenched L nd«il with the day-to.dnv require- 

f ? r And that * story w as E told In ° n [ ami ^ J,fe * J °" C f“A f ? !s la vrai e fifevre du travail plotted f^uswid.^he ffnXJ of warmed forces has b«es i in p w * Qf rfl Ulld equipment, establishments of the three services ments of forces in the field ; that 

. 1,1 parts : a lon2 Xrouchlv diet. £ 8 passion . f or c b, 3 s ^ntan et du bon, jp crois." And hy mid- mh nhSSS^ f 1 * ** contiguous flux. Lons, soclaJisM we .e morn anxious we ,- e to be asked to subordinate the sacrifice of morale am! the 

■° v™ mented iiuroSuctoKr SS- SS.' ?f c ^iln7 y, rf ° n h ?, Wendships Aprl l he writes : " J'cn suis arrlvd post,,/c f a,ld Pboiagn^ dcred, rf»»4deml. i rattonaHsied, to secure economies, less concerned themselves to an outside body, it loyalty of the soldier, sailor or air- 

enoiigh catalogue - 0 f t j, e naintincs ^ud the ^rn-n ii! y n n j i!! ^ l ? octs ™ ablte,,a,lt * co que cliHquo coup do r ^[ c *** ttVC njong a narrow ntd ra-ratnnializcd, occasion y with the preservation of traditional was reasonable Unit they should be man to his traditmnnl service hasi 

publico tio n of th e sur tdvfne better/ k i rhi.! '^ 6 Rollimt), oil pmceau porto ; e'est Jc rfisullat de ^ * h * chan| ie coast, from Pmnft tionulizcd, 1H va f e1 b n y ow a ,°3 ^ structures, less likely to have shared handled with discretion. The been too high a price to. pay 1 1 that 

*« or ® In the case oftheTeul!?* hi|M witl » * r 8. c i-l«ic» and tons les efforts quo /ni fails, mais «»d Vnrcni-oviile in 1882 indigd cu¥, the a common background with, those “flexibility' 1 to which Trofessor efforts to produce motvnel suit able 

r Paul gig wore published fcover1nn S °riiA Potit r «^ Tl n° va ft G ° 8 . b ii G , corRe!1 H ourait bion nialhettreux quo je 5 P 18 ®S-97 in Kt retar, the objitU ewigwal they hnvo whom they were about to despoil. Johnson refers would have allowed for everyone lead inevitably m 

«W yesis from WM tn 1 RSn Vn?,,^ E?J5 as , us Durantl-ftuel). Wo n'nio pas eu Id courage do roster " ‘ br *-* «eP»ralc assaults playthings d£ I« Clement Attlee they had a leader the Minister of Defence to gather 

■,. TeIe ; i.T’iSrL *»? .reading Hn h.. 1W2 anil 1885. We join Monet fa 8 6eW for amWaous carets, dis; who deplore d untidiness and me- more newer into Ms own hanfs, but .—i 


needs more consideration ihau il is 
given hero. ” No one in a r 054100- 
siblc posillon has been found wlm 
wishes to return lu the pic l'Jf>4 
urbanization ”, says Professor Juhn- 
son : true, no doubt, but how many, 
people in responsible positions in 
1944 would have wished 10 advance 
10 where they are tuduy ,Ii is a 
cons rant refrain of his iiniruiive thvt 
ref uriii has 10 be imposed on a ( 
rc hid ant cSinhllshment: n fart as 
u* nc in 1D80 as at any lime, how- 
ever. one is left with the rmivio 
tinn that, wlunovor the cum, ohango , 
had to come. The irudUiunul si me- . 
lure could 1101 have imdini-il niuxii..*. 
longer, and ihough n ceiiain aiiui>int. 
of vain.'! was lost when il was dis- , 
iiionrleil, tlic dumuKc would have 
I wen for worse If reconstruction laid. . 
been Jong delayed.. . 

Professor Johnson is not an ele- 
gant writer. r ‘ Three streams clearly' 
provide input into the pnst-Worlit 
War Two defence arrangements or 
which the Ismay-Jacob canimntec dl ' " 
1946 was tho midwife ", is Mini-fly [ 
followed hy a sentence beginning:' 
"Placing the subject within the'" - 
party’s usual emphasis upon social-; 
Ut planning . . Generally, how* . 
ever, he is iuaid, moderate and sen- 
sible, the master of his subject and 
— os is to be expected in ail Anieri* . 


6t4 bion 


emmidcred nt such lcngrii. 


luoiiei prouamv first mot Alfa- a ■ :::: — •• nuwt-vcr, rnese ■ ~ ■ 

Hoschedd at her husband’s Jarae if tter * | l )rQve rt, at Painting was hi.s n'nli MirKnnu ° SSI ^ ?' 
coiinrrv house, the Chflteau de 23oiclii?dd "“{v 


being alone. 


tt Monet in 8 ;°T n oxnon* wbo deplored imtidijii’ss mid waste— more pOwcr into his own hands, but 

uifs: at Bti tutased at one moment m an oxpon v[cos eiIt i cmic j n t i, e armed forces a. V. Alexander had ueither die 
•f Brliunyk sive irrelevmice and nc> £ of peacetime Britain But any incHnarion nor the talents so 1 to do. 

h rodn al flcrcoiy cnnciiod tor fa^ng raper lldm f llistrar i on vvoold have been Eden as Prime Minister did sonic- 
ineandilin for " 1 rbe Uisas f ? r y hound to initiate reforms. Economic thing to modify the position of the 

ihe Creuxi 00 j° n Scr properly equipped. pressure, new techniques of wuging Chiefs of Staff but the Suez fiasco 

ks and win And serve them right too, ninny wul - t t he dwindling burden of polic- found the services in much tnfe 
ral. We a people would say ; Franklyn A. j u g R worldwide empire^ all made same state as they had been in 


The SOE style 


both men and women, had special 
skills ; some of these, like know- 


Maupassant 
And Man 


onu and iiunrt f ..-il I,, nil mu miiu 

distinct Him 1,1 y * f 3 "®*"* toast during his fir«» 
onssnnt wuc mu. nf ilia i° n ned stay on the Kivieru in W 

passant was one of the um . A.«»si ta ,c 1 * ism » 


imiiaiui oi correspondents ■— coilec- w os extravi 
tors such at De Bellio* Chocouet and Mono fa pi 
Uiarpontior, critics such as Zola,' summer, cc 

Duret and Geffroy, artists such as decorations 

Manet, Pissarro and Berthe Morisot, famous Dindons, t 
uis collected correspondence, It «e Pmime. By 18! 
seem^ could hardly begin 'to chal- *hb had changed, 
teiigo van Gogh's or Pissarro's. declared bankrupt 

Yet. a nagging doubt remained. a,«r„ U, IliL l! tc c * ,a ' 
Apparently no lottors to his family SlS a ,«Ju Mt i'? n us ,fl 

ts"»' rt«.«5 » w. wpiTs SS«,' 00k ,, plnre 


visit™, toTfco™ OAU iA - AnJilw" inuitl dA Involved had caopora- 

j™ 1888 whSi. S.V? Th. Jf. A ..JL.3 *™«IM0y bim to Unucn for * ted instead of resisting every en- 
' ,Cn _ tCil f 1 ;. ^ ,MibLS fnmoiis Cathedral series and is IB - croachmeut on their tlme-hHlJowed 


Johnson probably among tneni. SOine degree of rationalization 
Radical reform was long overdue inevitable; the need to cooperate 
and if only the senior officers and w ith or hold, our own against our 


vagam; Hoschcd* bought ■ ,“u " “ fluaittity. These let- fnndscanG9 woro ^v ] 1 ..«i n . famous Cathedral series and is IB croachmeut on their tlme-hiilloweil direction of closer . in 

pictures, and also, that. JJ” *!&}“ lave been of little im- Eii ll nr ^ ' 0,,t 1,1 1,1 Norway and u much less *8 prerogatives, the process would have between ihe three services 

commissioned four' large as bricf . a,ld S lmnle P^if ^ TT. nt k »»«» K?«up of pictures. Il H W tt^reatdeol more rapid and trunsWtin from a 

?« — among them th«i Banerally un revealing as. sav. thosa ?. t . Jl, ? n l 95. l ins ~ acrcd ■* n distant w>< riiifl licit nuint kruill irnnbk-rreD. Tim case for a Minis- __ T r__.. --....i. 


with or hold, our own against our or , h other . (hough the sor vices iindcrcovcr 
Nato allies ensured dial such can be cril | cJzed for the slowness of -rJe Men - 
rationalization would be U \ the fhc military build-up, the main P*_ -..X 1 SJJ, ‘ 
direction- of. closer . integration . . faiUn-p wore Dolilica] nnd hpeclJl . 1 


expertise m aornuaues, turgrry; 
slim'P shooting, silent murder, or the 


•01 more rap.o u. u trunshJnn from an army, 

18 cnse fo ' “ Minis- unv wld al| . f 0 ,. cet each with its 

■ P iV^iii»IJ« U SES! separate budget and ministei- of 
ion t liillitBiy effort rnhlnet rank, eoo'poi'BtiiM! us 
1 1980, seem self- h^^ndent entities through the 
this was less true | o01 iiy^tru«ured Chiefs of Stuff, 
dually obvious- in r() a scrv ice with one minister, 


lly obvious. In ; 
when self-suffi- |ine 
us fought their ,| (m 


,» -rhi. vynpp.lv W OP m*mm «rrj«l 

the Defence who ltollevod that. In future beliind enemy linos during timo. Howovcr, the impoitunco cf 

«ff, "any; operation, largo or -mi il. the Second World War appears just tfe n u"^ whirl. 


Mv-StruCtureu cnieis 01 omm, 

HMigl« service with one minister, would he joint operations nnd who 
Chief of Stuff, a single promo- whs determined to make die mill, 
list for senior ranks, a common wry hierarchy ui WliUclinll reflect 

,h l . . ■ .v... 1 .-.. ...I . 1 .:. r.iw UMilutiil 11 m rtll niismslic 


li) ho protracted and painful. Hie suppnrt nt nnioiu wmcni iiuin, «■ J(f t .„ omv commu incut inns. Mien us 
vision conceived by General Sir Inn ntnuler pian of "dnclng ,.tiic lhc CrniBopmumos bridue. in. central 
Tncoti in 1948 1ms indeed not yet Admiralty, Wit Om« and .Air (h-eocc, or of Important InMaliu- 
liccn fully realized- Advances Iwve Ministry to coos In die machine or (ion suc1l fl6 ,| 10 heavy water plum 
boon erratic, there h&ve been inter- the Ministry of Defence, rontrotletl ul in Norway ; fur .tile re- 

vuls of quiescence; oven some hy mure Ministers «)t S«, nuio c rub me 11 1 nr eiicoiil'tigemcnt end 
backsliding. Nevertheless, tho thirty novor hiwe ( bcuii b^Rb* a !« l “; supply of guerrlllaa; Mich ns » lie 


the Second World Wnr appears just r he nuiLsi-arnbnsxntlnrial role which 
forty yours nfier the formation ,01 jifnjor officers seconded 10 HOli 
the Special Operations hxecuuyc ( ^ (C | l n]aycil with success* nvw‘ 
<SQli). The. SOB whs. ros pun siblc, traefa j bf (M|en|y-Dt;cupi£d 

iimnng rttodi else, for. tho wrf image ifcrritory. In - llid chnrtJj ei tlU! eliw- 


iiVis tat wiiiiout .he cp.i.usi.mic -y- 5K Kuitafarf 

li) ho protracted mid painful. The support of Haiold Mucmniau, tun enemy comtiiu incut Jons, such us j U g itimitlis of the ivur, J* niadh, 
vision conceived by General Sir Inn maxler l? ln ” . ” ft rjK.n I !t "All lhc th..Bopmamos bridle in. tent ral fll j) y Vicar.’ 


I11 u final ; chapter'-, th'e author, 
gives u well -argued usscssiiiuir of 
lhc value of SOB’s work ait pari . 
of the war effan. lids will lie 


yearj wtioso history ■ Piofessi.r 
Johnson charts have been a period 
of snbstuminl progress. To a 


have slipped, But n hint. wo7 dropped 1879? As Monet and 

From class to canvas 


ice were 


Ee2| b reco!d2d e ls* fSS vA U8Ua,,y V i,e i S * t0 lie has 

en recorded as from February to already matched Delacroix, over- 


garden at Giverny, this ceulf * 
be more apportune. 


By Chris Wallace- Crabbe 
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ducrioR 8 ”, ABe ° f MecI,anlcal Repro ' gjjjjj. p™® 1 ® 11 ] ^^ntinK C a SS! - }, ? d Ut f he n,ost tc,l j. n R- l . he hislmy. AJJ ton often the Nj 
Humphrey McQueen is perhaps vinous (and irt times racist? naw 1 utterances to adoni his been at loggerheads; and ag.jJj 

^ - ta J sAf 'fi3£ i&Fl y asw , !k-‘ss , .xj i r 

:315A— " PO!Wons 


By Noble Frankland 


Marxists who have turned their career of one of the most fnviiin? ,«■»««» jubbic u 

attention to Australian culture In Ing of Australlan pafnters. Mara^et “.if** ^. 0V S 5 * Margaret 

the years since Grnmscl'e writings Preston, who— fonunatefc for 8 9 h! » J'lgh eon 

became semi-canonital. He and hh purposes-was almost 22* untenable positions of achic 


f 0 astis&twjmt ; 

S3*&sa3^ A te^»- jasriit f+ ^ 

not shown themselves to be inno- pointedly fplt end exemolified W»»»* an 


least of the French fought hard and they do, but histories by journal, 
that the British fought, not so much isto also leave ihlngs olit.artd 
less well, but less than migJit have occasionally add doubiful ones in 
been supposed. GamelitTs and us well. 


Si Sdn’M deserves nnic] . «JS J ■ f ir (B kbln p- by those who v mvcd '.be 

credit as the nulldroer who snficnoil tt;“ r "j; 1 "llmii.ai 1 of wir orminl/at ion with 

up the walls of Jericho before .he ^itnols, S.‘ "is Ileyilrlch. the T 

. Nazi boss o! Czech o«|oyakie ; and “ggSSSS 1 m id !S imill, ara supplloi! 
' t 2!rtl b fr ^i*^khi^°^omo nf^^hich^ bmfercoper is . tun sllglil 1 in bo fully 

■ ‘ P rf ^endoti^ a 0 n f d % ££?Sl 

- . . 1 1 «... 1 • i_ to support Ttlii s partisans— were of hurmlnm common to 


to support mil's partiBa ns — were 
curdhnl strategic • importance. 

Patrick Hnwarth, himself n meip- 


ihnt mixture of high lension and 
prolonged boredom common to 
many SOE operations : , for that, 
renuors must still rely on the 


■ « ■■■■ Gort's mistakes are rehearsed, and 


NICHOLAS HABMAfl : 

Dunkirk { tbe Necessary Myth 

271pp. Hoddcr aiid Stoughton. £7.95. 
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„ - , \x, n , n Tho particular, ingredient added 

we then follow our men, and those ^ book is given Ul liie sllb . 

of tho French who went with them k| ■* the necessary niytli” Mr 


4Mvuj in wnniiE as sue was in hor • imnh mm tibm . • g 

printings and graphics. Indeed tho H,s R 8 * ls not .^ eas y onc j h °w- ri>tnIf j cail 5 0 of painting, mj l 
chapter on Preston’s work U so flver ' 1,0 . r onc thln 8i tna Marxist for the formal lew*i» 


of the Froodj who went ™»m«n tkU . « the necessary myth”. Mr ^ to give a direct account of 
onto the beaches and molM, and IIarmiin socms to believe that the OD „ Dt i ons us jo descrllie, in a 

srfir ^s!?c-Ss." ki D r f k m- 's^s^ss-i&ss. 


her of SOE for nenrly four years, stories of individual agents. But 
knew personally most of the sAian Mr Howard) does provide, in quick- 
hahd of early members, mnny of ly readable form. Hie most wider 
whom perished. He oinu dot so ranging account To date of .'SOE s' 
much tn give a direct account of. achievement. . 


Wh4 new wave of Marxist art com- KJ } ^ Hl ?u “Peculation of minology. that we' may hope for it . ?/S stic Pw«*nce are not ttons. one must pay credit 

montary and llterdry criHcism is^a fook^nckto ff W i, raen t( J fall recognition 6 of^ the .S, about classes, orlgluaHty of The Blade, 

vivacious, • periiaps n promising Smith’s enrii' ISSSP 1 l? r Be ^^ {U ' l, d . e8 P intelligence, the originality of 'tfjf 1 " 11 in «*ests. More, Trespass, to its dashing 

BhOhomeupn. Vety little criticism ol S Tradition fSSS'.^Ai vlsion * whlA distinguishes her art bourgeois"’ and “petty between movements in 3n lin *JS 

ftik persuasion 1 has, in the bast. K/ ^ . UJ:? 45 i and ft°*b«j»ad ' ■ Ti . . . , bourgeois’ are used In Inconsistent hi literature, to its 

domonsirauA ljT (ness of social democrats like . It is surely the case that McOneen wuys in the course nf dlsrimctmi n __ j .. u.n.iMn'i nsid^ 


Belgium and Holland which led up re , 1( j or> 


to' tfie evacuation. Nicholas Harman 
writes with . fluency, he has evi- 




■ demonstrated that inwardness vrith* Hancock pSlm« 
flie articulation of the works under ’ F e 

. di«ju«riort that we hope for in . 'McQueen Made 
English-speaking cultures/ We may, w,til B noisy 
in turn, be guaiy of blindness c£ ^«eMment 
« l . B wge acale. But we . pride ouiv ? U1 , bistory 
selves on' Hip slcflts wWdbthe past W < 19 ?P> 


pelves on L tfap sltills wWcbthe past twm l a J 197 ®. which b rashly carries ' ’ I w!? 6 Jf u« z ? rrfl «8neites.. f™ 10 * thus becomes dtclasid 
ponritry. ha? developed in .peroelv- ? l, ' t he back cover of its new edition SjLi^? 8 «r e !Lir!?^^*V s on a sue-' fhrou^i tile character, of her paint- 
Jlf floacribing th^ flneiEea- ^o* ^^Isrive smppervfrom - o^^i n tL P0 ° ca ‘ cuturaj clasl ‘es Rwg . ■ Jffd . jpdgmejUs. While ah 
■Pft '<* ar^ .works, be they .5SS!®1 . VfanL ■'s- 9. rtmra1(^ :?u n * e A^7 var among them flexible approach to 

sKas?** t fr uc ^ :> - ^ ssss* 1 . •«. j fepf. h, ?rov*^ P f Sjs 
: esSSs^s t 5*? ^ ”“!» a®- tr- 'v •>*« W-TS5W5S: 

ciisting>]^* ®htcfc,5ukm of Trespass !* Wn ®^. an Australian Aca- Many -of these cannot be seen to 

or\Xr S "■McQpean , a moat^ ^ coovbicblg o^- Wimsm^Ttai? m spring from die .terms of his potiti- 

5?** 1»o>i as U ii his tnosr Archibald cal argurienL but, annear -ra be 




In literature, to its 
exempla and to McQueens 

f^t^coi^rof 0 ^ f- in the acUuns " e gob d^a san ’ M (T 109* ;~whife"t 0 com- Mr Harman, hovfevpr, ' is very led in the mountains. . ■ 

reading erf her art as pecuHriv ^ :| oesenbes. • ' pare the performance of 'the Me annoyed about the. numerous de- ‘njs aCcbunt ■sdioiys as well as 

eluent and self-aware. ’I' U we did not know it already we 100 with that of tbe Me 110 Is to fects of fhe JBF-F . and_ *■»• com* a ny vmr. book 1 1 lie amuieurishrtess 

Tr iMuv fw. *h« sheer frtSPlwPp^ 8 ** t learn that the Anglo-French ndvinco compare a Clydesdale Ploughing manders. as weH as^ Hiose oi the ^ 1 , which thi British fought their 
?i 9 » moraUstic fJ* t into BelKium to meet the German Horse with a Derby winner. He also RAF ana even .mice i or .twice of the y^r. fhe behaviour of /some aScM? 

«s of a hobsne onu morsu" r ^ B t na ..i»T« inr ..mnn... u hn Rnual NaW. 'What hd leaves out » ^^mvir dr rim^i n« to he 


There arc a few howlers, especl 
ally where the air battle is con 


dcliveraaco of' Dunkirk, our army ij owart i, dues nut lose sight of the 
was rescued and lived not only to 1 j gh rhea r ted ness and iomai;iic .ad- 
fight another day but to form the v ^ wr0UsneM „f men like Patrick 
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good as an Me 109 ; while to com- 


ing modernist 
Europe, the uai 


ibltions from wurgeois provenance pf almost all 
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mr S'** mciducen's moat^ ^ coavincirtg^ ^ over- -wniiMU ^ i« rf® 1 Ine , wrms of. bis politi- 

hur-nS* ^ his most adventurous Priza , rch '%^ cal^ argument, but. appear to be 
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aotne measure . by U 
movement ”, which h 
our attention towards 
woman painters — « .0 
ties— over tiie past ft 
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Menacing shapes in the shadows 


By Leslie Halliwell 


" buL make no mention of the fact political statement 

ALAIN SILVER und ELIZABETH chat there was a previous version in an expensive 

WARD (Editors) ; as Far back as 1929, or that the book. Such parth 

Kiln* Noil- original story, which had precisely of the cinema 1 


I fit for expression CinemaSoopc, a shape entirely un- f ,tm """ is a night exiJSS* t 
and unnecessary suitable for this kind nf sharp alitu- fa P«vcmciii». The best fn ^ 
idl encyclopaedias wve story tcUiiim. anil bv the IikIik. fa K*mre were iiovnrH^i 


^l llTEBATURE AND CRITICISM 

Ply'll The dissident plowman 

Ycdui iSShm*’ Rudo W» MfeJ - . - - - -•! medieval sexual relations thr 

.1 tin Ui Jinn, .S '" , , finds in Chaucer tends to be 

Hie singly stronae« V s w If Bv Victoria ROinSChlla cism of that aspect which is t 

film .. “.‘.“"Rest un»«.*J *** nant to the modern middle 


TLS AUGUST 8 1SE0 : 


-> medieval sexual relations that he subject, was in a .state of flux, vide the solvent of a hierarch icul medieval Fricdmanite. But tl.t- 
finds in Chaucer tends to be criti- Langland suw this and reacicd m order ihnr lie knows as un ideal, J** 11 ®. 1 ' ° 

cism of that aspect which is repug- it, so how could lie have simply re- and at I ho same nine duMresas u ns the Devil himself, 
nan™ to the modern middle-class newed his faith in un order that he reality. Besides, h'Mv cnn ii ^l'Mmti Bllt perliaii* one should mu ramie 
- conscience, but which was probably saw to he fulling apart ? bitch pm- of Ungjand s cast of mind seriously too inuc h w ,ih the .abstract ihew 


w?!Eih S iS 1 % W i!2i ? t d WM written lu 1925. Nor do they value depends entirely on the 
S h " ;„ £ Vi? 5 ” December 31, bring to our attention the 1947 qualify of their illustrations, the 
fliViSiwi j remake called The Unfaithful, with accuracy of their credits, and the 

u saw iusho £ Ann Sheridan murdering Iter lover perapienee of their critical notes. 

1 '' r ' '' 11 urban America nit her than on h lit this case the illustrations are 

History tells us that the phrase film Malayan plantation. ' This was right both sooty and rather sparse. The 
noir was devised by- French critics n the mainstream of film nttir , with credits are interminable (production 
in the m[d-1940s to characterize the a ta E Iil,e w,,ich raH “ If she were assistant, men's wardrobe, hah- 
flood of downbeat American movies yours, would you forgive ? ” Again, styles, unit manager, gaffer, key 
which crane at them after the war, 1341 version of The Maltese grip) and the appended notes ore 
at a iltno whan they might more. Falcon figures largely rand in my essay* in metaphysics rather thuii 
reasonably have exp acted a few view misguided ly, for it Is only a “id® 10 Mm appreciation. The Dark 
husunnas of victory. What they got, brilliant example of the kind of Mirror, For Instance, is seen not as 
jrt the form of thriller enter to in- directive diriller which had been a nice little thriller about identical 
nient, were manipulated moods dF littering the screens in double- bills twin sisters, one of whom is prn'-ud 
despair and self-destruction, drama throughout the previous decade, 'V cunning means to be a nuiniur- 
turned into melodrama, heroines and die hero is mildly cynical nithur e . ss despite her having iiitrj mi noted 
who wore no better than they should than despairing), but there is no F‘ ,u uther ; rather it is "a facile 
be, shabby private eyes with the reference at nil tu the very interest- interpretation of Frcudiunism. . . . 
remnants of a code of- honour,? a lug versions of the same story Lost and confused in a world that 
moon continual ly obscured by storm filmed in 1931 (under the - same 5 eems . t0 r . ewa rd alienation nnd 
clouds, vengeful hoods waiting title) and in 1935. depression, the twins spin through a 

behind the garbage- etuis, shadows _ . macabre dance of isolation and 

which were always menacing: while .9 re , , r *° Tliem would not mesh rejection \ Fans rtf Olivia de 
the hero invariably had a cliip on easily with the authors’ thesis, which HaviHund may tint reconn i/e her 
his shoulder even if he died bravely 15 “**t F m noir Is soincrliing that performance. Similarly The Mask 
at -the end for the sake of a better spran S fully armed from the Atneri- j/ Di mi trios is viewed not as a 
America. As the blurb for Film Noir can womb shortly after rh e outbreak deliberate commercial teaming of 

e uts It, more persuasively, than the f he Second World War. It i* by ”*c macabre talents nf Grecnstrcct 
»>k itijelf, it,' was a dole "when their definition and Lorre' (which it was). We arts 

fate was the Only arbiter and the an Indigenous American r«. m „ . d . .'"faad that beenuse of the a 

dciiblc-cross a natural hazard”. grounded neither *!■" British origin of the writer of the ; L ' , i C r 

Since then, the phrase lies become creation nor in tntishtiiln n ? veI * [ } ll ‘f, ks the emotional effect 

f fa™ tag to describe a loose col- another tiSditio” InS film ter mJ ?, n ? ir P* Tt is l wssi,)le *nt 

h-i-noq of movies which .covered up . . . n black slate on wh?<-h 9r Jho- Ani ^ S‘ s , characters are not cynical 

the histrionic inadequacies of the culture could hiscrlb^ uu P'. 10ur!i . for American unir or that 

war s stay-at-home stars hy imniers- in the praiess nrodn^ h . lS P oi, « of . view 1* more radical 

l,i« thorn almost entirely in a kind £ help rSe them lhm ejrfstwihial ". 

wir5f*? r f S, »KIii St flb^-niaking stew central figures in these films Finally, rimse few wlio remember 

I rl e caught in their own double binds’ a 1951 “ B " foatme called The 

tripLihig"? from the tomra? toTtfll ? lled . with existenrial bitterness! Sa f on , d Woman wilj surely be stir- 

ti^ "s Vb £)Dk tira?Slv to d^! drowning outside the social main- gm* to read fat “the over-riding 

* lioii- films *’ M nSnSPif are America’s stylised sens IbHity is producer 

S ivto’-£« nX ° vision of Itself, a true cultural Many & PopUn" and that “ be- 

* ■ a l° tr Imasination . reflection of the mental dysfunc- ™ use ^ wljmn is a reul estute : duve-, 

It is a large book. In ■ elegant t ‘ 011 > nation in uncertain mPf*" fil™ makes on oblique- 

tyi»c Ir bui rather a po-faced one. The transition.- sodnl ciJiicism of die tract housing 

editor* and researchers are all .Tii Q m ■««!« lnoi-o ^ , " at WflS so drastiMily altering rliu 

„e *i._ . * no. prose incies grace, but the nost-war r.nilfmW,, 


ccr, Langland nnd the Creative 
i nation 

t. Routledge and Kegoo Paul. 


ideologies 


t n, pcmhlish ihm ? In of medieval history, and of the eco- honest way to works which stand 
ith ninnv critics Acts nomic explanations tliaL have been m need of deep analysis. Even if 
distinction between the offered for Hie sncial transit inns the author might offend some 
knfnnocm and its that occurred in the four lee nth ceu- readers by rcfening to the aa nf 

Is of a poem, an« uy iht. far-, ln«A ih» fiv^-lKtiur iv(K.tl x'tll- 


m tiiP cnn£fnus .i ul nf l ie according to Acs implicitly sup- erotic, this only serves to nuke 
it .h, oue ihc mpRii*. ported): the Black Death. Was it Acrs'a own ideology i rails par vm. 
o t e v 'so tits nro- not the depletion of the countryside The reader does not have to i rouble 
ftf vitnlftv * observation and tyhich led to the demands of wage wilii Acre’s language to discover 
new labour, and which strained the 1W1 other or not the creative iniaglna- 
rommemj n t tt Church’s attempts to mediate he- tioa Is nt work there, busily enact, 

m the overt XSons of tween landlord and serf? Surely, ing somq Ideology that Is not 
? mmS* iSrStkl of this is as good an explanation as overtly expressed. On the contrary, 
elf -assumed mithJdiy This that offered by the Marxist, in terms all Is plain, and the reader can elect 
eads to much interesting of the rise of the merchant and the to agree or disagree without bud 
n of rinrticulnr passages cn institution of capitalist modes of faith or reification . Here is a 
I* ic nroduction. And if the Marxist is critical text that creates no bar rim 


;y& 


iliun existential ”, 


! Frustrations without end 


re they Hindu sitcli nunc nf which nro raenfiw!' 


elements or -rnmniitic pessimistr 
ng which according to our niMlim-s wort 


I-'ilnt mill* did not spring M 
some sudden MmUu aijlct or hr 
iliseiH'hiintiiH-iu with the AnttihE 
way, li res tilted rather froafci 
coming logeliier nf n ansi «c;[ 
careers und iiiimhIs and iiiflu»a| 
many nf ilium -not Ainericani a ■ I - 
Thu sludi-is wul routed li bewwjl 
funned the li.isis of cheap pw-L. 


graduates nf the tJmvensite of Cali- inteiitiojl is femllifr cnoSSh lo 

takd' 1 tlielr roadera of highbrow movie journals: 

«wi r » t very a determination to wring from 

h ^j &,r 41f Seai ! c ^, se f ,n ? a Httlaliap- modi si i mass entcrtaininent n 
hazard. They iiidude hi tfieir line, psychological preoccupation with 

labelling i t noir 6 ”.’ matoteTalld toTrn till? \n™'l 

The genre of the gangster 


The strongly female tradition 


in thecrilics.8a RlfROseUWEV AslltOll in contrary dirucihms wiihmit pro- 

iv have had * I* ll * * ^ viding a I’cndtipc to Ic-jiI them 

list were well* afHir i l l. ■ > ■ ■— . . ■ ■■■ through the maw of threads. The 

hwhion wWj £ eandiIa M. HILBERT add ' 8U8AN authors write of Peorge ISllot : 

Olid 111 t|0 B n.Txi „ . Allltnimk itiiill ' niitia shft 


■ J.- Eliot and Emily Dickinson — In a in Frimken&tcin.xhcy seek lo make p aVer s i MCtJ 11 cm in pc mul Condcll n1ci ’ 

“ fe^iale trad-iiiup it hendd 'reader's further sexist points: sanctioned the arrangement of .,i n . 


' '■ . *' ” **S ilirecLly thcnirical comm mu, a enn- 

, sum awareness of the ploys us ploys 

By Richard Frotluioot safeguards him against ihm schema- 

. . tic [inesldcdncss which is the nccu- 

; '•'T'.TTr.T . 1 * pulnnal hazard of liistni iuns of 

JOHN WILDERS : ideas. 

The Lost Garden Yet the book is o simly nf ideas, 

A View of Shakespeare s English ; IS chapters bearing sucli headings 
ond Roman History Plays "Fortune and Nature'* nr 

154pp. Mncmillai. £6.50. (paper- “Prayer. Prophecy raid Prnvi- 
buck) £2.95. deuce”. It attends in paiticul.ir 

0 333 2446*1 9 plays recurrently, topic Ity tuple, 

0 333 24470 2 fpnpurbaqhl laying emphasis un (lifferenl 

; sequences of plays in each chapter. 

... , This strategy has two nuKtundiiiR. 

Ever since llenimge and Louden merits: it allows discussion nf the 


By Nick Roddick 
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v Crffn* Movies 

An' IH us trated History 


to IjjHmfnuie h Mresh? ll ThQ til^l^riiQ 8 fur "large? °lIut a ioM spec*- Bitoiwtii! 1O, t 0 | S<i ’ is hifliitNicud. . rulying heavily »| 

Golden Age” of the Thirties pro- tiicular throat of notion wida^crKiti- genre. Crinio nmvie-i tnplcal fuvdtiack frmii * „ Tl 

vides trhfi main focus for -Crime 119I syndicates ldoiitlcal in almost nrM U r[i« ^deed on ioluvi:ion(uii ideulugiual cmist-HSiu that iwlNJJ ■ 1 

Mow/es—ft decade during which • e Wwpdct W fa 5 J 5 £?USf {"*? wlllt) exists iu flio mud urn 

gangsterism flourished in die ness corporations on which thev iinL 0U i i ' ^ n ‘ *^ 0y ctmllnuo to tiudionuu '*. Jlut ore crime > s ; 

United States, and in which the were modelled. After Kofauvct^ ®^S03Q wiili curtetu slicIh] uh,i poll- really that different? Most of 1 

awre itself was clearly idotuifinbls. neither Hoover nbr Hollywood coul j 5 iS!../V u ? s, i m , Hin feuds dls- wuuld gram the genre « ‘ 

SLPSSL*® Vl-jS- s swr. “SJ*. SSSSrSA. t Wjzlsz .s 
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“Is a pen a metaphorical penis? 
ask the authors ot this study. IF It 
is,* wilh what organ can females 


generate texts?" Both questions 
are put rhetorically. Indeed, how 


Although until quite recently she 
has been viewed almost exclus- 
ively In iciiiiK of mule literary 
history, Eliot shows in “The 
Lifted Veil" ihm. shz is part of 
a strong female tradition : her 
self-conscious rtluteilticss to other 
woniun writers, Jier critique of 
Male III vrurv conventions' her in- 
terest in clairvoyance and tele- 
pathy. her imagery of confine- 
ment, her schlvophrenic sonsa of 
frRgmeniiHnii . . . pi ire Eliot in 
a tradition tint still survives 
today. 


urther sexist pintiis: sanctioned the arrangement ill ploys which mutter inn si tu develop 

Animal and misshapen, these Sliiikcspcwre's plays ui three roughly lucremcnt.illy t in v arils the deninn- 
vnibleins nf m.-IM<iuiIi ing | in Sylvia equal groups of comedies, histories straiitm uf ihuir ox re Ik- nre, iiiulii 
Platii's In . Plaster '• I must huvo und tragedies, . i he ton English porniita reference to u si/vablv.. 
descended at Joust In.pnri front histories have too ortenanrf too number of plays Without* any rlik 
.the distended body of Mory Shol«> ensfly iwesented titeiiiselyes as n f a clirono logical' plod From 
ley's darkly parddic Evc/Hln/ either candidates for neglect or j jj enr y yj la CoriOfaritM. Explicit 
Monster, whoso enormity betokens suitnblo coses ira 1 ciiticHl special siatenicnt becomes superfluous In 
not only the enormity of Victor n I ending. The gi*catost service jolHi { nc0 fl f the deiponsiraiiun of the 
Frankenstein's crime und Satan's Wilders hax done for: these pinys is niialitics wliich identify Uiehm'tl If, 
hulk bur also the distensions nr tn reassert. .their. po« Clou witnjn, Jlenru IV and’ Julius CacsiA- its 


»(] Veil*’ Hint sh-> lx port of Frankensieins crime utui antin ' s wipers iibk opne imuyiv nualicics wJijcn identity Kn.vn»'/f ff, 

i rung female tradition: her hulk hur aim the distensions nr to - reassert. -iMr- poMdou wttliiii, jv and' Julius Cacsty As, 

conscious reluiedncss to other deformities of pregnancy and tlic indeed at the centre or, m an »nnB Sliakespcnro’s majur achieve. * , 

ion writers her critiaua of Swifting sexual nausea expressed sueoro s career - ns a Uagtc drama-. m ojits, as well as* the dnnrest 

* lit erurv convent iiitis ' her in- ill' Lemuel Gulliver’s hra-rified list. Tie does it by duiminsiratinfl the pointers towards his career after. • 

o t in clairvoyance and tele- description of a nriihdlgnuginu significance of the simple observa- 1 g 0Q ^ (| nn i chapter -ex rendu ilit 




•- ••• g«®j£ta izr ‘aKs* teWtriSasa: s fl 1 i 5 d ,h parricular,y 1,1 *¥ r«s« 

. , : jj • ' . . . His first chap ter is devoted to two for the old forms oE the cilmoi movie 1970s, one suspects that dlf- 

««« fa Mrly masber works, D. W. Griffith’s to survive. kenda could be distinguished 

pubHoation oE CatlM Clarons’s Hr*t The Musketeers of Pig Ai/ey and insread t\ n A *1 by focusing on different movies— 
genre Horror Movies: an Josef von Sternberg's Underworld f d vici ° l,s heroes or even by focusing on the umc 

• Ytlyairaced Survey. At die time there together. _ with a nur^erofsllent “li? 1 *?i> re J Ici ?. us movies In different way^ Vor 


Bttul>r lias 'deservedly .become a thou^ this classic form wh? In fact Sua e ?i.«n *h nt ^ n i M * - attra j a reaction 

a^sne. .Dealing dn 19S0. with eriine shbrt bred, and from the ndd- etude <^ on »to ««*f more fan 

movies, hp does not have quite the J930s the genre quickly lost the After- contervailt 

^ante edge on his toowetltars as Jm look we Und to iu«orinta ^Si*k i. no , oll ) ’ „. “ lac * £ . heroes whose criminals i 


J rhem! ^ ih^ojm to show how women have nsycholoTical mtteria about George. 

JS BS-V* been cabined, cribbed, confined. Ehot, but ir is not title of her 

/iSSr^b kepti- **)mutc" !*»-•. patriarchal stronmiK. works. ,-One, wrnilers what 

tociety which roquires - sawing and Is gained bv focusing on the female 

a X n ® iT* ! submission from its tvomen while -Mrenath of hik story nt rhe expense 
-mc-n •' father" or "author" texts, of the tvorks belong' ^ng to ‘male 
em of tne -. iviell j ing the exclusive power of the literary history", such as Middle- 
1 ,!flwf«5w5 psn/penis. On the other, it Is part march and Daniel Derpnda. C or : 

- Mol* iW* 1 01 fair intention • to account for {ainly o,.r _ expectations i nf " ftmin- 

e , «£?,«.{* 1 iemale outhorship, that contra- insights into Mtddlcmmch are 

a of nL-'i .ukioh timv disjtinnmied : the sect on nn this 


wry oi jesi 1 iuamerLm’s weera;. - ciZ M ,i. u *“w,w«per- nut w 

A: Pictorial History of Crime Pitms ' ■ L*&; » .alienated cops the fi 

: a :ma®*ttiarket pacture book - of C I^^ S ihe rise and fall fe ln J .^K 4 oW-time Western B nd h 

: ft fit-s t<la^ ;lexL Cterens’s the existential . SSSraln* ir singk-minded inter- to “i 

: : CruM : Movies; an mustr^Tms- r 5f p e atri f led Forest -JfiEffijS irfffiifjN? iD , irty stk * ■ 

, torn is., not as- wide-rangina- as 12 ■” s , rr0 ) » the fated criminals- ™ ar *y\> vigilantes of various »r i aw 

. .Gtmerbii'a fact’ «* wStSfi ' Wf ™Poslng fa' kind of ideal M 

'. «s . good i a hrstqi*y o£ . the genre J ow 0nJv Live Once j the 1 - J , ?S, c i 8t ? , c ,??^ ot . or requb 

■ — -*but. . . it is certfdidv ■ -a more ■ xtdodrsmss- of. die wartitne 2P.. . (Ofiflt/i Wish. Walking more 

. ierious-JooWug r and da ,n .wWch American hoods OrWrL In tkis world, by Cl; 

. fore ,tn, bdeomo' 4 standard critical pat C l0t,c when confronted by * S ,e p0 ,ce 1 are J uat enother organise- social 

!. . %rom .Clai'ens writes Jmowled^lv S‘ h, ? s . bu l viSuaUy very ui tIo, l’ i no 1on«er the automatically 
,, P^tdaWy o»d accimfedy alMUt what ^■ 6n * 8 P ort, n« Hoinburg ^^ VB ,.. moral *»«e t^tey were in EiatVr 

Jwr ap.i>' 55 - -iSSL ft, si-J?. ft.!? - 


, without f 1 * 1 , wain in ims task is apparent trom tinits . umivcr airf nrowmni' were bv th 

h- ^Li Eilh Amerlr^ ^ ' h e first chapter, in which they interested hi clairvoyance. Dickens here? 

only with Anieru deat wilh Aline Finch . Countess of i n images r.f confinement, and Thn 

-fliHte Justifiable, no.M* ^ Wmchelsea. who. according to soon. .J h « 

one wuuld have liked to . . the n 


social ' history os somethin 
prnyidss ihe filmmaker witl 
material rather than sis sc 


vasmsB! awsgaaswi aaa eaajj- ssi-asBia ^esx»s»3tas 

MliSm^SiaijSSSSSSfk «a*SeS$S« =,■ *^r. • — 4 s.sa ® susesa 


Th..c if H i wbiimi’ writers ineta- wul Mochefh. garden**. Wilders does nor pursue -. 

Sorical o.pha?s in a ^iriarebd The “lost garden"- of Wilders'* the* stofy beyoitd fa Fall ffl Coin’s 

culture seek literury answers to title identifies itself. History ws earning of fa piimnl tl eId f sl 

the questions "Howarewe fSl’n,/ for Shakespeare the record of the curse/ by hi* murder 

2i m as: r t Mary \^^sssr^i . 

Shelley and Emily Bronta olmo7t inevitable mutability and im per fee- . 

'rraLrs; s, mu*™ bu»« i»pf. te; li j, s n . hMd « i 

their novels enact distinctive was possible rally in the world itetctuuuon . . 

female literary nhscssions. before the FalL Shakespeare*, -j-j, c attack on Tilly aid's. p»*«i-. 

[he reader is not offered the historical characters struggle svitli vil ] e , u i a f beading of the Heiirys arid 

reedoni to disserit from a) (that their limited capacities tn regain orris goes hand lit hand with a 

all women writers . . . seek it but the plays imply that It has eur teys acceptance of lb Jl reading's 

iterary answers l. , .".I but pushed been irrecoverably lost. consequence, fha relegation Id 

tn to accept h) (“ Mery: Shelley This was hardly the view expounded critical limbo of King Johfi (siirelj- ’*; 
md Emily Bronte almost seem to by Tlllyard, the most influential of among Shakespeare’s mmt snmnre 
eek literal answers t> . . ). What, modern English critics of the histo* projections of a_ pessimistic view r.t 
>y the way, does " literal mean r j es< nn ^ j t ; s among the declared history, nf political greenness n* 
icre? intentions of Wilders buth to "this old world ”)' and, tn a l«sw . 

The strain is apparent, too, in cleanse the Elizabethan World Pic* extent, of Henry vlU. Lack ni let- 
he mixing of metaphors. A .sen- ture of : some layers of tyventietii- erence to ms putative autnor*mp 
ence like "Authored by a .male century; overpalnring and to drjvu of *- on irtpresSvc^scena 
Sod and by a godlike male; killed his nail into the .coffin of TillyaW* s - .TABwim-ATm PV«« 5*. 

11 to a perfect Image of, heisclt, the reading, of : fa - plays as a single, Edwanf if/. Is more u ”^ e I|^ n u„lf * » 


iifftmigiB -Tur. ... 41 nine WIIEU . 

‘"the curious passivity with' which women’s work Was .important, to 'SdxlMlfv to' enttrety exmmi. « YhcVuti«m, wndVt Ihe title ; 

finch responded (or pretended to / the maintenance of tlie human JJ|^gS '» ,,R 0 'arffl " R^fan’V of Troilm and Cfessidtn ; 

respond) 10 male expectations and community. Iq any case, Eliot’s L 8 " sm r L°L these Indcfatirable l ^ ey j?’ If L** J2i!,* whose -imporCmltcontrib&lSoKto the ;■ 

■ designs", ignoring, except for that- troubled movement from Evan- reS^iS an aufande fft book’s m 2 n lh entes might -have 

glance in brackets, the irony and gellcal self-denial to a religion * h - <n rm ijj fl bia but un convincing' fa least -awar*. .Aj* ■' uMbd ^Cla*rieal ” ‘or 44 An«*nt" a*j *. 

iwa which bespeak her power as of humanity, is rni’y one, ihdejf [ r r .k e ir - consciolis atl ^ n j? 5 . ^ ^ * 5 l ^rl arr+ Spier epfaet in 'Iw subtitle . 

an author; Perhaps the real subject of the juggling she had constantly for centuries of enfol'ced of ^ he (faugh 'khte-rtiight ^ in' turn have . 

* f the book ought to be "the cen- to perform between her idfintifi- ‘fSSSfmJSeiiSi ? Much ^enerEV^ and -farilton. though efltalted iustifi cation ■ for ledviiig', 

luries-Iong silence of ■ so many cation with -mole- .culture end hef SS r behind Sirbook , horsed; by »H -«ufancM tfa ^. 4AeRC)l n 

v/opien who must have had talents undeniable consciousness. of her- J JJ its importance Is mlnimal. The attended modern marathon produc- .... ■ 

comparable . to Finch’s", but of self as a women. theff t^f to tions, U to releaSe fa plays from This emiitently luc«l and;»a* t 

icourse. rim is no subject. . ^ per - wh ,aklveniii ' ^ 1 

remaps intractable: ■bouMlM- ^ ^?A ei S!&3! fi intimate fihowtedgtf qC the texts as nrnch for ite rich harvest rJ >:• 


. entirety exhibit 


r. 7 • r* wb'.™»i,bh- . «■ 

ly tot* tlio genre’s!, major- CoramUtee 




the FBI 


We fa' fa ti.lw Wii^ion; the 1.0m Z Uh 1 ° m v l- t0 p . *• to criterion of i.iclu<ih»- . .. ^ 

^ 9 Q W forced : milst be apparent ^ 'i but since . a ^ U0,i y_ £ j , » ]lst, t , ites tlte crime theorists*’, he Points ouL ' ^ 

of Post- nOrm has been devalued since the ** b v *«v«. J lie continue to drhjite (1 i e tnJnaiA- 

consensus on erffiaw^ ^infaocleJ! of other the concopt flf g^res in.Hlf 1 "fi 



1 *.. w 


5fiii;P^?^i j ,C5< : distinguishing ! fhan ih^y appra* 
fa- f*dr him. they are socially Clarctw. > 
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Scriptural semantics 


By David Crystal 
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The Language and Imagery of the 
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“This is a book by an amateur, 
written for amateurs " writes Dean 
Ireland's Professor of Exegesis of 
Holy Scripture in his preface. What 
G. 8. Calrd means is that no one 
can be master of all the iirofessiotis 
Which together defiue the world of 
biblioaH language scukH&s, He is 
therefore content to borrow front 
all of them, in bis concern to “set 
out systematically for the ordinary- 
reader the questions he' needs to 
. ask if he is to enhance hLs under- 
standing of the Bible ", and in this 
respect he considers himself ama- 
teurish. But it is not fair of Pro- 
fessor Calrd to use the term In 
this w gp, for if this book is' the 
work of an amateur, It is difficult 
to know how oo describe the efforts 
af tliese who will learn so touch 
from it— not; least, the present 
reviewer, • ... 

In this, its main aim, the book is 
undoubtedly a success, rind it is the 
author’s professionalism -which, 
makes it so. For the ordinary reader 
— presumably, due with no formal 
or systematic training in biblical 


studies— its strength lies in its 
analysis of individual passages and 
crimes in the Bible. Well over a 


thousand passages are cited, taken 
from the whole span of the biblical 
texts, and many are made die focus 
of detailed theoretical , discussion! 
Calrd has n genius for selecting the 
apposite .example, and for drawing 
parallels between texts. His com- 


mentary i-j always learned mid 
illuminating, and never dull. 

He also characterizes his bool: as 
“a Text-book of elementary seman- 
tics with illustrations from the Old 
and Mew Testaments and it is this 
which governs the logic of his expo- 
sition. The book is in three parts. 
Parc One begins with a classification 
of types of language function (in- 
formative, cognitive, performative/ 
causative, expressive/ evocative, co- 
hesive), and of the uses and abuses 
of these notions. There Follow chap- 
ters on the meaning of meaning, on 
changes of meaning, and on some 
central semantic problems (opacity, 
vagueness and ambiguity). Tills per- 
spective is then used for q discussion 
of Hebrew idiom ajid‘ thought. 
Somewhat unexpectedly, this part of 
die book ends with a separate chap- 
ter on the historical bbckgroiind to 
the translations of the Septuaghit. 

Part Two deals wieh tile charac- 
teristics of various types of bibli- 
cal language. Cxird distinguishes 
between literal and non-literal 
language. . and gives a detailed 
classification of types of metaphor 
aud other forms of comparative 
language. There is a separate chap- 
ter on anthropomorphic language,' 
and another on the awareness tlie 
Biblical writers show of the nature 
of the figurative language they 
employed. Part Three then uses this 
. frame . of reference to _ make an 
analysis of the meanings of « 
historical, mythological and eschat- 
ological language— myth and eschat- 
ology being seen as metaphor 
systems for the theological 
interpretation of historical events. 

The various linguistic themes 
Caird has selected provide a con- 
venient framework foi- integrating 
his textual observations, and they 
are introduced in a sufficiently- 
general way to provide the reader 
writ a point of departure fur further 


Surviving symbols 


By Simon Tugwell 
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ambiguity in the way in which 
symbols of transcendence work in 
practice. There is tio such thing os 
the inherently radical idea ” 

transcendence, for example, begets 
movement and stasis; unity begets 
uni verbalism and division. In uu 


The Breaking of the Image unlversalism and division. In un 

A Sociology of Christian Theory and ^actively Heraclfteun way, Martin 
Prance shows how the symbols of chango 


Practice - - - 

^4pP- Oxford: Blackwell. £8.9S. 
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This Is an engaging book, often 
reminiscent, in style and content. . 
of tlie essays, of G. K, Chesterton: 
jjut.lt is hardlv whqt if s sqbtitle 
‘ praiainis it to be. “A sociology of 
, Christian theory and practice", I 
J? }o hnpugn David 

• credential^ as s sociologist, 
and it b evident that this book is 

• u 1 ^ product of a soclologlses mind; s 

“ SW* ' authoP may 

. W! -to hide Behind the nfentle of 
w-thh book., he is playing-* 
d*t-fh9.^5ciolori9t: To- 
, fr9* ' Wa own ■■ o^eoiint ■ of phe of 

SjqSSfid hy Sociology".-' And. .the 
■ . ;W«w opinion: ih questipn Jurni out 
c Qr b & t P ore .®r teas ail' apologia 
^ Aroi'dparon 


7 ijiiuiun ui CUailRO 

5* c ! ,r <«ia.»ny Islam and Marxism 
must commandeer the symbols Of 
wliat they oppose, if they are to 
survive and have power. Though 
tuis leads to an oppoarauce of com- 


« ‘ - ■ WM change 

®f & “f oimd tq an exp] me tlb a 

TW^ Of ^rtaht symbols! 

h* su^ts, ,ftn inevitable 


"i. •' men in 

-1 V ', V 1 :'-- - f f .. ligiOus 

I -SSB 


riTi. i»..i I rnougn , 

Hus ends to an appaaraiice of com- 

promise, the result can be that tlie 
symbols of change become em- 
SSjJd in sodetyTike: tlKombs 
waiting to be detonated, 

ha^ made such a major contribil- 
b «n forced , 
J® lteelP hy reference to 

were not themselves in 
authority or party to wealth and- 
* . * • This . sociological frame- 

<£& ■fSti5f v SS% 

why the freedom of. God's ctiildren 


rufleccions of his own. But to what 
extent do they constitute a 
coherent linguistic account of 
biblical language u.J a whole, such 
as one might expect from a book 
claiming to be a textbook in 
elementary semantics? In this res- 
pect, The Language and Imagery 
of the Bible h loss convincing, parity 
because of a certain urbitnuriueu 
in its classifications ; pjrtly becausn 
of seilou.i limiiatiiKis in Caiid'j 
conception of .tenuuixci. 

The aibitruriiiuis is perhaps 
an effect of Cjird’s uwn style. He 
likes to stiii L each section with an 
organizational summary ; these 
liave the merit of telling the reader 
exactly which road the author pro- 
poses to travel, but the 'demerit nf 
not allowing him to U3k why he 
must travel it. An example : ** the 
reasons why ambiguity may be un- 
resolved are of three kinds, acci- 
dental, histinicjl end deliberate " 
(page 1U2) ; the latter *“ we may 
classify as nraculur, ironic, paru- 
bolic, exploratory and associative” 
(page 103>. Similarly, there are 
five uses of language (cf. above), 
three kinds of transparency (phone- 
tic, morphological and analogical), 
three kinds of vagueness .(general- 
ization, indeterminacy and economy), 
four possible points of comparison 
(perceptual, synaesthetic, affective 
and pragmatic), and so on. Such 
classifications are introduced early 
on in their respective sections, ivitfi 
little or no discussion or qualifica- 
tion, and no reference to the rele- 
vant literature. The problem is 
not that these terms are intrinsic- 
ally unclear— Caird’s illustrative 
method always makes ir oasy to see 
wliat lid _ means by a category ; 
rather it is the suspicion that otiier 
thuiga have not bean said— that 
there are other distinctions to be 
drawn, other categories to be recog 
mzed, and points nf overlap between 
the listed categories to be uuted. 

This suspicion Dimes, essentially, 


of church music due to the will of 
the peopie or to a new kind of 
clericalism ? Instead of analysing 
any such qui d in n j, M.x-rin hist 
broods grumpily on the ** re- 
formers' ’■ iiisuns itivity. 

As for Christian theory, that 
hardly conies into the book at all. 
At tlie risk oF being classed among 
the priestly Intellectuals ” wlio 

try to fit poetic images into an 
alien frame of ordinary Aristotelian 
logic \ I mu.it plead that Christian 
language does not just contain 


from knowing the w.iry i kings have 
gane recc-nf.ly in ^ouijiitics, siyhs 
tics and snciolingiiisrics. There aio 
so many more fncior; lo lie taken 
into account now than earlier si tidies 
of meaning suggested, lr just is 
not possible, fm oxniuple, with- 
out proper dufonco, t.i reduce the 
01IOI-IUUU.S range of language uses t<» 
five ; aud several of olie u>ei Caird 
recognizes iMi.se unjnr Hieorciic.il 
problems of thoir own. Similarly, 
two oiuld iMiim to i-eceiit discus- 
sion of aiuhigiiity and vagueness in 
samanrics, or in atlcmpis to make 
empirical sense out of speech act 
theory. There i.i olso iimcli jHiteu- 
tul in such norioiis a; strnciMial 
sense relatioiks, pre.su p^ni sir inn and 
collocation, fiir Hie analysis of 
biblical language. But L’.uird makes 
no mention of any of this recent 
tli in king. Indeed, his fra me work i.i 
grounded in the eta of Ogden and 
Kichords, ami there are no con- 
tenijioi ary references at all. 
Several nf his classifications thus 
sewn over-simple. 

A similar problem arisej when 
he uses more general linguistic 
notions. Caird sometimes refers to 
the approach of the “modern lingu- 
wt , but qis occasional references to 
recent linguistic ideas are shaky: 
e g i l , lie apparent equation nf idiolect 
and lexis, or his characterization of 
structuralist linguist* us being those 
who believe in a universal deep 
structure. These are minin' points, 
which do not affect the substance 
of lus argument. Rather more 
serious is his persistent use of n 
distinction bet ween language and 
speech which I find quite unclear; 

the public meaning which is 
characteristic of languuge . . . [mull 
consists of words (nlong whli the 
syntax which holds them lngothei)" 
Is opposed to “ the user's meaning 
winch Is characteristic nf speech . . . 

[ which 1 consists nf sc me me? ". 
Apart from die cases where the dis- 
tinction between public and private 


poetic, images and paradoxes, it 
also contains attempts to ' offer 
reasonably, intelligible accounts of 


Thin-line theism 


By Don Cupitt 


is not .-to clear-cut, \ c , n „ ! 

***** '» 1,lejur by dlvorff. 
ciiie:i from syntax in ^ 

»' r ;* i'lterin^tatioas 
■W'd oilier lerniitioloaiej 

duos ...it go into theSTxJ 

• uciue. when | w make, u " W 
disimctnm later i„ 1*W, 
jhim's .serums iirnhlemi n t “ ■ 
lien.simi -- fur example °wffi I 
liilk-i aluiiii ambiguity 

•» la..S 8 ; J*S 

ini respimdencc (beiwfi “J g, 
■ind tenor ") ., matter if la™ ( 
whereas licveliipmeut (of e&' 
of the vehicle) is a matter 
VVlut Cl I ini dues do well 
hr in:*, the lintitatioiis of t 
tiitii.il biblical criticism. He t 
sluni ami cm, vine lug poink . 
make nbuut tlmso wlw* ' 

rimi, hi wliu make prenuture di- 
xiinii nlhuu proven auce and Jw 
s»hip mi supposedly [i™^ 
grounds (this applies as ouch' 
die onliiMijr reader a,7i 
.scholar). Untorr mutely, astheW 
proceeds u certain tendon j0 : 
between the demands of thpuT 
audiences. Part Tinea 
creasiugly on the nieuhwuis 
myth and eschatology, oS£ 

:i world of higher -order issuaS 
eave Wie ordinary reader mbij 
behind., I frequently found kl 
dear, m Hus sect inn, wtuotii 
many of Caird’s cmnmeimbt 
Ilmv idiosyucrjiic ur coiunnaii 
iiru Ins views ? When lie uHu 
my proihisa! " (for pruvIdlHa 
acceptable iiiterpreration of edi 
toliigvi. is tills uld Caird, m 
Caird, nr tliis-bnnk Caird? Ws 
he . refer., in “ tv.ti passiae} ... 
winch have been rh*iu<ht fatal s ■ 
my argument ", wliat u being »•! 

tiUTiSl t«» (for no fiiiitiiutd isgiin! 

I have the iuipressinu tliit her: fi 
has lust sight «f rhj ord™ ! 
reader, and i.i thinking united 
h i > coll cm s«i! i Prof i*i jiniijlisat i 
seem i, will uu t 


Ghristian belief. And' one ulem^iit 
tn such accounts which is notably 
lacking in Martin's’ discuss imi is 
the idea td crc.it inn. But it is 
ltrcclsely this mitiuu which huldi 
togorlier Hw validation of the given 
and the psclnltoliigicul cliulh-uua p, 
it, which remains, f„ r Martin 
SlJSjr , 0,1 . uniejMlvml paia.hu! 
nf?.hS!li , ai1 ^ ™ tt , rolated cniicupt 

mi-ftyyyy a,so i ,r, » v we ^ 

“Iwy* 'Mftween n a | ova I sncial 
religion and fmtli. 

n ..n S i®SS oIo * y 1 ° f C,,r . iiriu, » »btt«i v 

and practice, then, tiii, book i> 

Cbr!S3S ate ’ i u,i - tt radiiathiii ou 
Ciulstian symbols it it delightful \ 


;Educationail 
.H. Suppieittteht 

;iS ; 


TOrtjng to . the^dl ve«mr of religitSis 
thought ; ie jteenls to Assiime that 
dlf t n?wfi ‘ analysis ‘ will 

“J! fot *s. oi “PhP^tlcisni and 1 . 
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John Hick is the platonic ideal of 
the liberal theologian • who believes 
in the fatheriiood of God and the 
brotherhood of man. He is sweet 
reasonableness iilcqrnate, so clear 
and I>Wri that' he contrives to" be 


required, WtiadoxMy, £‘7^ ’2S.V.S5' T ^ l P 0VS ^ucn cannot ©e 
guard the Fre6dom .of-jhA^oiffiS KS-w communicated, dlr- 
5dd, without! . ever - docui^ntiim tn ’; st b * brought fiboiit 

iirriui rfiMtiian a,»ih.jr. *Ir?S2r5.® , rae-. hearer by the use ora battery 


. piqi uistii 

actual Christ! ab. attitudes to naturm 

SnvhSwS aJfecHorS 

-^referiing .to : Christian 
debt'i'es about, what is-fo count m 
i”W«r affetti4?'. - ft C SS 

practice, ib : litorgicoi reform. 55, rft 




r * . VUG ADSL 

recommends - to begjinners because 
hp cannot fall to be understood. 

• b S .P®W for such 

pa lucid simplicity. Klerkegaardiatts 
hold that -religious truth oannot be 
packaged and- communicated , dir- 
ectly. but must f be brought about 

Of - rhetorical, devices. Judged by 

, HI< * M* 4i° dja- 
ledtics. Ho mokes littie use of 
humour. Irony and the other topis 
Pf communication. But if 

•tim f S r m g v tne wJ ,,,d 

.times, make- Hm seem, pedestrian, 

nevertheless . ■ you ■ 'do' al wavs know 

«' iSaLSS 


believes wliat the man In rite street 
believes and Is at tlie some time 
yjJiS n»ost_soc^aHy committed 
Thw.nuw book, God 
n only a small 
Swi?u on ?« s,x e «oys, -most of. 
r«»a h f pei l aIi,ta , w . m alrQ ady have 
EHt P 1 i ewbere J hut it is about a 
of .u» r ? at p , ublic imiwrtance, 
HESS , hef u ct ll, « Britain » uow 
S/ ShS&J he mo £, t Pluralistic of 
ni n ^ 0nced countries, having sub- 

Wo ri L CO iV J1,un L t . ,e5 ° f Christians, 
SlSflf 1 !!? 1 'Sft Slkhs and Hindus. 
rffjl ra i °* i hes . e comm uni ties ora 
rS ves ! urt!ier subdivided, tiie 
Jpr example including 
ChuJSSSL Angi, S :ans - mainline Free. 

and btoSS im a Ti 1 m “ y costa I 
ana omer smaller groups. In oddl. 

-tioi^ the diligent seeker can fiiii! in 
riv^’of 

nve oi almost every imau nuble 
, acH « % 

Kw,, ' relations field in 
an d hf s helped to 

SinS^- 

Si5r.il ®r d a ^ d dla Unlversa J 


irj wav of spn'iti’hi^ uuoqw^l 
il partial, jiriiirirarinnv of;- i 
I'xmiiplt!, Iiiircilnm in cliuivb.k^ 

inq by nnr, (I'*.' MtcrdlNiM'i 
iv.ii, r.i ii.nn. < Imi a few, iHtMiufi) . 
outer tain in,;, but ul^i prnvldaii 
heal i by clullemu* t i the aaiumpti^ 

• bat ilii* church'? •' wiirhUisM"') 
xunply .1 iuit r It ilia. IliufS h * 
hitiirc liing .xnri.il cannitflitt, a 
ilii! odd ixile of mu'dc i« oiu swS 
hw Ui.hu iieu , (imi ill j ixedicaniW 
of )>ic4(,liiiJH i» a television CtilR'f 

Like G. K. Clie.iieitmi, 
will ninioy nf |ii? raiKfrJi , 

but hii glitturiiig i-lioterlc i* B 
ho meaite devoid of glguifkMCt- 


. r •! 

but finally and exclusively ■wftb*'' 
taiive. 

Today, howover, the world 
come a cnirnnuniutlonal tiHijy- 1* 
rolinions need nor arid will AMI’ 
so far as to unulqumate, but -W 
Viil have to see that rhelr ** c * u $f 
claims are merely mythologies'. 
to accept thut there are 
possible ways of syndmlizlng tN«* 
transcendent .divine RciHO-fl? 
wliicji they all revolve. MubmIdW^ 
tilfty and proselytizing mull ff 
place to dialogue and crbsMsmj, 
‘tion, as indeed ip already hspS** 11 . 

The ideas a'r< developed, sjj* : 
further in this book, though 


lUCtllLT m mil UDUK, l«w»w . — ^ 

uny major innovations. abyJ^T.i 
question i still remain. 4*. :1 SiS 3 
Protestant, Hick h au 
monotheist. He believes in wW 
plug God. the Father a? ?be, 
dard of moral perfection." *3c ;a - 
does not talk much about BixlM*** 
jl* has littie to say w tbas tJ!2 
fhid peace !n pass ion Ie«ne»^ 


ner hi* God iwiw. 

Wlien everything sifd ; ^ 
se«i as highly variable, 
and culturally condftioned , 1 mre 
li&ious language ceaSes 
describe GodT li becotnes cuW 
exiM’eMlon, not motaphysicaJ^; 
crfptipn. Cod becomes. » 
not-whar. Idee substance u» 
philosophy on the pome J & 


, ^mu«cati°na were pour.: Each 

. aSLffs^fci: ?“ *t*m “ 


Pfecnccs ana wmim 
and followed for their, 

JE_- i _r._ i -i , t ill. cuiTttlilK *T\. 


laSSl-SS. ** 


TLS AUGUST C 13(10 : 


Lauching at daith 


An island and its noises 


fev James Campbell 
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enacts a consciousness which has - J - 
sunk so far from sight ns in luive n yj.i,; 

I'L-ached ihe (IcgrudHtinn of a pro- Uj VICKI TCaiCr 

let led species. Yui Gurioch’s 

protection of ii is mil ihe' more ■ " J 1 

valuable for ihtu i he favours oi.lll-K WALCOTT : 
altitudes and « uulMwnM wys " S|nr . Applc Kingdom 

which, far from beuiR nristnigic, • _ 1 * 

enshrine the life mid traditions oi -'Spp. Cape. E—.iO. 
a culture which created him and u 224 01780 2 

which lie in mi'll iioiiuiii'S hy Vc- — * " — 

creating. In “To Robert- Fcrgnsxon ” DEREK STANFORD: 
he addresses “my tiin toun's Thc Traveller Hears l! 
maknr ” thus: ' ' Machine 

Feigiisson, iho-iwa-hunnci' veer. ffllpp. S-idgwick and Jucl 
'a ivit, your image is malr clear q ig^ %595 \ 

nor monic things that non appear ~ 

'ill braid dnyliclu. " . '. — 7T 


in mv liaml. 'ministers, businessmen, nr technique hut also in lireatitU at 


Dl-Jll-K WALCOTT : 


0 224 01780 2 

DEREK STANFORD : 

Thc Trnvcllcr Hears (he . Strange 
Machine 

6(1 pp. S-iiigwick and J sicks. m. £3. 

0 283 98595 X 


Sh.ihino liuvv you, fi'iuiid,/[ sit si II 
Matter \imr lives like si handful of 
sand. [ who have no weapon hut 
poetry ami the lances of palms aud 
the .Hen's -tinning .sltiehl ! Wal- 
cntl has mixed patois ami literary 
langnn^e before, hut never in sitcli 
poetic effect. Sex, politics, li i s uny. 


vision. The Star- Apple Kiny.di’hi i- 

tile re si I tiling: poetry ilisil makes. 

the hair rise. 

When Wa Icon’s Slisihiiu- sailin' has 
his .pnciiis Hilsitclied from .him ami 
jeei'ud sit, it thu'snT scent iinualui'a] 


langiin^e helore, Imi neycr in such f <■ r him lo react by ihrnwmji .liis 
pnetic et'feci. Sex, politics, history, knife into his comrade's plump. calf, 
drninis, ti.sinus are rise tvtild tliar Besides no iu.il riuiuage is dniu-s 
drives the sails of "Thu Sc I Hus tier “There wasn’t ninth pain, jn-.i 


Fliahl 

Wsilcnti has a trick oT West- 
Iiitlisniizing even the must liiernry 
imitci'iul. In "Egypt, To Inigo ”, for 
instsmcc, si L'arihbesin -style An Limy 
lies inert beside a Cleopatra who 


at poetry readings Garloch displavs English, . In EL 
a charming naivety, on -tne oeaiCBtion to two 
page he is one of the hardest- (Gan och was n sc 
licpded men around. The daft- pf whom lelli ir 
ness is B part of his style ; a learnt Ln write 
■ survival 1 tactic in-o wnrld v.-Hich has ;"™n--aad saw . 
turned “agen naitur ’ . Every poem u ! ld .1° ... 

■supports the invisible prefix: 


heidmaisters " Europe. 1 Derek 


under the skin of iho general who 
exchanged an empire for her beads 


Nemo Canc-in 


M Mebhe Ah'm deft, hut. . . And Impune I.accssit ” tells of Lhe «n»- 
• nr u cfii.iin point ihe' nuive obser- lion caused in the Athens of the 
•vi. lion yields lo "a sudden thocln ” North When I kicked un tdmhro 
reclining in the mind cf "yer duld dug-luver's dug./leastweys 1 tried ; 
imilcnr Gariocli it could be nnv- my liming wes owre late, 
thinji from a belief that we should Edinburgh, the two-faced, “twa 
be venerating “hante-made nieulie longued” citv of Deacon Drodie, is 
puddons" to the vital assertion con- tlie n hj e ctoE hath Gariodfs love and 
•toined _ in^ these ■ lines troin S p 0rn< review con- do justice u» 
i‘'Ghnisiies ": tlie wealth of spirit .arid. croft con- 

O. ma snnsie frow, 1 tained in these satires, lyrics, trans- 

whit tho the flesh be liruckle , and intinns and .narratives going back 


pk-uiy blood . . . Imi none nt ilu-ni 
"o flick with mv pinny again". 
When, nn i lie oilier hand, n stiff- 
upper-lippvd English pnet rpsiiris to 
violence in the defence nf his an 
the' effect is more -.hocking: especi- 
ally when lie's aged five iiuil iiuiliug 
an, old bricklayer’s hud at . his 
mother's head. This is precisely ihe- 
incident Derek Sianford describes in 
“ the tower ", one of hi* poems 
included in The Traveller m Hcarf 
The Strange Machine. 

The tmver in question is a niiniu.- 
litre Bahai, constructed by the 
infant poet, innocently enough, out 
nf mud. He is in his clement until 
tlie grown- ups inter fore : 


poem “Hie Jacet" from The Gulf of senators, for l " e Siown-ups intei tore. 

(1969). His answer lo “ those who this silent ceiling over silent siiml .. . Prccipmuely, in upon the scene, 
hiss, like steam, nf’ejcile”, that “l Similarly in “Forest of Europe" while currant bushes dozed wiiliia 
sought more power than you, more — written for Joseph Bind sky exiled , , . n ba * e 

fame than yours" has been vindi- in America - (“ a man living with of .shimmery blue siesta, sirorte my 
cared by tlie quality oE his work English in rule room ”) and ceiebrat- . . . . mother, 

ami its renutation. D. J. Enright ing the "divine fever" of Osip My ham] -which stirred a bucketful 
included him in bis recent Oxford Mandelstam r‘ a fire whose glow , ■ °* mud 

Bonk of Contemporary Vcrta and v/arms our hands, Joseph ") — -VVul- with a red rusty in cat-skewer bung 


Robert graves lins gone as far as colt relates the Russian experience 
to state that he “ handles' English in his own: 

with a fr'nrer understanding of its The tourist archipel agues of my 


the joys of the sulid earth we’ll pree 
» or they Jwine, 

we'll lunch at duith, and ntaji, and 
thc fiend, aa three, 
afnre we 'dee. 

Gd'iorli writes in English and 
Scots, but ultbough the poems in 
the former longue arc .nor to he 
dismissed, it is in Scots that he 


IntEfnc lr lnJ Cl mirrat ves lioi iib back i,,iu:i ' m:1 8 ic tl,ai1 mnst l* f '»'»* aJ1 ^ Snuth 

ll.e fU-iuls be slee, yJa^ Tbe coneaim., «■ EimlWi-bor" cmo...- ere pmnns lee, co.re„tible, .....I 

y-,' 1 - ■'«»“> 

. duith, and ntaji, and miore citron olugicai infurniation colts latest tollecriiin, is framed In witting iu.l, . . . , 

would have heun welcome) nnd two long blank verse poems that whtu s pueiry, if it in wi.uli its. salt, 
should al blit gain the auld ninkur Rn a Rond wn v towards sulwtmiilal- .hut i> phrase men can pass fiom 
some of the recognition be deserves, in? Graves's claim— despite the facr hand to mouth 7 

itiar ihti rinf*niiiP “Tho t: i « Tim CimkAniilri 


Siuiih 

arc prisons loo, corruptible, and 
i !io ugh 

there is no harder prison than 
writing verse, 


with a red rusty in cat -skewer hung 
arrested.. 

What sort of mess was this that ! 

was making 

" The lower ” and another not- m 
based on n childhood memory, The 
tuqti'iim ' tread duiigcioiisiy rinse 
to ihe edge .of cmhurrusMiU'iit hut 
tlivy .uie iumest a I tempts in trans- 


whut's poetry, if it in umiili its salt, cribo real expericncts and ns such 
bill I. nti ruse men can nass from they are moving. Some of Stau- 


the poems m Rohin Fulton, if nor exactly the 
arc .not to lie „npi,slte of Gariocli,' nt least 
Scots that lie represents mi aspect of tlie Scottish 


opening 


file fiiv.il poem, 


Schooner Flight ", is written in what .Kingdom ", iviurus to a thoniu begun 


uiiioun ts tn n bouillabaisse of Carib- 
hean speech. Thrnunli the eves nf 


in Walcott's first hook The Greeit 


lord's sin real poems — ovi icui inns of 

t.r v,u>le dreum states and sirungc disiora- 

V ,i, lions i»f cmi.sc ioiimiuss — are less coil- 
I- TK, Si: vlnciim. His strong vl-.mil sense ion 
ik tin. n (| 0n leads him tn rely on height- 


l 1 *™?' "V 1 ’ ' ” J'.v* more you pare mo rauw u ,, t . island net tin u in? and ronnm 

neclum and sweltmi, ■ disjaskii, i IPCn mes" ilmv never o'uite arrive .... . 11 , ! ,R B,UI con, i , ‘ , - 

for Four him -in, l hiv.iiuM off /sin nn nPC omes nu.y iic\cr iiuiit hi naurer. ). mid Ins belief ill the Lhe two pne m.s i 

ipitcucmm .nut nroun u ati,/sut on a t toe eirtpry space winch Fiiltiin is n0W1}r n f „ nen . v ui ...... r.,.,. .i. ,.Lj r . n „, 0 

lie, heather a h mi In while,- hnupan a } m i n « fnr, ]1i* work is full of pnmr * |oe,,y 1 J,,u 1HIt tun i micinpiiio 

the Boss didif i spy ii inti" This use jnnmlstic psirndnx. hut uqly nccasioa- ' ' - , 

of language is fitting since Unncii* ,i|j y Vines' tlie image have ihu : ' 7 ' v , 


meins is to rccogniri! Will- iambi c* rli vdt it* which riuvuS hli 
ciopiueiit lint only ill U'rnis lanKiiug! 1 into stilted ■trrhnixnis, ■ 


every |>ol-ui is gciicruicd by the incUlilv which allpws.it to it aqbccud 
urge, tn . umert- the i-.*‘ Eerlies" ^wii'iiiystcrv and reveal itself in 
(marvels) of nature over the * ivolll- 111L . :m iiig : " rriipei fort, cn-eval./'we 
ia^, unimiiitrnl stanw -the. joys of „| iare binhduys. dentil and l." 'This 
tha solid earth oyer -death. Selected /‘ocmi cuvurs firiecn years ; 

The language oiul the canny even so the lack of development in 
mind are not- mere regions* glm- theme aud it-cliiriouo is surprislnK. 
iivicks. Garioch’s pnetrv contains not Perhaps Fulton will yu(' leave Ills 
only the roughly brilliant cadence, haunted house to feel the ground 
but, more important, his Scuts beneath his feet. 

* . < 

Production lines 

i. .Russian society.. For. llril:,.. after the 
•W- : ' 1 1' '' ' 4 ‘ 1 * 1 sweets of Synibulisiq, which -merely 

By, C. A. JOllIiSOIl ' ' * made the render ill, Mayakovsky's 
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.Russian, society.. For, Bril:,. after the 
sweets of SynibuHs'm, which -merely 
made the render ill, Mayakovsky’s 
poetry provided the daily bread of 
“living rcnlitv and -of revolutionary 
necessity Mayakovsky, jri other 
words, was the artist .who could 
express Brik’s own political and 
social convictions; and lie may even 
have been, thot revolutionary- 1 artist 
Hrjk himself- wanted to he. •. 

The value -of ProFestor Porno- 
shian l s book lies in his clokc .irjd 
thorough " M ter pr^f at! tin ‘oi' prik's 


If Osip Brik is known at aft tf l« thorough ■ Mterprtfaiidn ‘oPprik's . 
as the shadowy husband in the Osip/ texts. The ' literary theory that " 
ktiy*. .Brjk/Mayakoyaky (nenujte d generated most' ‘dlscussigiq at’ the 
irpfs. He has largely beon banished time was’ that of the “social coni- 


from Soviet literary history, as 
lormaiists have never really been 
forgiven nor rehabilitated in. the 
S&vict Union. Vahan-; Barooshian 
regards him. as "one of .the brilliant, 
commanding theoreticians of the 
.Russian avant-garde.” and his book 
is an attempt to describe and assess 
Brik’s life’s work (a useful, albeit 
prqHmlnarv, bibliography- ia- ap- 
pended). He comes to .the provoca- 
tive : conclusion that - without the 
Bt-Jks. Mayakovsky would have re- 


mission", according to which client- 
producer relationship the artist con- 
sciously fulfils ihe cultural,' social 
and class needs or demands of his 
lime.- Mayakovsky illustrated thl^ 
theory scores, of tinies in his rtderry 
when ho slio/its to nil the , world 
that he is a' worker -erigage'd in tlie 
-production of lines and rhynjep., , l( 
Burobshian devotes two. chapters 


fjj, rhi nmvrtcii- ^nruusuiaii aovoies iwo. cnapiers 

penaqd). lfe comes to .tne provoca- . Brik’s articles nil Mavakoi-skv 

gs* s h ^ 

whi"^ W n..b? E, hSL y °bLen h oUiSSr* pres0nt ' Hecent'years have seen the 
if h« hS no, don2 «n» >" frl'i- 


II t 1 image. . Voices have spoken: , out 

Vnlmtirfi’s against the Briks being sepn as 
?S- CCt L aB ? ,* ub ^« °L?JL iSii Mayakovsky’s enemies and is the 
(Mayakovsky s) tender-crude -lyric people responsible for his suicide-- 
PWtry^.Voiodya found-a purposa ^o^h iV Is ^rty-flvb veai?Wco 
B Stalin procluliried Ant" Mayakovsky 

'SSS&Jft* 1 •?*! Osip- was ^as/bhd rdmblns lhe:. bes^ ’mdlt 

•papUjed by Volodya.- j ,v talented poet of our Soviet ^poth. 

‘ ’ :If Was Brik who raisfedtHe mpndy Indifference to.bis. memory ..arid his • . 

t»n .1. ..tu ii-. .i ' .. _..r „ ..‘n i.. 


A Reply to Donald Davie * 

Well then ! Vmii’i'c clhnhetl intn the scoffer's chair 1 

Your hack side seem.-: to fit quite nicaht there, i , 

Vuii talk of Poetry — pi'wionitcc upon it, . 

Limping follou'crs tt'/in nii'ii nn/ .raiinets. 

JJiiiiinift, Davie, couldn't one do far worse - * 

And dribhlc nut one's fed inns in free verse ? 

There's marc than meets the eye to this affair 

God is noi Zen.-i — though Greece, l guess, fs where ' 

You'd like to he, cliddlimi the hoi jialloi, *’ ' . ' ' J. . 

. XoJli'ersjii.i: itmler coper ii/ soihc / jfoy \ - . 

With other Oli'tnfriims — mu' betters. . , ; 1 

• We’d mere hi pay the postage an the letters . . ... 

Ted Hughes, thank goodness, does not need to scorn , . - ■ - 

Those cleurlonnl untuthe manner born: 

He redds anil judges— rkindly—tvlial kids write, 

llow cun you knme if vou never try it '• • "' 

Whether the cap fits ? Thc thunderbolt ‘ V ' 

■ Startled me. '-ton, wi( ft tm initial jolt ' ’ 

A nd left bcli In at he kind nf power Supply ■ 

Which shakes the frame and makes one wonder why ' 

-■ y«st me-~nr you— should he so galvanized, : m .‘-ij 

■ • . * Gifted" seems Wvpns-rli's'more.Uke, victimized, . 1 ‘ : I ; 

But in my case that** more than doubly ilrue. , ' . ' " ' 

Unlike the likes of Heaney, HuRheiattd pnu- ' . . 

I’m still unknown. Rut ii 1 practise verses 
Just as a pianist daily rehearses 

• The finger-movements which do duty _ 

In sounding nut “ La Cathedrals F.ii&lnutid ” t , r 

Holding the silent audience in tnot-— ' : ; ■■■"*-. ' ; •. \ • 

And t by my dhuigso, if-fifrihdrttiql-e, . ‘ * I":. 

. .. As those who try thaif 1)and uppn the ivheel 

. : Appreciate, in a fine ppt, the feel. . “ . vl 

r i r In what it if, of hutu it Came, to pe, . 

/. mo, achieve that kind of gionpaihpi ■ : 

. Then doesn't that $ive we the tight ia ask ; 

: That when you take me and my kind to task . 

You should, as Pope did, make qliite 'sure u • .; 

Before you Start yoifi 'mask ii itllliecvre 

Victims forglve you H, when you reoilc, . ' ' . V 

' Ymi demonstrate by quality of Style ; I.i,' - ‘ '! 

\ : That you have all the skill you say they; laakf ^y- . > 

Rut if tlie lines poii write in ara sa slttck, - 'i;r. ,, ■ 

The rhymes ' mo sllpshodt like a careless wife 1 ['■ ’ 

You may be wo^nded by pauf awn hhthtknite^ . . : 

• Please scale Vie hei&U\befi^d'ymnexi'loftk ttojim .\ . 

Aiid call me . working til ths field, d chu'ii. ; '• ■ ' ^ 

^ V & ^ W.H. Milner ; '. : ' 


; :xr was unk who raiseurne mpney tptiirterqncq to ms iqemory .eno ms -v v. ■. * . y t r-'j,-, 1 * avxxmw-*- : ... 

wif ihe publication of A Clbml in. Wbrkis a crime", k.vtill be a long _ .. . . . r . .f l t > ti d » «*»"'' r ' " ■i'jXi-j'. 
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